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JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 

Voice Developed—Style, Opera 

851-852 egie Hall, New York. 
ee _ — 
Mr. ( H. ARLES L E E TRACY, 

PIANOFORTE INSTRUCT 
Certificated 


Studio: Carnegi 


THOMAS BALL COUPER, 


Certified Pupil of Prof. Sevcik, P 
VIOLIN VIRTUOSO AND INSTRUCTOR 
RECITALS AND MUSICALES 
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beginners 
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(Thirty-fifth year.) 
LIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING 
Studi 257 West 4th treet 
Phone , S101 Riversid 
BULLOCK WILLIAMS 


TEACHER OF SINGING 


122 Carnegie Ha 
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idio; 62 East Thirty-f 
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Telephone: 3747 


PERRY AVERILL—Bartrrong, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION, 


220 Central Park South, New ork 


LOU! IS STILLMAN, 


Piat g z » physiological and 


LEILA LSE, 


JOEL HI 


CONTRALTO 


HERMAN EPSTEIN, 


Ca g Hall, New York 


(EL BOWDEN MOYLE, 
bs i ces "ied -, Ah 
e-Studio, 


York City. 


Mr. SAMI 


East 21st 


MORITZ E. SCHW ARZ, 
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M R 
AN, VIOLIN 
HARMONY 
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THEORY AND 
\LICE KILLEN-KEOUGH SOPRANO 
JAMES POT rE R KEOUGH,” 

Vocal 6 ast sath St New 
EFFIE STEWART, 


DRAMATIC 


BASS 


York 
SOPRANO 


York 

LHOMASO> 
SCHOOL FOR 

aw St., Brooklyn 
330 Fulton St Brooklyn, 
nway Hall, Room 16, New York 

Maple Ave., Mot ristown, N, J. 
Tel, Cal 4207 J 


UGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio 7 ro8 Carnegie al 


} IT'D y °F ET 

WILBUR A. LUYSTER, 

SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
ourse of school music Vocal Instruction— 
oral Direction 

Metropolitan Opera Se 


rHE BERTA GROSSI 


PIANO. 


Degr 


Main. 


Address hool, 1425 Bway. 


Miss EMMA THURSBY, 

SOPRANO 

a limites 
Residence, 34 

Phone, 3187 Gramercy New 


Will receive 1 number of pupils 
Gramercy Park 
York City. 


BRUNO HUHN, 
TEACHER OF STYLE 
ERTOIRE 


The Wollaston, 
(Subway 


. DICTION 
FOR VOCALISTS. 

231 West o6th St.. New York 
express station). "Phone, 8833 Riverside 


AND REP- 
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EARLE 


Concerts. 


ALBERT WAYNE, 


PIANIST. Instruction. 


Conductor, choral clubs, ete. 122 Carnegie Hall. 





A. J. GOODRICH, 

Author of “Analytical Harmony,” “Theory of 
Interpretation, “Complete Musical Anal all 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 


” 


Wigmore St. W., 
Care of y 2 Church Co., ‘London. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West zoth St., New York. 


ABBIE > CLARKSON TOTTEN, 


SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, Broad 
way and g4th St. "Phone, 2924 River. 





DUFFT, 


East goth St., 


Dr. CARL E. 


Studio: 1 


New York City. 


LOUIS MILLER, 


PIANO INSTRUCTION. 
68 W. 117th St Phone, 3713 R Harlem. 


MME. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL 


Voice Building, Tr 
St. Marc Bldg., 434 Fifth 


xdition and Dicti 
Ave., New Yor "City. 


“ARL M. ROEDER, 
PIANIST—INSTRUCTION. 


Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


Mme. SIDKY BEY, 
MESSO SOPRANO. 
Concerts and Recitals. 
Musical Courier, 437 Fifth Ave., N. Y. 


DELIA MICUCCI VALERI, 


Bralian Bd. al Specialist and Grand Opera 5 cope 
toif@sinstructress, recommended by Si 
Hamm lebrated tenor. 345 i roth ‘St 


an in’s « 
MRS. REGINA WATSON, 

SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 

207 Indiana Street, Chicago, Ill. 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, 


Orchestral and ‘Cello Department, 
914 Carnegie Hall, New 


Director 
Paul Morgan. 
York. 


PRATT, 


_ Vienna; 


HAUBIEL 


Leschetizky, 
Studio 
and 8pt 
Office 


FLORENCE 
PIANIST 
Martin Krause 


Hours 12 to a P. M. 


MACHIN, 

VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini, 

1203 Carnegie Hall, New Yorks City. — 


LILLII 


W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
ss West asth St., New York. 
that Mr. Parson Price's 
both male _and female, 
entitle to a high 
ant GARCIA, 


fidently state 
f the vorce, 
of sing 


eachers.” 


MOSHER, 
INSTRUCTION. 


FLORENCE 
PIANIST 
Certificated by Theodor 


Mosher-Burbank 
7 East Seventy-this 


Lesc hetizky in 1894. 
Lecture Recitals, 
d street, New York. 


The 
Address 


AMY GRANT, 
98 West ssth St.. New York. 
READINGS WITH MUSIC. 

4 Mélisande,” “Salomé,” 


uction 


“Péleas and 
Arden,” Instr 


FIQUE, Piano. 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


INOR 


(pul 1 it 
per thts ‘ a R shoent hh ar 
New York City, October 

al » Miss e&itvor Comes 


COMSTOCK, 


Les 


RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 

Residence Studio os4 Eighth Ave., 
St.. New York. ‘Phone, 


corner s6th 
3585 Columbus. 


MISS GE NEV IE VE BISBEE, 
SUMMER COURSE FOR TEACHERS, 
—Leschetzky Method— 

Residence Studios: 38 East 6oth St. 
"Phone, 6:09 Plaza. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION, 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn. 
133 Carnegie Hall, New York. 











THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 


Complete musical 
from the 


students 
fection. 
Directors. 


education given to 
beginning to the highest per 
F. & H. CARRI, 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory 
Methods for Teachers 


West 


Classes in 


New York. 
THEO. J. TOEDT, 
INSTRUCTION. 

New York. 


120 124th St., 


Mr. AND Mrs. 


VOCAL 


Home Studio: 163 East 62d St., 


DANIEL VISANSKA, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils 

New York. 


Address: 488 St. Nicholas Ave., 
Mondays and Thursdays, 1o So. 18th St., Phila 


J. JEROME HAYES 
VOCAL INSTRUCTOR 
Dyck Studios, Eighth Ave. 


’Phone, 594 Columbus. 


VIOLINIST. 


Van and s6th St 


VON DOE NHOF F, 
VOICE—HELEN 


1186 


PIANO—ALBERT. 
Madison Ave 
"Phone: 1332-79th St. 


THE VON ENDE VIOLIN SCHOOL, 


Director. 


New York, 


Heawecew von Enpe, 
58 West goth St., 


JULIAN WALKER, 
TEACHER OF 


Pure 
Residence 


SINGING 


tone, 
Studio, 


Artistic interpretation, 


s5 West osth St., New York. 


GARIBALDI ARRIGHI, 
VOICE CULTURE. 
Metropolitan Opera House Stuc 


Broadway, New York. 
Telephone, 


lios, 
1425 
1274 Bryas* 


Dr. EDOU ARD BLITZ, 
SIGHT SINGING, 
Mondays and Thursdays 1 to 9 p. m. 


807-808 Carnegie Hall. 
Audubon. 


Res. "Phone: 1310 


ELL A MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 


LECTURE RECITALS. 


Columbus, 
2294. 


SCHOOL OF 


MUSIC, 


HISTORICAL 


Residence Studio: 60 
Ohio. 


Jefferson Ave., 
Telephone, Automatic, 





ROBERTO CORRUCCINI, 
Vocal Instruction 
GRAND OPERA REPERTOIRE 


Phone, 37 
8865 Columbus. 


DAVIS, 
PIANIST 
Concerts—Recitals—Lessons. 


Residence Studio: Pierce arape Bostes 


SPECIALIST 
West 6oth St, 
N. Y. City. 


JESSIE 


Room 407, 
ANNA E. -ZIEGL E R, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition, 
Summer Course, 1425 Broadway (Metropolites 
Opera H House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 

IT - IAN VOCAL SPECIALIST. 
ially recommended b 
CARU rab SEMBRIC H, DE RESZKE 

‘and greatest artists. 
Circular * application. By mail only. 

33 WEST 671tu STREET, 
by 7 Building. 


PAUL VOLKMANN, 
TENOR. 
Management The Quinian International Musical 
Agency, successors to the W olfsohn Bureau, 


t West 34th Street, New York. 
Philadelphia Address, to South $8th St. 
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MAXIMILIAN 


VIOLINIST 
Aatveom 9) 26 E. sie Street, 


WJ. ATTGHENER, “=> 


Studio: 187 West 84th “Street. New York — York 


Mrs. HALL McALLISTER 


eacher of Sin 
MUSICAL MANA SE MENT 
Boston 


407 Pierce Buliding 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 








Musicales Arranged 
1524 Chestout Stree! 588 Main Street TEast 40th Street 
Philadelphia =| East Orange, &. j. few Tork 


Mon., Thars. and Sat. Wed'day Telephove| Tuesdays and Fridays 


r rederick WELD tarton 


Soloist St. Bartholomew's Church, New York 
Management: THE — pty = way pe AGENCY 








i West 34th Street New York 


mancaREeT K EVES 


~~ CONTRALTO 
Cencert, Oratoric and Recitals 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors to the Wolfsoha Bureau 
1 West 34th St Street New Yor! York 


ORMSBY 


For Bates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberty Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical 


Training Courses for Teachers. 
Artistic Playin 
THE PAELTEN SYSTEM 
__ Bookletse—Carnegie Hall—New York — 
AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Buliding. 
425 Broadway 


Management: 
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Phone, 1274 Bryant 


PILZER 


DUDLEY BUCK, Jr. 


VOCAL. INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, Hew Terk 





MAX WERTHEIM 


Grand Opere Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, ead teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie | Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 

















Professor of Masic at University of Kansas 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Emma BANKS 
PIANIST 
704 West End Avenue New York 
*Phese, 
5 
Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 
‘Addrens: PANNY A BELL. Sec’y, 7 Bast 15th St. 


LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann } 
Instruction | CSF. 
Address; 144 Bast 150th St., NEW YORK CITY 
7879-8 Riverside 





SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Arts Bidg. 5219 Hibbard Ave., Chicago, Il!. 
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zseoznm- 


‘YOUNG 


Management: W. R. ANDERSON 
5 West 38th Street New York 
Persons! Address: 1949-Tth Ave. How Terk 


NATHAN FRY GR 


PIANIST 
Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 
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WARFORD 


Lecture Song Recitals 


1 | 38 East 22d St, New York 
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M SOPRANO H 
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R BASSO CANTANTE R 


- STUDIO; 1710 Chestact Street Philadelphia 
VOICE CULTURE 





§ GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
a. Y. CITY 








Metta _ K. LEGLER 


AMATIC SOPRANO 


Address: 525 pao. Bullicing 


ORATORIOS 
CONCERTS 
RECITALS 
- Chicago, itl. 





FLORIO 


ZOnmmOE 





‘ADKINS 


Cable Address ; 


VOCAL FLORIEL 
STUDIOS 106 Weet 79th Street 


7662 Schuyler 


SARITONE 
Mesagenest: LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Addrese: 34 West 44th Street 











JOSEPH SCHUECKER 


SOLO HARPIST 
Pittsberg Orchestra 1908-09 
PaiiageiphiaOrchestra 1909-10 
Ad Gress: Hotel Walton, Pailadeighis 
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Send tor Bookiet 
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= VIRGIL: 





20th Season 
esults 
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Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 19098 


URS, A. M: VIRGIL, Director 


21 West 16th Street, NEW YORK 





ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue, Pittsburg, Pa. 


CLARA E. MUNGER 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 


JESSIE F. SAGHS 





TEACHER OF SINGING Tactrection, ng. 
177 Huntington Ave., Boston | 124 nat nrsmbie Playing, Com New York 


Miss Katherine LINCOLN :°. Seprane 


Representing Miss Clara EB. Munger 


sew TORK: flan, Saterday ond Monae. 1425 Broadway 
FRANK WALLER ‘ccompaeis: 


Organist Memorial Charch of Christ 
Phone, Drexel 2361 462° Pine Arts Bid, ,Chicago, i. 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Nall NEW Yor«x 
MRs. 
OICE VI 
STUDIO: 131 ‘pect 56th Street ~ a ‘heen 2008 
Pine Arts Building, Chicago 
Stereopticen Musicales ls conjunction with 
SOPRANO 
ADDRESS 
Phoae 2920 Audubon 
SOPRANO 
Soloist St. Bartholomew's Charch 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 
"Phene, 49 Sab 
——— TEN 
THe quan levensarions, MUSICAL acener 
Successors to the Wolfeehn Saree 
Personal Address: The Mayfeld, 15 Enst ‘oth $t. 
SOPRANO 
Management: HABNSEL & JONES 
1 Bast 424 St.,. New York 
Puilideiphle Address ; 108 Herth 34tb $1, 
Phone, Preston 2961 A 
Margarel SOPRANO 
dance 
141 East 16th Si, N. Y. 
WEST S6th 
Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 
1 EAST 424 STREET, SEW YORE 
TENOR 
NEW YORK 
Telephone 1494 3 River 
L Pe Ye 
VICTOR HBINZEB, President DR. CARVER WILLIAMS, Registrar 
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rn EDMUND SEVERN 
PIANIST, ACCOMPANIST, COACH 
MARX f. UHI sis 
6o: West rgéth St. New York 
G Cc A bee ~ E ut Museu acy 
E 1 West 34th Sireet, New Yer 
oO. Near oth Av “hone, 2087 Stuyvesant 
Oratorio, Concerts, fiecitals, 
ARENS VOCAL STUDIO *°*..ce 
KITCHELL .:::: 
Sele Managemen! 
GAENSEL and JONES 
BASSO CANTANTE 
Teacher of Voice in All 
- its Branches 
Mu. OHRSTROM-RENARD «=. 








Full SUMMER SCHOOL in all Departments Victor Heinze will conduct a Normal Cla in 
Piano Playing and L. A. Torrens a Normal Class in Singing Write at once for particulars t 
REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
SOPRANO 
ADORESS 
2314 Broadway, Sew Tort 
Teleghene, 1630 Riverside 
TEawo mt 


Soloist St. Patrick's Cethedrai 
Concert, Oretorte, Recitals 
2167 BROADWAY 

6145 J. Morningside 


ason, Berlin; Cart, 
Geo. “Dison, create, 
Flor 
Jean 


FINNEGAN © 
SWEET == 


Paris; Dr. Carl Y.; 
1425 Broadway, Rew York 


FRED’C MARTI 


ence Mulford, Viols Gillette, Monde Berri, 
PERGONALW ACCOR ESS 


a - : Edith Miller 
S18 Weet 124th Street Telephone, 4868 Borsiag 
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HAENSEL & JONES 


1 Bast 424 Street, New York 
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For correct tone values— 
The Conover Piano 


Send for Catalog 
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CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 
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STERLING en 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacr 











+ tone qualities, but as short as scientific scale drawing allows. 
9 other words: Short but not too short, 


EMERSON PIANO CO.,, tiuee 





~ GRANDPRITF ANNO! NM 


OLDooNEW 


VIOLINS ESTABLISHED 


!iALIAN STRING: _IN 1883 


JOHN FRIEDRICH& BRO. 


Sole Agents inNew York for 360 FOURTH AVE. . 


SAVESTRE &MALCOTE ss 5 
- NEW YORK ° 
‘TRICOLORE testeo — 


® VIOLIN STRINGS 





trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the Leading Musicians and Artists of today 
Blocution MUSIC Languages 
d seention: ideal with respect to home comfort and luxurt- 
pus surroundings. The finest and most completely 
on tipped bulldings devoted to music tn America. Day 
and resident ee may enter at any time. Iilus 
trated Cotime 
Miss: CLARA BA 
Highland Ave., Oak St. and Burnet Ave., 


Instructs, 














CINCINNATI, OHIO 


RARICH & BACH 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WII Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 
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HANNA BUTLER-: 


BOWNE === 
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Francis MOT LE 





BASS- BARITONE 
608 West 184th Street, New York 
Telephone 916 Audubon 





SOPRANO 
Address: Auditerium eoneee 
bey coms Avenee, Chicago, | 


1220 Winthres ll 
= Bigewater 7701 


MANAGEMENT: 
WALTER RB. ANDERSON 
§ West 3sth Street 
New York 











THE BEAUFORT 
148 West S7te $1. 
Tol., 3053 Cotumdur 





BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Brietel, 122 West 49th Street 
Phone, 3101 Bryant 











PRODUCE PIANOS 


Wi DOENGES «=: 


Violin Soloist 


Vietia a 2 + hag wong 





OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 


ALOIS TRNKA 


CONCERT VIOLINIST AND INSTRUCTOR OF 


Graduate of Prague Conservatory under Prof. O. 
Sevcik. 


76 West 113th Street, 


EDNA 


ane SHOWALTEN 


“Voice a Golden one !"*—New York Wor/d 


THE SEVCIK METHOD 


New York 





233 to 245 East 23d Street NEW YORK 





lader Exclusive Wanagemen! fig toh Ae & JONES 


‘Phone, 205 Harlem. One East 42d Street 
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Reigen bis zur symphonischen Tondichtung.” The pro- in this opera, and let it at once be said, also with more 








gram was much too long, containing no less than fifty-two success than this lady However, she has a fairly good 
pieces; for that reason the listeners became weary long voice and considerable vocal skil Nadalowitsch, the 
before the end of the concert The mixed Dutch choir tenor, has sung the part of Hoffmann so many times that 
of eighty voices proved to be a very creditable organiza- he is no longer certain in it. This sounds like a paradox, 
tion. The program of the second concert was devoted to but it is an easily established fact. Once in the first ac 
modern Dutch compositions. Four composers were repre Nadalowitsch made his entrance one and a half beats too 
sented P. G. van Anrooy, with a Dutch rhapsody fot te, and only the remarkable presence of mind of Ig 
orchestra; Dirk Schaefer, with a “Rhapsody Javanaise’ for Waghalter, who w icting, saved th tuatior [t 
orchestra; J]. Wagnaar, with a fantasy on an old Dutel n times of su ( 1 conduct mett 
folksong for male chorus and orchestra, and B. Zweers, is revealed An ratic conductor must hav : ea 
with a work for mixed choir, double quartet and orchx great circumspectior nd e¢ of Waghalt nost 
tra These compositions proved to be of no special inter haracterist ttril 


est, as they had nothing strikingly original to 


















































scarcely represented the best that modern Holland has to rhe well known vi saath 6 the Moscow Con 
offer in the way of musik Tilly Koenen, before her de svatory. Gromele. colehent March 3 s3 fortieth 
parture for America, sang some lieder by her ntryman i nhiles sf , f that es tent | ; f th 
Zweers that revealed more riginaiity tl 1 Vor pi 1 e prize cot titior f wll wing W i 
and choruses to “Gysbrecht van Aemstel.’ Lh number stituted \! t Crrvti puy Ww tudied wit him 
Morz Sr é were very we P ayed nd ng \t y rate - wy t e f ; - ‘ 1 ‘ he wre ‘ 
Bertin, W April 9, 19! } wo concer! brought us an agreeable variet 1 compete, and ree nu . iceept The vict 
During the go’s one of tl t popular violinists in Ber nee co ike ORL tal Sa Ate aie eatin 
lin was Charles Gregorowits About ten years ago he With Beethoven's ninth symphony Oskar Fried did not laved the ’] \ rt 1 the entire Bach D 
made an American tour, whi “ fairly ecessful, and ive an unqualified succe After such recent magi ‘ “7 : 2 
then he disappeared in R lw t heard of again. performance f the work by Niki oy 1 Muck eT Mee 
It was given out at the t that 1 | gone to pieces. frjed’s reading did not seem to be the re thing R ¥ i Se “ae ‘rs 
Great was my surpris¢ t d fora first place, hi leas of tempi were more orl ul tha Rea the P ‘ 
concert at the Singakad st oat He appeared convincing; that wonderful adag dragged as h« N ze, 
nh conjunctt wit Kk ! jianist, Arsene Korescht it, becomes unbearable The other movements were better i 
” , , tra! 
schenk who playe t ! ‘ tf solo put n it was not rendition that quite f 1 the Mr 1 Mr Edg ot -NC gave 3! e 
i hs Beet! ven | , c c sing S P I \\ y 
quitted itself ve n the finale I 
way is retired trom post a lu \ 
s too much in demand as a symp! 1c lea \\ 
b Schicksa ed the ry ‘ 
xcellent impressiot 
RnReR 
\ program made up exclusively of Debussy song wa 
given at Bechstein Hall by Benita Le Mar n America 
ger new to Berlin She is also to give eC lL) 
bussy evening at the same hall tomorrow. It to say t 
4 t ota to sing nothing but D 
shows much courage and artistic conv i t ul 
{ Madame Le Mar to roduce herself to Be 
Del y interpreter Her singing of the we! a 
ften difheult works w idmirable She ! 
ler excellent « tre r tone pt 1 ‘ 
ciatior remark eal | e | iy trated 
nto the spi of Det \ n T t na pr ) 
It w S81! rs t the day I rin i \ it 
le t ex] tio wa ee i ! 
\t phere veryt f 1 Madame Le Mar 
ed ft y t vile i the pose 
! ind, what i knew ‘ e he t 
t s rsell W t ere va 
rt | t fe y \ rt 
RRe 
It te of ‘ Iva ge ‘ " 
tr t the P art , t ’ T tive 
t tt combu 1 t ‘ x Mot 1 l l ‘ i 
: . me t ! rare r 
I tod per ] . 
ccisuittininenbastiittapalaaceiciiinisiastbed Gott erung é é t rT f 
} EDGAR STILLMAN.-KI | y t | \ 
pic vf i \ ) | 1 dio went year t wa grand and p> ng pertorn 1} NEI 
MNIpPOSseT t i exte ct ment ce ind that w t restrictiol I p re t 
He lack br ‘ | G gor ‘ nget rT t wa really ¢ ‘ neing a vreat it troduce t m r A Mtn M ” ‘ 
witsch played h ic f t Mendelss concert terpretatior caving ‘ f re é ‘ I . 
byt he w ear } it \ er He stil \f contribut Beet r t ed K . the ‘ ¥ . ip M 
Possesse { noot 5 n inf style | lose I lfenre gen, cer minter { gg piece und B lies ' . , , bect DP 
of playing that in forn r IS m to b mpared 107 Ss erture to “Be ‘ to Cellin Mottl w ern . : ng ' 5" : 
with Sarasate, but he , trace of temperament left, best in the “Gétterdiamm g e he worked the or © Lycee Of me ot na ngs entitled 
nor is his technic what it f erly w His mtonation ts tra uy tre Both tist vere Hear ‘ ; t Fore ! 
stil dmirable { ving t lifh pas calle t , ' mecehiea tunes f Japs Germat the ** f 
ges he is oftes rt \s a whole, his playing wa RR eR Mr. Bumble | Brownie | 
singularly titel t w i ‘ ng wer A mong e pl t t the w An : Les , ' ‘ o 
sapped. He made little 1 re wit! Beet! but Alice G. Eldridge, fr M . P t Seed | nee ( | 
with the Mende ! ! lerable applause studying here for the past two & vith R G — that aICs rasp ‘ 
Compar 1 with s ¥ get t en ke Klmat and Accompanied vy the Philhart ‘ ‘a we a4 , dt n : teriet P - 4 
7 balist. Gree wit t ke t “ y dridge played t Bee en id t ] t | t . ; Ka ‘ ' ‘ : nic 
He has not fulfilled t 1 ‘ i ye \ neert Cesar Franck iphor t - : : F : 
boy, Gregorowtt terest t t Wi The dy t yet fu ed further st N yp Sane . , ; 
iawsk whose | | 11 ‘ eT CRIT 4 eT reer im ¢ ret aden ae 
ene she p n Friday « g that she pecia eally adn ttle to current 
Tw meerts f r re ke | fon e pia nd that POSSESS nore sd Phe ' tu 
" fo Mis er ‘ 
ent of Dutch n \ ‘ i t B i natur She sa lov tou rt 
soven Hall d \ ty . : j al or well gt — e . ae. tent sat vere ite i boreot 
lohann S« rl t ‘ t | [ut 4 t! s " wer weet ‘ ' 
choir me ec P rat carie ‘ nad ted 
rst concert w ‘ | , ew ry me ' nas g c nestor zee 
1 nes by N I ‘ { t f that g , tix : ie all 
i t that t ? ' ! f t t TKING rig i | 2 
No les < w“ et tot ccomp re ‘ ( pie t ‘ t . | ! y ‘ 
ngs _ dof . ved fron " ler r her if Creat ‘ . ‘ 
It w V Madames H n ed r tud . 
> t the progr wa i] nal | ' gen” w given ti Vet t . 
ow the development i from the simplest Comic Opera for the 567th tim I attended, not for that wit reat « 
forms to the mohonic poen r. as the program itself reason. but chiefly because Mart Winternitz-Dorda sang uperior musical , gence 


1 it, “Das Tat ed it einer Entwicklung vom Helen Allyn, of Chicago, generally sings the four parts ood stca 
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Ephrem Zimbalist’s Success. 
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Il the 
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ot Germany 
other in en 


| i> added 
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her 
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there 


D 
night Th 
by ted rendering of tl 
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that Zimbalist 
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cat towa } 
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I artist 
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beautiful qué 
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be 


American, 


our season of 
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Italy 
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and of a 


precision in pitch 


It 


is rare to hear so many beginners with so much talent and 


such beautiful voices 
At the British and 
contralto, and Miss 


Stewart-Wood, 


nee 


American Social 


\ ‘olinist, 


Club, 


Miss Vereker, 
of England, 





Italy's mos 
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SGAMBATI, 


famous 


symphonic 


composet 








gave a concert. It is the first time that any English person 
has ever faced a Florentine audience on a tournee 
eRe 
Prof. Giorgio Lorenzi, harpist, gave a concert of his 
pupils at the Pergola There were twenty harpist pupils 
present, and the playing of these twenty harps in unison 
was most effective Mrs. Spalding, mother of the violin 
ist, Albert Spalding, was one of the harpists on this occa 
sion 
nre 
Mario Ancona still continues to get the lion’s share of 
the applause at the Pergola Opera House, in “Tann- 
hauser.” nner 
Lily Braggiotti was the vocal soloist in a concert at the 


Circolo Filologico given in honor 


Braggiotti 


of 


Schumann 


Signora 


sang eight songs of Schumann in her inimitable 





perfection of style and finish. A quintet of Schumann 
and an adagio for cello were given by young Flurentine 
musicians. , an nA 

The of the Oswald-Spalding-Broglio 
Trio called forth a most teaut ful adagio in which. the 
cellist, It is 
a pleasing sight to see these three excellent young artists 


second concert 


Professor Broglio, gained especial distinction. 


playing together, and we sincerely hope that the trio will 


continue next winter 


nm ne 


Count Shonbrunn, a Viennese composer, is 


at present i 


Florence and very popular at private musicals. He has a 
well trained light voice, which he uses beautifully in sing- 
ing his own compositions, Mario AMATI 





Concert by the Mozart Society. 
The Mozart Society, organized only a year, has grown 
Wednesday night of last week the society gave 
its third concert of the first season, in the grand ballroom 
of the Hotel Astor. Two splendid soloists assisted, Yo- 
landa Méré, the Hungarian pianist, and Christian Han- 
German who member of the Boston 
Madame Méré played the Mendelssohn 
sharp minor); a Schubert impromptu in G 
the Chopin 
“Wintermarchen,” Dohnanyi; 
and the Liszt Hungarian rhap- 
No. 2. The pianist played with her usual skill and 
temperamental style. Mr. Hansen sang in fervent style 
“L’Africaine” and a group of German songs, 
accompanied at the piano by Otto L 


rapidiy 


sen, a tenor, is a 
Opera Company 
(Cc 
the 


in 


capriccio 


Chopin waltz in C sharp minor; 
B 


“Liebestraum,” 


major: 


scherzo minor; by 
Liszt's 


sody, 


an aria from 
Fischer, the pianist, 
to 
engagements 

Mér6é were 
of the 
and extended range. 


singers is 
Both Mr 


encored. 


sympathetic and artistic assistance 
bringing him 
Hansen 

Mr. Hansen, 
of fine quality 
kind that 
with beautiful 
Prue Musicat 
ment. She artist 
delighting them and instructing them, 

The choral members of the 
of Arthur “Love Is 
celssohn; an arrangement of Rubinstein's lovely song, 
bist wie eine Blume”; “Serenade to Juanita,” by Jouberti: 
“Hymn to the Madonna,” by Kremser; “In a March 
Night,” by Taubert; “The Old Folks at Home,” by Stephen 
Foster, and “The Spanish Gypsy Girl,” by A 
string orchestra varied the program with numbers by Mas- 
senet, Gillet and Haydn 

The Mozart Society is to give a white and gold break 
fast at the Hotel Astor Saturday, May 7. The officers 
Wf the club are: President, Dr. Adelaide Wallerstein; first 
Charlotte B. Wilbour; second vice president, 
Warren; Mrs. Homer 
fourth vice president, Claude Montague Rivers; re- 
Mrs. Judson G. Wells; corresponding 
Mrs. F. MacDonald Sinclair; treasurer, Ella 
Louise Henderson; directors, Mrs. Clarence Burns, Mrs 
A, J. Wells and Mrs. William Crossley 


whose 
more and 
Madame 


the teror 


more 
and warmly 
evening, revealed a voice 
His singing is of the 
sincerity 
to 


com 


admire, for he combines 
Madame 


Courter readers 


(Americans 
art Méro is too well known 
to require detailed 
is an always in favor with her audiences, 
too 

direction 
Men 


“Du 


society, under the 


Claassen, sang: Spring,” by 


Lassen. 


vice president, 


Mrs. Samuel third vice president, 
Lee; 
cording secretary, 


secretary, 





It is stated that there are, in England, fifty-three marine 
bands, employing 1,300 performers, ready for performances 
this season, an increase of cight bands over those of last 


year 
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With Fritz Lindemann, of Berlin, as accompanist, Fraulein prologue t Pagl The voung man’s voice is al 
Windesheim sang four lieder by Franz, two by Brahms | ly « me into ere ntensity at ‘ every part 
and two by Strauss, also participating with Mr. Towns in whether m high low egister \s the voice ha 
Hugo Kaun’s duets “Herzensschliissel” and “Liebesfriih h beauty from i e sing musically w 
Ing Mr. Towns began the recital with an aria, “Ocasto endowed, his singing reat ahily « able He wa 


Fior,” from Massenet’s “King of Lahore.” Another group finely accompanied by George Hirst, of Providence, a v 


included his singing of Léwe’s ballads, Nachtliche talented ung man W studying scot andl conduct 
Heerschau” and “Archibald Douglas,” while the third group g under Richard Hagel, of the Leipsic Opera 
had Reynaldo Hahn's “Si mes vers avaient des ailes RRR 

Elgar's In Moonlight,” Reger’s “Ghickesgenug” an I Leipsic-I don (al Vienna, Zu Paris) firm 
Hugo Kaun’s “Friedhof” and “Der Sieger.” Though th f Bosworth & which has been specializing for year 
recital represented a debut for Fraulein Windesheim sh« publishing works for elementar truction, has recent 
ang im great composure and full control of an agreeabk ssuct ninety-pag calle he Little Seveik 
und very useful voice In the last few years Towns has [he work brought together f1 various original Sevcik 
come into ideal use of his beautiful voice, and his singing iching materials that have bee egularly appearing trom 


row further shows great warmth and intensity besides fine the Bosworth Press. The present book is aimed for violit 









































ind tasteful detail in interpretation. The voice itself would eginners Herr Sevcik’s caref xpositior f the t 
be called “Italian” by reason of its pronounced lyric attri md semi-tone rel t the i gerboard are 
— mutes, yet it will answer all the needs of the dramatic t value in at on reaking ground for playing tl 
EIPSIC ril 6, 191 “ : . 
, hose who have not heard Towns for some years, as was rument im tune in every key an every position. B 
he concert season in Leipsic was nominally at an end : ; , : 
' . ‘ ihe case with the writer, will be delighted to observe how ! Severk studi hav ee! reviously issued only a 
in the week before Easter, though a few important musi - . : > ; , ' , 
. ; : : : ne and how reliable his art now is in every detail The techn material an The Little Seveik” brits ot 
cal atfairs are still scheduled. The prime musical interest : . ; 
} . splendid audience showed great appreciation of the work 1] musical materi wr the first months f 
from now until about July to is vested in the four or five ' i] uM 
. / nen — a a tt t i rought ft the 
performances each week at the City Opera, and the oper ; 
. ce I 1 t tolk 1 r 
etta ensemble of the old City Theater. The opera and 
! $ POs \ ve writt « il 
peretta ensembles go into vacation at different periods, so r 
, ‘t ‘ r ft V the c l exe es a 
that the city 1s never wholly without the attraction of a 
‘ i up 
musical stage. As the opera ensemble begins its vacation , 
, t | ’ tea 
July to and resumes promptly on August 1 each year 
there are good operas available for those late tourists ae 
R . y most | W & ¢ t 
who spend August and September in Germany. The heat ‘ B 
; t 4, 35, by R 
is never so great tn Leipsi as to mar enjoyment of opera 
| ese lit ‘ t ‘ p ( first p 
or operetta, even in July and August. The prices remain : 
, ‘ ‘ ‘ bs \ 1 ~ 
idiculously low and there is seldom difficulty in obtaining " 
r t t \ i 
ats. The prices for opera, including such as the Wag ; : 
: . ' ! t ! t L t | W 
rer or Strauss works, are from fifty pfennigs to six marks H ; 
. » at ; ect Cla Hat he 
12 cents to $1.44), and the Wagner and Straus yperas 
eC : 
are as likely to be put on im August as at any time of . 
, ' ‘ t ie Vow c 
year. Just now the management is preparing four festiva ’ 
r ude tw 
performances, to be given May 1, 3, 5 and 7, with the R 
. ‘ ! I ‘ ‘ 
assistance of distinguished singers from all over Europe . 
. . . - a ( t ‘ ‘ <at 
The works announced ars Magic Flute, Fidelio, Lic : H 
Meistersinger” and “Tristan and Isolde Che repertory 
| t | } 
for this weck gives the first two evenings to the two part les: 
of Goethe’s “Faust” as drama, also the fifth evening t k 
> 9 . x | ‘ i 
drama, the opera including Praviata, fjoheme” ané ' 
. . 1 ; ““ 1 it ‘ ' L pian 
Die Matenkonigin, Fliegender Hollander” and “Walky 
, r t 1 
rie.” The order of operetta at the old theater is “Geschie . 
\ i & ( en 
dene Frau,” “Opernball,” “Fidele Bauer,” “Graf von Lux 
* ” : , ” ’ | t ‘ I il i i 
embourg,” “Martha” and “Fidele Bauer The week's be : 
ay & | e | 
repertory at Halle showed opera and operette to includ 
Offenbach’s “Orpheus,” ‘“Trovatore,” “Fledermaus,” “Mask 
enball.” Altenburg has “Aida,” “Der Wildschutz,” three OTT AR URE OF WAGNER 
Jong 5 Sebel a LD CARICATURE OF WAGNER Mary Hissem de Moss at Augusta. 
dramas, “Wildschutz and Prophet Weimar ha 
Lohengrin, Maurer and Schlosser” and “Die Tan f both artist Lindemann played all the accompaniments mor { ew t ‘ f the August 
stunde.” “Die Meistersinger.’ Koburg has “Carmen,” ‘p full realization of their musical value as well as in ideal e Music Fe Mary Hisse M © © it 
Zigeunerbaron,” Nicolai’s Merry Wives,” “Cavalleria” upport Mr. Towns was heard by three of hi ; . Of™M 
ind Pagliacci and Fliegende Hollander.” pupil wh made the trip to Halle and spent the | t ‘ \ (7) 4 if 
- Zz Zz ime day seeing m Leipsic the ‘ ”" ‘ ' 4 e 1 t Decembs 





E. Kirk Towns sang in Halle April 4 in joint recital nRne t n artist of rder a culog nt haust 
with the mezzo, Dora Windesheim, of Halle As that While in Leipsic Mr. Towns’ baritone pup Herbert ¢ enient t tive t prov 
{ 


tv is only distant a half hour from here, the Leipsic Nasmyth f Woodstock, Ont., gave a private hearing of ‘ i vv ‘ é t ther 


correspondent of Tue Musica Courter could attend he “Evening Star” romanza from “Tannhauser,” and the t 
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\RE 14 JENESH ! 

M w, April 10, 1910. § 

if ul il world was the festival given 
e fortieth annivet ry of the peda 
f, Iwan Krymali He was born in 

W f Bohen nd w the son of an 
music at e Conservatoire of 

I il career in Holland and Bel 
forming also soloist. In 1869 

( ect of the new ly fi unde l 

M w, on the advice of the well known 
violin virt invited Krymali to 
( Laub died in 1875 and 

prote ! tr the olin at the Con 

fil fille e duties of his pre 

é test « jentiousn ind energy 
f | Moscow Krymal has 
t! mpl ic concerts of the 

‘ first olinist at the 

‘ ! ppe l loist at many 
t| point he has been 

‘ ( 1 et tore if Mo 

we educated by him, man 

‘ | wide fame For 

t nat Barzewitsh, Michael 
Hie created as it 

1 pia I own, so that hi 

gg their p i attack, purely 

ded pertormance At the same 


is much of them 


rtistic taste into their playing a 
mnRe 

fternoon, March 20, that the fes 

rl lience, amounting to thousands, 

1 ti ' ill of the ( servatoire, where 

ber of deputations to present the 

wit! td n present and flowers \ 

t ed ypearance of Krymali 

was decorated with plants, and a 

w wa tudents of the Con 

ted by a highly gifted pupil, Andrew 

| veeches made by a large number of 

f ft high esteem and deep re 

W for himself during the 

lutie in Moscow The 

the land of adoption, 

vid tan He | ved only for his 

W he had lo in Moscow 

RRR 

of the town, a great ama 
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teur of music, who always shows a lively interest in every 
musical matter, has found a way of showing the especially 
esteem in which he holds Professor Krymali. He 
a competition for violinists and his generosity 
to offer 


high 
organized 
went so far as a first prize of 1,500 rubles, and 
Only 


Krymali of the 


the laureates of the 
Conservatoire 
to compete. This competition 
began at 11 o’clock in the 
morning, ending the next day at 11 o'clock at night, with 


a second one of 1,000 rubles 


violin classes of Professor 


of Moscow were eligible 


took place on March 22, and 


very short intervals for meals. The night certainly was 
given to sleep. It was hard work, not only for the com- 
petitors and the members of the jury, but for the audience, 
too, who, having received invitations to attend, arrived in 


numbers and did not seem to weary of listening to 


great 
the playing of the competitors. The latter were fifteen in 
all. During the competition two of them retired, and one 
was unable to turn up at all, on account of illness. This 
was unfortunate, for Alexander Mogilewski, 


most it was 


the violin virtuoso, who in the spring finished the classes of 


the Conservatoire and since then has shown himself to 


be an artist of the first order, sometimes playing as solo- 
ist, as first violinist at quartet concerts, and also as con 
certmeister at the symphonic series of Sergei Kussewitzky 
ist winter 
RnRne 
\s soon as Michael Press began his performance of the 
concert piece, there was no doubt that he would carry off 








rik 


KRYMALI COMPETITION, 
M. Barzewitsh playing 


the first prize. M. Press finished the Conservatoire in 1900 


and plays the first violin in the Russian Trio, founded by 
him (his brother being the cellist and Vera Maurina the 
pianist), a Trio which is well known throughout Germany 


nd other European countries for its unusually artistic 
performances. And Michael Press won the first prize! 
Several of the others were so evenly matched that it was 
impossible to choose only one of them for the second 
prize The jury, consisting of well informed men, at the 
head of them being Ippolitow-Iwanow, the director of the 


Conservatoire, deliberated for a very long time, before 


and their award was published 
They 
they 


coming to any conclusion, 


} 


only the selected three of the com 
decided to divide the 
Krein, a laureate of the 
Imperial Opera 
Moscow Trio, which has 
Michael Erdenko, fin- 
who finished her stud- 


WYN PIANIST 


cate pen ermerrmrncmeat 
1 EAST 42nd STREET, NEW YORK 


next morning 


petitors among whom second 


prize These were David 


year 


1888, now concertmeister of the House. 


He play 


existed for about 


the first violin of the 
seventeen years; 


ished in 1904, and Lea Luyboshutz, 
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ies in 1903. Her ea is inal artistic, one elegant 
and full of poetical spirit. 
nner 

Each competitor was obliged to perform three pieces, a 
concert piece for the violin with piano accompaniment, a 
sonata of Bach, and the third piece was optional 
the Michael Press played Tschaikowsky’s 
concerto in finished way that old Krymali was 
and said: “Oh! If only Tschaikowsky 
could have heard this performance, he would have been 
astonished at its beauty and sincerity!’ Bach’s D minor 
sonata, No. 4, performed by Press, was an example of 
strong classical playing. As to Tartini’s “Teufelstriller,” 
he surpassed in it all the others so far as technical and 


violin 
with player. 
such a 


moved to tears 


musical mastery went. Every one agrees in the correct- 
ness of the jury’s verdict which gave first prize to Michael 
At the close of the warm 
were tendered old Krymali and D. P. Belaiew, who, by his 
generosity in offering two such rich prizes for the com- 
for the cause of music in 
ELLEN von TIpEBOHL. 


Press. competition ovations 


petition, has done so much 


Russia. 





Cincinnati Conservatory of Music. 


Cincinnati, Ohio, April 22, 1910 


Felix Weingartner, in the capacity of composer of 


the attention of a 
March 


and Bernard Sturm, 


chamber music, was brought before 


number of musical enthusiasts of Cincinnati, 
Theodor Bohlmann, 


large 


30, when pianist, 


violinist, gave an ensemble program devoted solely to 


at the 


directress 


works of this gifted composer, Cincinnati Conserva- 
f Music, Clara As Mr. Bohlmann 
is a recognized authority on Weingartner, 


tory o Baur, 
having been as 


activities 


sociated with him in| many imporiant artistic 


abroad, the concert was an event of especial significance, 


and one which the Cincinnati music loving public was 


quick to recognize. 
Amidst the present day trend of striving after original 


ity at any cost, it is refreshing to find a composer who 
and the two sonatas for violin and pi 
and 2), 
Mes Ts 


interpreta 


clings to tradition, 
Nos I 


which the 


rich with reminiscence of the 


Bohl 


tion, were 


ano (op 


classics, mann and Sturm gave a 
The 
per- 
which four 


Adolph 


ich, dignified deeply inspiring. 


feature of the « magnificent 
sextet, F 


Cincinnati 


crownimeg vening Was a 
(op. 33), in 


Symphony Orchestra 


formance of the minor 


members of the 


Borjes, violinist: Carl Wundter, viola; Julius Sturm, cel- 
list, and Albin Hase, double bass—joined forces with Mr 
Bohlmann and Mr. Sturm The sextet, regarded by 


many as Weingartner’s chef d’ceuvre in this sphere, was 


given with masterful ensemble and inspiring artistic en 


thusiasm. The musical clite of the city availed themselves 


of the rare opportunity and applauded appreciatively. 
H. 
Louise Rieger to MaKe Tour Abroad. 
Louis Rieger, head of the vocal department of the 


left New York Tues- 
day of last week for Europe. Miss Rieger sailed on the 
Blucher of the She will 
in Paris and from time to time is to make tours abroad. 


Kansas City Conservatory of Music, 
locate 


Hamburg-American line 


The singer and teacher expects to be absent about one year. 





The erection of a tablet commemorative of Mendelssohn 
Ruskin Park forms an addition to the scanty 
of open air memorials to foreigners erected in London, 


number 


and it may be added, of musicians of any nation, English 
or otherwise. 


JRE BEEN TPES, 


TEACHER OF SINGING 


Studio Carnegie Hail 
Indorsement by his teacher: 
“Jorge Benitez I consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that any student who 
diligently works with him will find great benefit therefrom.” 


EMILIO de GOGORZA 


DRM. J. CLSENNGIM 


Compeser ot the Cantata, ‘Consecration of Arts"’ 
ADVANCED PIANO INSTRUCTION 


Address: 544 West 136th Street : New York 


New York 








usicianty Piano Playt 


GUSTAV L. BECKER ‘=... 


New and advanced method, based titers 
tifle pedagogical and aesthetic principles 

32 YEARS OF PRACTICAL EXPERIENCE 

Address care Stelaway Hall, 109 East 14th Street, New York City 

L land and Milan, 


Address all communtestions to 
“Villa Consolo.”’ Lugano, Switzerland 


ng’’ 








Mr. Consolo returning to 
Europe in June wi 
accept a limited number 
of puplis in piano play- 


O4anZan 
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Flushing St. Cecilia Concert. 


rhe final concert of the second season by the St. Cecilia 
Society of Flushing took place April 19, at Flushing, L. I 


John C. Dempsey, the conductor of the society since its 








nization, has brought the work to such a state of ex 
cellence as to place the club in the front ot . 
ruses The program was s lf \ t -d, | 
\ th I u Schun | Wm € I nn 
entenary; six gypsy songs by Brahms, which were espe- 
lly fine, and tested the artistry of the society to the 
fullest extent; Gelbke Ave M with incidental bari 
tone solo, was so splendidly rendered that an encore was 
demanded; “My Heart at Thy Sweet Voice” from “Sam- 
son and Delilah” afforded a rare and delightful treat, in 


asmuch as it was sung unison and thereby afforded an 


other test of the club’s vocal abulity 


ibers from Sullivan’s “Mikado,” “Wind Fairies” (Chat 


fin) and “Sword Dance” ( Paderewski) 


There were two 





rhe active members of the ety ar First sopranos 


iouise Brownson, Dorothy K. Dean, Mrs. E. H. Gates, 


Claudine | Hepburi Mrs. Harve Hover, Muldre 
Hutchings, Mollie Jacks Mi Edmund V. MacLean 
Mrs. Harvey G. Rockwell, Matilda Sexauer, Effie. May 
Smith. Mrs. Louis Steinmetz, Ethel P. Tyson, Mrs. Albert 
Walsh, Minnie Walsh, Ethel Wentworth, Maude M. W1b 
son, Mrs. Charles E. Wood Second sopranos—Helen ( 


Bouse Mrs. W ae ( k Anna M. Gemunder, Verda 
ttendrickson, Florence | hi 
lurk. Mrs. Howard M. Nesmith, Clas Louse Smith 


First altos—Mrs. John C. Dempsey, Mrs. H. B. Forbes, 


Leah Gad, Mrs. J. W. Hawes, Mr \. C. D. Loucks, Mr 
EK. A. MacDougall, Edith Nesmit Second alto Imo 
\reson, Mrs ; 


Frederick L. Green, Li Mills Peck, M1 Herbert W 
Smith, Josephine Walsh, Mrs. R rt Whiteside rl f 
ficers ars Mrs. Howard M. Nesmiut president Mr 
John C. Dempsey, vir 1 lent: Mr Herbert W. Smit 
ecretary; Lizzie Mills Pe treasurer; Imogene Are 

librarian; Bertha Anne Nesmit ( panist: Tohn ¢ 


t beet | ‘ ! ju t nd it niy re 

ins to be said t ‘ g for 1 this oc 
sion and sang to the delight of every one, receiving 
vation. Miss Her pos ses a voice of rich and sy! 


pathetic quality and sings with delightful artistry She 
is a credit to Mr. Dempsey, her instructor 


Bispham in New Role. 





“If one were required to name the thi most decidedly 
emphasized by David Bispham’s method,” writes an ad 
mirer, “the reply could hardly fail to include his enuncia 
tion. Mr. Bispham preaches and practices the singing of 
songs in the English language, but in the case of the av 
erage singer it makes little difference, so far as the audi 
ence’s ability to understan erned, whether the texts 
be in our native tongue or in Choctaw or Hindoostanec 

4 


Mr. Bispham, and a very tew others, forces the fact or 


our attention that a clear enunciation of the text is not in 


Howard BROCKWAY 


Oakhurst Farm : Auburn, N. Y. 








HUGH ALLA 


BARITONE 


For Concerts and Recitals 
Address: MUSICAL COURIER OFFICE 





compatible with a correct and pleasing use of the vocal 


organ 


Mr. Bispham’s concert engagements this season will ex 
tend well into the summer, and at their conclusion he will 
, 


«gin work on the operatic role he has been engaged to 


ng m Cinemnnati next autumn, when Pietro Floridia’s 
opera 1s to he given an elaborate production. He has als 
j ned an extended tour for next season 

Christine Miller Soloist at Mendelssohn Club. 

Within one week Christine Miller, the Pittsburgh 
ralto, sang at thi New York concerts Thursday of 
week befor . eautiful voice was heard at the clos 
g musica f the Haarlem Philharmonic Society at the 


Waldorf-Astorio, and Monday and Tuesday evenings of last 
week the singer was a soloist at the pair of concerts given 


y the Mendelssohn Glee Club at Mendelssohn Hall. Miss 





( » t i Ws ston S 
qt x IN] MI! 
. 
Miller bel gs in the tront inks of America con t 
B le er g 1s \ 1 an impressive stage 
I ct Ing t purit f diction that makes 
er art d y ¢ le H imber it the Mendels 
n Glee Clu ‘ wert Widmu by Schuma 
S ake | Fra van der Stucker Botschaft,” | 
Brahn I ) i y Chadwick 1 tw f Cl € 
W akefie { n Songs’ From the Land of 
he Sky-Blue nd ¢ Moon Drops Low.” The Cad 


ongs have been reviewed in THe Musica Courter 


1 last week as elsewhere the audiences manifested their 
rked dmiration for the har teristic ompositions 
which the composer includes in his cycle of “Omaha Tribal 
Melodies.” Miss Miller was accompanied at the piano by 


Charles A. Baker. Clarence Dickinson, the musical 
director of the club, is to be congratulated upon his work 
as leader, The singing was excellent, disclosing all those 
qualities that constitute well rehearsed ensemble, conducted 
by a man with magnetism. The club numbers were Song 
of the Viking,” Chadwick; “Tonight,” Weber: “The Lord 
Is Man of War,” Handel; “Invictus,” William Y 
Webbe; “A Tiny Song,” Schmidt; “Apotheosis of Ha 

Sacks,” from “Die Meistersinger,”” Wagner; “Glasses Up 
with a Shout,” Paul Bliss; “Songs My Mother Taught 


Dvorak, transcribed by Smith: “Lullaby,”’ Brahms 








ind “Prayer of Thanksgiving,” Kremser As wi 
ted, this program showed how the classical can | 
lended with the modern and the dainty with the viril 
ind serious with the mirt styles. The usual fine audi 
s attended both nights 
rhe officers of the club are: President, Benjamin Prince 
vice president, Ferris ] ecretary, Taylor M 
treasurer, Charles Tyler 1 librat Arthur K 
Ma 
Miss Miller w howered with lovely floral tribut 
d the tnbutes I " lor lelightiul “ 
led we rec mack irl ! \ rt 
‘ f the r t t \ 
we charme tht I 
necert the 1 ‘ ‘ tl 
t) ' ' 
“ 


Edward M. Westbrook Celebrates. 


| S ' oe \ 
\\ k, Mu 
] 1 t 
7 i \ 
t ) \\ 
i t y 
{ 
{ * { { 
; | ‘ , 
\ { \ k 
} f ‘ ) 
We 
‘ i t 
! ‘ ‘ 
’ 
+} , 
r t n e Cou P b | < t 
1 the | tive . f gree forest i bi 
ep! ts I p eme uf its ft I 
vorked up int i mp t the | I 
ll ¢] 
f ! uld prove interesting to all th \ ‘ 
L 
f pia work 





Mendel At was given at 
( P Col April 8, with t ‘ 
the directs { ] abet Rebeka pee! | 
poke well of t performance 

The veteran I ian prima donna a t 
( ) will be heard im te pe } I t 
the Paris Opera Cor this spring 
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Por Particulars Address Concert Direction M. H. HANSON, New York 


American 
PH. Bj, Pianist-Composer 


Por Concerts and Recitals 


A, M. 7110 Kinsman Road, S. E. 
CLEVELAND, 0810. 





PAULO 





Dutch Cellist 


Second American Tour, 1310-11 | 


Booked, Thomas Orchestra, Chicago, December 9-10 
St. Louis Symphony Society, December 16-17 


Concert D:iRmecrion: 


24 WEST 3ist STREET, ~ 





J. E. FRANCKE 





HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Dates Address EUGENE ADLER, 64 Atlas Bank Building. - ~- ~- CINCINNATI, OHIO 








JANPOLSKI 


Russian Baritone 


ORATORIO RECITALS 
Direction: WAENSEL & JONES 
East 42nd Street, Bow Tork 
Residence: 505 West 124th Strect 








STATE NORMAL SCHOOL 


KIRKSVILLE, MO. 
Department of Music 


High School and College Graduates 
to Prepare tor Supervisors 
of Music in Public Schools. 


D. R. GEBHART, Director 














MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 
Teaches Singing at New York Studie: 
703 Carnegic Nall, Tuesday and Friday Afternoons 
PERDINAND JAGER, Assistant in New York 
At Master School, 96 Ciliates Street Ureckiysa; Meoday and 
Tharsday oli day: Tuesday ond Priday Mersiags 














Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The;Musical 
Courier. 


MAS vy (Cuames-ELysees ) 
I D aheide-Pari 
| \ i x10.) 
e (Chat | ter im memory ol 
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deat mie iw, not without 
dt lesk wher » man ears 
( ted 1 Silene: will 
but h ‘ ume of Co 
| history of musi 
‘ 1 uusly believed, wiil 
t t ind further the great 
mR, 
( p u ind program was 
I Le | élue”’ wa 
it vocal inter 
\ ut I Feart, of 
) 
nner 
te probably the 
{ n ison 18s coming to an 
ull | yinbohhe poem 
) i ¢ Chevillard, was wel 
lhe pres f krnest in 
t ri mn? W agne 
RRR, 
I t congratulate itself on 
f \ erbeetr L.’Africaine 
fille to overtlow 
a yt wel Known singer 
rendous The 
| i Gal KNOW low to appreciate it 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX BSCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


PHILIPPE COUDERT(C. 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL. OF JEAN DE RESZKE 
VOICE PRODUCTION AND ARTISTIC SINGING 


HENRY EAMES 


PIANIST and TEACHER 


i6 Rue Marbeau ARIS 








THE MUSICAL 


COURIER 


excellent artists. When it produced “La Juive” opinions 
wer unanimous as to the success of the protagonista 
Minnie Tracey, who now has but added to the unanimity 
of that opinion in her rendition of Sélika, which counts 
mong others of her many triumphs, The other roles were 
admirably presented to the appreciative audience by Mlle 
Lowel is Inés, M Affre as Vasco, M. Séveilhac, 
Nelusko, et 
ners 

The Philharmonia at the Réjane Theater repeated its 
orchestral numbers of the last Sunday, with added vocal 
contributions by Mile. Mazzoli, from Mozart and Berlioz, 


ind Clara Schultz in a Glinka romance and Moussorgsky’s 
Bercense de la Mort Dukas erture to “Polyeucte” 
finished the concert 
nRne 

Che return Marie Delna to Paris has been awaited 
with sympathetic impatience at the Gaité. MM. Isola, the 
directors, had inged for her to play her favorite part, 
La Vivandiére, which always “brings down the house.” 
Her glorious voice won her an evening's ovation by which 
she was much touched. It can be affirmed that the work 
of Benjamin Godard was ably conducted by M. Amalou 
uid delightfully pe rformed by the entire company, which 


shortly offer opportunity for applauding “Salome,”’ 








GAETANO DONIZETTI. 

















tions contains “Florence,” symphonical suite (first hearing 
im France); “Dies [ste” (first hearing in France), music 
by Dom Lorenzo Perosi—who is now in Paris. The vocal 


soloists will be M. Paulet, 
rhree motets of Palestrina, * 


Veni, Christi,’ 


Feélia Litvinne, Olga Pever and 
Ave Maria,” 
for four voices; 
By the 


for eight voices and two 


Louis Froelich 


for four voices; sponsa 
“Peccantem me quotidie,” for five 
“Stabat Mater Dolorosa,” 
The 
Singers of Saint-Gervais will 
Vincent d'Indy 


yorces: same 
master 
Schola Cantorum and the 


assist under the 


choruses choruses of the 


direction of 


unre 
The following letter was sent by Camille Saint-Saéns 
to the bereaved widow of Edouard Colonne: 


“Patats DE Mona March 30, 


I will not offer you vain words of con- 


1910 
Dear Madam.— 
solation. I will simply affirm that the name of your hus 


band is now irrevocably allied to the history of French 


music. No one has rendered it greater services than he 
and he bears with him our best artistic remembrances 

“I take the liberty of giving you the kiss of sorrowing 
affection. “CAMILLE SAINT-SAENS.” 

nme 

A telegram from M. Massennet to Madame Colonne 

read 
“Monaco, April 1, 19010 

“My friend is no more. The news has just come to me 
My friend, so great, so celebrated, has gone from us. It 
is with unspeakable emotion that I think of you, dear 
friend, of Daniel, of his daughter, and always of him 


“MASSENET.” 
nRne 
it is whispered, is preparing excep 
At the Chatelet in the May 
and begini ing will be 


\pproaching spring, 


tional attractions months of 
respectively), there 
of New York, giving 
a series of Italian representations in full and minute de 
tail, 


and June (end 


the Metropolitan Opera Company, 


not simply interpretations by one or two illustrious 


artists. All the great singers whom America gathers in 
her States will find the spring déménagement of the 
M. O. of New York to the Chatelet, Paris, is thorough and 
complete. To Paris certainly, whether it be to the Chate 


let or not 
RRR 
It is more than probable that the great Richard Wagner 
was not happy in his first marriage feebly 
idmired to a 


His wife very 
husband's 
from Outre 
“La Walkyrie” 
ity.” She had 
Isolde”—a “couple of disgustingly 


Ree 


made 


her According 
Wagner 


erotic 


great genius 
Rhin, Madame 
immoral, 
to 
amoro 


musicograph consid 


ered as “an stupid 
‘Tristan 


us lovers.” 


gross, 


not much better say for and 


Official 
successful American composer, 
Miss Smith, of Boston 
place in Londen toward the end of 


of the betrothal of the 
Mr. Campbell-Tipton, to 
The wedding will take 
April or early in May, 
after which the happy couple intend to reside in Germany 


announcement 1s 


Marion 








GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beaujon (Etolle) Paris, France 


TEACHER OF PIANO 
Puptt of Leschetizky and William Mas 
4119 Rue de ia Tour (XvVie) 





Paris 





FraaBbissLEaamR 


Authorized Representative of LESCHETIZKY TEACHER 


Exceptional’ Autograph Certificate 





ER AND TEACHER 








18 Rue Chateaubriand (Champs-Elysees) Paris | Villa Stella, : 39 Rue Guersant, Paris 
~ ler Prix Conservatoire | Kk Singer and Teacher 
N ETLI Piano Recitals, Lessons | “ *LIDDLE KURSFURSTEN STRASSE 4 
° 82 Rue du Ranelagh, Paris 


MUNICH, GERMARY 





DOSSERT VOCAL ST 


Anes 30 Ville Dupont, ( (Rue Pe rgolese 
Cable je Adérese: ‘Pradosser 


YDIOS 


20S Carnegie Hal 











GuarLes Wl. 


12 Rue Leonard 





GLARK 


| » the Giuliano painting m a is 
tie for seme months and then return to Paris as their future 
Le Soir de Waterloo,” “L’Attaque du Moulin” and other home. Such at least are present plans. 
new and revived works nrne 
nee The Journal Officiel anounces that the Ministre des 
The interesting program of Thursday's concert to be Beaux-Arts has ratified the election by the Conseil Supé- 
given at the Trocadero by the Société des Grandes Audi rieur d’Enseignement of Imbart de la Tour to replace 
wane “sizes ry 
TEACHER Voral 
Tee Vitel, Paris 


5 EAGLE lastruction 


17 Rue Mozart, Paris 


Wises S WAYNE oe 


39 Rue de Prony (Parc Moncean), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


_312 Pleree Balding, __Besten, Mase. _ 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “* PRANARK, PARIS.” 
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Edmond Duvernoy in the professorship of singing at the Mrs. Royall’s Pupils Sing for Society. t bitterly disappoint Her singing before this a 


Conservatoire (M. Duvernoy, wl had heen for nearl a . emblage of fashior le people reated a tior 
; : : Mrs. ¢ lloward Rovall, whose vocal studio 1 it obo ' ; , ' "7 
a quarter century with the Conservatory, recently restened Majorre Edmundson, t ungest olf \i to 
! ‘ : ae . “West FiftysSeventh street, includes among her pupil . : 
his post as one of the professors of that institution.) pupils, is a shining illu f he eachet ethod 


number who seem destined to ascend to the top of th } . : : x 
RRR 4 P Little Miss Edmundson has not studied long, but she sang 


ivric ladder Wednesday might of last week several of 





Sunday's musical reception of the Lamperti-Valda F ee , with delightful purity and sweetness the “Doll Song” from 
: Mrs. Koyall’s pupils participated at a concert given in the OD aes na _ 
School of Singing was an overcrowded affair; the most cs fos : Hoffmann’s Tales”; the iza Le ’ 
. bape rly <p m nt Hamersly mansion, corner Fifth avenue an ; ; ; 
numerously attended of all the receptions thus far given , : rhe Trostle,” by Maud \ 1 
rans es Vald iM , { ) Street, which is now the residerce of Cathe ' : 
ry adame aida arn Madame amperti The program, ' , , ‘ > ") ers were ~ontributed I | i i 
t : : Z . I : % prog ine Hamersly, who, by the way, is on £ Mex Bovall ‘ c ‘ ye 
too, was interesting. Eight pupils of the school, the Misses . , school. Piano accompaniments w played by Mrs. K. \ 
+ ; : . : . pupils the concert was given under the auspices of about y 
Marshall, Powers, Harrell, Wright, Whitcomb, McElroy, * = : . Baxter and Walter Kiesewettet \ ft the simgers wer 
: 2 , * forty society women The receipts will go to the mad soe ‘ Sa a ie 
Weakley and Jacques, sang the three-part arrangement of taints : : i he R m . compelled to add encores Miss McCulloh repeated \ 
whicn Ss being raised to send The - | 4ova pup 
Rossini’s “Speranza [wo others of the students, Mrs , , , , : Beach's inspiring ng, e Year e Spring vit 
, F iproad to sing tor managers, and wain more ot the elusive , : 
Powers and Miss Wright, were well received in the duet : Hed , : Lamont, a tenor, supplemented an English song t 
Rpt ae. mes : P os thing called “artistic atmosphere The concert was w 
Sull’ aria’ from Mozart's “Nozze di Figaro The young : : ror : egular program 
s . worthy of the choice patronage which it received, for t : 
ladies all did well, reflecting much credit on their teach . The conc was giv ‘ at r f 
‘ singing of several of the young women was quite equal : a - 
crs. Minhie Tracey also contributed toward making the , . ; wing leader New York socie Mrs. Rob \\ 
: . J“ . to the most exacting professional standards. Where six ; 
afternoon a delightful one, singing Liszt's “Lorelei’’ with ' , : ; p, M Alex. D B Pratt, M ( ‘ ) 
; S . ; rant voices are heard in one program, all of them good and : f 
splendid effect, to which she added : group of French : , ; : Stickney, Mr Hamilton | i Kean, M George N 
me : : : > some rarely beautiful, it 1s hard to particulariz ; aa > 3 é ° : 
songs and “Violets,” by Scarlatti. Cav. Innocenzo Cald » : wal oe . a r, M Orme W M J R t, Mrs. I 
5 > , t Mrs. Royall evidently belones to the high grade vocal ns : : , 
eira cf La Scala, Milano, a celebrated basso-cantante, was : : : : ‘ kk King, Car e White, M Alfred Duane Pell, M 
2 . re teachers who would easily pass the test if the law eve ; , 
heard to fine advantage in the grand arias from “Salva , , ‘ : loseph Stic y, M Woodbury | M \\ 
°° ° (a F 2 undertook to regulate the matter 1 traming th VOICE : é 
tore Rosa,” by Gomez, and “Simon Boccanegra,” of Verdi, , : . . V. M. Hoffman, M l k Witherbee, Mz: Clarem 
. J A itter now the fond hope of many earnest teachers. ‘I é . 
and iater, by request, in various French and Italian songs . : : : ala " : : kk M | Pea Mrs. Winthrop Burr, i 
‘ ; Royall pupils first of all, sing without the k ffort a : 
Marie Jacques and Victoria Harrell presided in the tea 4 , ; Hoffman Chapin, M Ive Macey, M }. B. A 
. their tone production is pure and scientific; they ow that ; ; : 
room, Among the many persons present were Madam ; j , , ' , , Clark, Mrs. Frederick Betts, Mrs. Holbrook Cu Mi 
5 the individuality of each voice has been treated according 3 : 
Berthelot de la Boisléverie, Madame Strakosch-Patti ae , : C du B Wagstatt, Mr Russe Hoadly, Jr. Mr Tur 
: ; , ; to its needs, with the results that their singing afforded i : : ae ‘ : 
Madame Terrier-Vicini, M. and Madame Berthold, Lillie ,, ‘ : , Robbins, Mrs. Charles Lee, Mrs. E. R. Hewett, Mrs. B 
: the highest pleasure The quality of the music, to ‘ % ‘ 
Lawlor, Mr. and Mrs. Floyd Hartshorn, Giovanni Peru ; ee oct \li Hage Mrs. H ( J S I 
: : speaks high standards. Operatic arias, German liedes | : - 
gini, Mile. Jouvin, Madame Chapins, Miss Schwab, Fred 5 ‘eendiente  Beaabiel Yr; . | lerick Whuitridge { | Greenou Mir \ 
J : ink nodern giish and encn ‘ mice Up a pr 08 7 , i 
A. Schwab, Madame Stimpson, Madame Meyerheim, Ma , P Allen Butl \ Geot : iH. 
gram that appealed to exacting tast 
dame Bassot, Miss Montague, Mrs. John Bennett, Miss ul , se nd M G. G. Haven, J 
. rs. Gillespie opened the program with the Bird Sor 
Bacon, Madame Jean Jacques, Mrs. Murray, Mr. Holmai Pagl eal, <li 
. 1 ’ irom Paguacci, m ter er rich opt - 
Black Frank Holman, Mr. Stiles, Mr. Hast, Rolleigh Mon ; ‘ f Brahi G Busoni Still Working. 
pleasure im Singing a cycle ¢ trahms sVPSV ong 
tagu, Miss Rath, Miss MeTerney, Miss Dodge, Mrs. Het M a nf hol 1 ' , 
irgaret Sterime, One of the sopranos, with a ght and vv . . 
renschmidt, Mlle. Lothy, ete Diem A-Herpe i s : ‘ 
exible v ce $a ! m \l senriet Ma 1 > * 
song in Enelish by Salter and Liza Lehmann, and fter iit ‘ nt Washingto r» 4 recita rought f t 
Carreiio Praises Becker. the intermission, when Miss Sterling sang again, she i pli \ 
Gustav L. Becker, the pianist, teacher and composer, terpreted brilliantly the “Caro Nome” from “Rigoletto.” ft 
received the following letter from Madame Carrefo en IE. Louise Feldheim,. whose mpathetic voice was g 
dorsing his teaching method, which is based upon scientific to hear. sang with impeccable taste two liedet Verbor 
pedagogical and esthetic principles genheit.” by Hugo Wolf, and “Aus dem Hohenlied,” ' 
Hore NerHertan Mendelssohn 
Mr. I cai algae eg Elizabeth Wallace delighted first by three French song 
DPAR kx. Decker was very 8 y nott the as 
mel y e by id ‘CT on des B ers.” by 
f snalnie esti dinin baleen leaelels bac Aiden ncluding an ariett Vidal; val | Bai i 
It would have been a true pleasu me t . to y Bemberg, and “Mon Cocur est Plein de Toi by Tost 
idmiration of your work and to wi , | great s Later her silvery lyric voice charmed again in three Eng " 
cess with it whic Date os, Sone Let these lin ‘ lish songs, one of them Dr, Arne’s “Lass With the Del 
y you tl ! as 
cate Air 
y wal 1 re \ " 
Signed les Cage The “star” of the evening followed Miss Wallace i} 
nger was Josephine McCulloh, endowed with one of the A 
emarkable dramati prano voices that thrill by their 
Margaret C. Rabold with Burlington Orchestra. , ; ' £4 
beautiful timbre and power to express the gamut of human 
On April 15, Margaret i Rabold, soprano, of New emotions Miss MeCulloh ing l’'ai Pleure Reve 
York, appeared with the Burlington Symphony Orchestra by Hue; “The Year's at the Spring,” and the honor 
, . rT) " ‘ ‘ \\ 
it Burlington, Vt., her numbers being “Chansoh de Leila closing the concert was assigned to het For this numbet 
from Bizet’s “Les Pecheurs des Perles” and ‘Sortita Miss McCulloh sang the tragic Santuzza aria from “Caval : 
d’Ofelia” from Feccio’s “Amleto.” In response to de leria Rusticana., nd her rendition irpassed in voice 
mands for encores she repeated the latter number and rt some of the prime donne who have ittempted this r 
gave, in addition, “An einem Boten” (La Farge) and im New York While stirringly dramatic, the quality i 
‘Guten Morgen” (Grieg) On April 16 Mrs. Rabold gave Miss McCulloh’s voice is as smooth as velvet and as sweet 
i recital of songs he fore the Klifa Club, at which she had is honey It is a golde vou ancl sah othe Ming nger \l ! { | 


many recalls does not reach the top of the ladder her friends will be 
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Mignon 


frills she 


hew 


lar and 


all he 
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presented an entirely new toilet. According to her version 
Mignon much the “Volkskind” as she is a dainty 
young the 


van 


not so 


virl of gentle birth and breeding, who wears 


unmistakable air of “grande dame.” Frau Boehm 


Eendert idea and cotception seem to be that good blood, 


Ii} 


ke murder, “will ont It interesting to all her friends 


idmirers to here that Frau Boehm van Endert 


brilliant one of the chief soloists in the 


choral work of Wolff 


a» 
vita nuova,” 
Nikisch in 
This work, 


Ferrari, “La 


i memorable performance under 
Leipsic Gewandhaus concerts lately. 
known, has acquired prominence and impor- 
instrumentation 
The of 


work in 


o its wonderful and novel 
extraordinary mystic character choice 


Boehm van Endert, then, in such a and 

without its significance 
nnre 

fach Abend 

to inaugurate the new organ lately built in the 
Ot 

trom 


Pas 


with 


concert 18 not 


Schumann-] given by the organist 


Johanniskirche, Luise 
termann sang 1 ark 
Bach’ 


sion 


“St. Matthew's 
Erbarme dich 
noble, 
tyl Het 
Dori 


Schumann's 


ripe and pure 
celebrated 


Walde, 


"Oh, 


pu 
Rave 
der 


pil 
du, 


} 


uber alle wacht” with true 


iwardnes 
eftect, 


and touching 


being in fine form 


vocally Fahrmann’s 


} 


voice chor 


eight 
admira 


ses 


by 


wel 


sung the church 


cho, these heing among 


MMOs hipre ive num 


long program 


Ree 


being 


Nibelunges 
thus 


given, 
issistance 
OTTERMANN 


Reports here state that 
from his wife by the Austrian 


nied a divorce 
Ernest Pauer 


Although 


Ow- 


concert world Dresden 
s the king of pianists 
the 
faulty touch and the non-carrying quality of his 
he 


muscular 


ccclaimed a 


l.to hin title of “pianist” per se, 


to his 


intilene, 


ng 


yet without doubt is a remarkable musician, 


ind technical prowess, who 
if he 


f tremendou power 


is eminently sane and sound in-his mterpretations, 1S 


nes open to the charge of being an academic player 


In t 


, 
ot the 


Sc evening he g: beautiful interpretations 
“Kinderscenen,” but the 


depth and grandeur of conception, somewhat a matter of 


humann ave 


fantasia was lacking in 


astonishment, as we confidently expected greater things 


In 
the 


second evening he gave a 
D 


have heard 


of him in this respect his 


rendition of in 
M 


memorable famous “Jagd-sonate” 


major of art, and surpassed anything we 
Theme of Bach,” 


at his best 


“Variations on a 


shows | 


here in Reger 
umself altogether 
nReR 

t Verein Professor 


first 


Roth played with or- 


time in some years here) the Bee- 








thoven E flat “Emperor” concerto. He gave this an ex- 
ceedingly refined interpretation, investing the whole work 
with its inherent spirituality and poetic sentiment rather 
than with the grandeur and the large manner and style 
which it demands in parts. The house was filled with his 
many friends and admirers, who at the close tendered him 
Frau Ullrich from Copenha- 
“Nacht” and “Tratime,” with 


a most enthusiastic ovation 
gen sang songs of Schubert, 
all that 
“andacht” which they contain. 
nme, 


Gita Lénar, a beautiful young songstress from Hungary, 


hallowed spirit, pure musical feeling and 


showed by her concert in the Palmengarten that she is a 
decidedly promising talent as well as the possessor of a 
naturally beautiful voice. If she will be truly great she 
must cultivate more “quality” in her tonal production and 
add more nuance and color to her delivery. Bésides songs 
srahms, Wolf and Strauss, etc. there were 


in her 


of Schubert, 
some beautiful volksongs, which were decidedly 
genre, and among which was the Scotch “Annie Laurie.” 
She was warmly received 
Ree 

Franz von Vecsey, the “Wunderkind” of some six years 
ago, appeared again here lately in a concert of his own as 
a ripe young man of great temperament and fire, with a 
tremendous tone for the violin, and a large—perhaps too 
manner of delivering the great works of the mas- 
At all events, Vecsey cannot any longer be accused 


large 

ters 

of being a mere technician with but little musical feeling 
nnre 


before Johann- 


Percy Sherwood played the Princess 


Frieda 
the 


George in aconcert for the benefit of the Hellerhof 
Talent lalént, 


cellist, gave a concert before a fairly well filled house not 


Griitzmacher and her husband, Georg 


long since. The daughter of the former highly esteemed 


concertmeister of the Royal Capella, now deceased, Frau 
her 


Griitzmacher received a warm welcome from many 


friends, who greeted her appearance with every mark of 
appreciative recognition. She rendered with much dignity 
and considerable artistry well known classics of Cornelius, 
a pronounced talent in the 
of Saint- 


Her husband is 
He played the A 


themes and charming effects 


Brahms, ete 
" 
cello world minor concerto 


Saéns, with its beautiful in 


ensemble, with a large, resonant tone, much refinement of 
perception and a pronounced sense of the 
Che same could be maintained of Griitzmacher’s E 


“characteris- 
tique.” 
minor concerto and the andante from Davidoff’s A minor 
concerto, the program closing with a brilliant performance 
the of Fr. Servais 


ot “Fantaisie Caracteristique” 


nner 
Roth’s salon Dr. Wolfgang Bulau played a 
by Gerard Schjelderup, which proved in his hands 


\t “Tanz 
Suite” 
to be one of the daintiest, most exquisite things imagina- 
ble, showing again how necessary the right interpreter is 
to render a work appreciable and understood. Dr. Bulau 
showed the same skill and fine schooling in a sonata of 
Andreas and selections of Saint-Saéns and Hegar. Frau 
Weinemann Dereani of Roth 
manner to create almost a sensation and to call forth 
ovation both for and singer. Such as 
“An die Wolken,” “Jugend,” “Das grosse Karussell,” “Ich 
bin eine goldene Harfe,” “Der lezte Fahrt” are in fact real 


Sang some songs in a 


an 


composer songs 


additions to the classics of song literature. A second pro 
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Kk f Berlin; Mme. Sara 
id Germany; Kathleen 
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rk gram at Roth's had a work of Scheinpflug, a quartet which gave a touching and adequate rendering and interpretation of the | ual be y of voice and \ f f 
cr was to have been played by a pupil of Professor Reuss, for the most part of this celebrat } role Att ose of pretat ind all ch mam 
le Johannes Striegler, Richard Rokoh! and Walter Schilling the “Jewel Song he was warmly applauded, and a real as to her future G S | , er p 
iS and songs ot Hans Phtzner but i general change being vation was tendered het ! wertiof#£ Ke vi ha i c - > x 
mm made, songs of that prot lig mip it ( bik p vere ¢ eal i il ld, | Rive ie ry 
A logne, Herr Fleck, were delivered in a most powerful and united in describing her work 1 tale entitling her advancement. dS pre t tage l we pl 
th effective style by the young baritone, Herr Morcheuser, to take first rank. High recogn lue to the prepara- dict that in her the opet ther “star.” Frau 
id whose every appearance here us created astonishment tion which s received fron ‘ ‘ rtist nS 
ind proved a triumph for this talented young baritone It Konzertmetster Pets Frau Reu | e, Jean d t \ ) She and M 
Morcheuser is a pupil of the great M haert, and his fine Reszke, George Hamlin and Herbert Willams Report Gore, who is a exce y talent re alread ble 
y renderings have won fame and name here for the compo- has it that Mrs. Read has be ff engagemen ke leading M \ \ 


25 sitions of Fleck, as he has terpret 1 then nm an inimiuta a ich t nt 























Ss ble style Fleck’s compositions were given a aring at | t i “ e 1 peda mReR 
ne Hoffmann’s matinee some time since; this was followed gogy a stem \ eres ite W i Ot the t con r dy y ( 
, 
os by another audition at the studio of the Liedersang p especially by t tive ‘ : li V sufhice t ay f ent tt 
55 Frat Armbruster n old fri eck’s Then Frau he prog é yung i rent im awn large and it ested e | 
ae Armbruster, wife of the we pto ave a sup- musk rt e hall of the Kgl. Belvedere was filed t 1 pup ave shown very A W ‘ 
a per to the composer and the ng baritone, when verflowing when | ‘ KK gave puy recital writ i next let 
Frau Mechler, who has a rare and powerfully resonant me time nce Works by t Dresde ‘ er x en nA 
voice, sang some duets wit r | ind very impressive Becker and Aug. Ludwig; by G M . = €! At the ‘ Nata i \ 
ly. Marcheuser repeated “An eine Geliebte Ueber die Schun M els Max bru iy i i 
Berge” and “Im Herbst” to the manifest delight of all. dach, E. Frank, A. v. Iu KE. Hus rdinck, H. Herr y ' ‘ \ ) 
AS Mention should also be made of the excellent and sympa mann \. wer ung by Fraul Rehrendt, Beck, Hess« a 4 te Sig \ $ a 
thetic singing of Frau Rahm-Rennebaum, é ingerin  W ‘ tr t ( 2) | \\ Rud y sweet ‘ 
” from Sondershausen, w ng leck’s songs at Hoff ( rt ‘ et k ‘ le IN g 2 \ ‘ 
, mann’s and Armbruster ! t acceptably Altogether, considerable power of interpretation and good dict Lhe \ ‘ 
“d Herr Fleck may well be pleased with his reception in pupils were all well receive 1 by t ympathetic audience, cert career ) wed great sw 
% Dresden who were put in t ght | for tening ym- purity t 
nnre | Pia who y | \ ta 
Eli bet 2) ( i r pup ie l ’ I 2 ij i \ 
: mstration of he eleb esthetic i i! ‘ \ ‘ 
ic that she was invited t ¢ nother vening ] | es < | M 
t P T > I Daler | \ t st » \ ‘ I Tl¢ \ « * ~ T W 
. with fis lec and thi une ) | ate ! { 
' irt. Profess Da ‘ t na \mong t W ( 
iy ne of the greatest ’ ‘ y favorable { | 
" parison ind tl ') \n ‘ " r we ‘ ‘ I é Prot 
ly feuilleton to the D perf val O , | c. 
nz Rre ( rt | oe | I Rn Re 
a At a Gewerl« \ kK ter re | I S \W ‘ 
H. M. Field, playe wit i and tl i ¢ \ \ t ‘ t 
: Weber « t K | { \ p 
ut Polonaises | Dp e f Onewit | t } ‘ W | 
, iy we be pronout l tand Mi K - | | isure t« Ww i est y | unt-Sac < { 
naster we leserved t ) \ t t ) { > “W 
: ented eff “ re y ] \ ce 
tudy with Mr. | l Rn es r 
« * * \\ M { 
] the Kreuzk > 1 ga i r » devoted to i the y k til y I 
the works of B Reg I ! ind Karg puy ‘ RnRe 
iS Elert. Sittard was in magi it Reger i oo eri ‘ \t ( I 
\ J siarp nnof. ta I ga ik t w ] ‘ “ ‘ . } Lt at | 
S terpreter in him. Bor beautit x mpressi " t é whi re were i the 
u sung by Wedekind, wer f such power as to prove a pened the perfor were especia ‘ it ed jy . , I 
if memorable event in the nnal f church mu I l ri it ‘ 
ul fact, they were spoken of long afterward in musical cir- was beautitu disy i K O e juger tic 1 . 
a cles and show a rem: ) pacity for fr fee ge i I i ri , Mi . 
) Wedekind sang a Bach aria with all r wonder art I I I \ \ ver pure e | , 
S audience seemed prot lly impressed I I i é tw ( 4 
nur und Ilse Leski r \ - 
ul The debut f He Re t the Chemn Opera on pastor t | [Ss n P r ting progt “A 
February 18 w _ ble triumph 1 talented art imong es} y ea t t t sense of t \ 1 Ww 
st, and has created g t t ent e American co we Q l | W ‘ vS | Bar \ H n, I I 
) ony, hitty ol w n t to Chemn vitn r debut r mt re | i I 1 wile t 
is Margarethe in Gout aust N Read ippear kind d | t . ‘ ‘ Page ‘ ‘ . 
ince was chat ter great rit nd 1 pose, a d acqul I u LCT I 
in entire absem t g that rks t dilettante | a es 
Her i gh at first t at its ful rhe p al he Ras 
powe nfolded | if ef 1 the cl t most a i ! M ‘ ' es . . 
ng scene ! g c W cw L g in the i y M | | ' 
ful depths of Gretchet p wonate grict ie neverthele Fraulein ‘ | Pp 
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Fredericks, Julia Galvin, Nellie Hart, Marion Dtar 
ley, Estelle Ward, Ruth White, George Bem 

George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright 
i Mabel Wilbur, Winfred Young, Edward Foley 
a Albert Wallerstedt and many other singers now 
fee before the public im opera and church work 
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int, and elegance of outline 
mand the greatest admiration 
nterpretation seem te 
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the mtuitive and imagimative 
ion, not necessarily limited 
| n tl mtrary, a condi 
il in at pt ension of the 
t Though one recognizes 
eptions of the differing piar 
remains tl] upression that 
:% 8 with mor than pass 
vcclaim the artist who 
The form, the school, the 
lisms of a composer's art, 
more or k well seasoned 
t the husks, the mummified 
physiognomy, or a kind of 
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f record, and tts literal ce 
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dividual numbers constituting Mr. Schilling’s program, they 
were i follow 
Sonata, Bo mune \ 
Iwo Ballad 
F major, op. 38, N 
\ flat, op. 47, No 
Barearolle, op. 6« 
i Viazurkas 
0 33, No. 4 Ba 
is) ri No ( ma 
Nocturn p. 6 Ni i om 
herz« Y 3 EB flat n 
Chant Polonai 
Polonaise p 3. A flat 1 or 
nn Re 


Among the artists to be heard in concert and recital 
during May and June are the following, under the mat ag 
ment of the Daniel Julia Hostater 


Dubois, Hugo Heinz, 


Mayer concert direction : 
Jeanne van Oldenbarnevelt, 
Rachel Dunn, 


Maric 


Ida Roman, Violet Runciman and Jeffrey 


Pulver, Adelaide Rind, Elena Gerhardt and Arthur Nik 
isch, Katharine Goodson, Desider Szanto, Albert Coates, 
(Theodore Byard, the Misses Carbone, Reginald Davidson, 


Magistretti, Jules Wert 
Franz Liebich, Russian Quartet, 


Mine. Lorraine New and Luigi 


heim, Benno Moiseiwitsch 


iva Katharina Lissmann, Janet Spencer, Eddy Brown, 
tloward-Jones, Sigmund Beel and Joska Sziget. 
nner 


Gervase Elwes, who has become famous through his suc 


cessful singing of Elgar’s “Dream of Gerontius,” which he 


iis sung over forty times, has already booked nine en 
agements for the same work this year. Mr. Elwes, who 
was compelled to cancel his American engagement for this 


pring through illness, brought on from overwork, is now 


ve heard at nearly all the Pro 


Leeds, York and 


fully recovered and will 


vineial festivals, including the Lincoln, 


Westmorland 
ane 


Camille Saint-Saens will give three concerts at Bech 


stein Hall in June, when he will play several of the Mozart 


concerto 
nne 
William Shakespgare has been at work on his published 
ooks on singing and has been revising, editing and add 


ing to them more instructive and practical material for an 


other edition. He is about finished with the undertaking 
und very shortly this augmented edition will be on the 
market \lready Mr. Shakespeare has had innumerable 


quests for cop. from the profession, from teachers 


oth here and m America, and from many amateurs 


nm Re 
Phe “London Trio brought forward an interesting work 
in the Camille Chevillard trio at its concert, 


\eohan Hall [his work has all the 
nsinuating grace of the modern French school, 


April 5, im 
lightness, distine 
hon and 
with a gaiety of spirit predominating, which as a mood 
is not often met with in ensemble music. In this par 
ticular composition the varieties seemed not to be per 
verted by lack of contrast and the interpretation was one 
finish; im fact, 


f much about the best piece of work 


complished by the London Trio this season The next 
concert by this Trio will be a Schumann centenary pro 
rram, June & 
nner 

\mong the more successful of the modern composers 
Holland, 
intermezzi and the 
‘Merry 


much success, has introduced two of Mr 


is Theodore who has written any number of at 


tractive songs, music for sketches of 


various kinds The Peasant,” now touring the 
Provinees with 


Holland's 


enjoyment and 


numbers, which are always received with much 


pplause. Mr. Holland now is at work on 


me interesting novelties which he will shortly bring out. 


Among his compositions now having a big sale are 


Sprinetime,” a delightful piano work of the lighter order, 
nd “A Pastoral Medley,” which has had a long run as a 
musical sketch 

RRR 
a talented pupil of Godowsky and Rosen 
April rt. 
numbers the Bee 


kdith Walton, 
thal, gave her second recital at Bechstein Hall 


ntained among other 


Her program c 














thoven D minor, op. 31, sonata; the Schumann “Papillons,” 


the first performance aa the Rosenthal “Theme and Varia- 
group of five Chopin numbers. Technically 
pianist is remarkably well qualified; her touch 
round, almost masculine in its virility, and her 
On the in- 
has not advanced quite so far in 
wuthority, or poise, but she is already one 


tions,” and a 
the young 
is firm. 
bravura work brilliant and remarkably sure. 
terpretative side she 
of the most 
promising of the young debutante pianists, 
nRe 

\ very talented dancer in the person of Celia Claud gave 

i private performance at the London Pavilion one day this 


week. Miss Claud is a pupil of Maude Allen and Isadora 





afta Q 


we Z 








Culpa 


A CELEBRATED TENOR ANNOUNCES HIS VOICE AS 
CANNON PROOF, FROM “ARS E LABOR” OF 
MILAN 





Duncan, and in grace of motion she rivals both her instruc 


tors. There is no question but that her Egyptian dance 
and interest London when put on publicly 


as is now the intention Eve.yN KAgSMAN. 


will astonish 





Haarlem Philharmonic Election. 

rhe annual election of officers by the Haarlem Philhar 
monic Society was held Thursday afternoon of last week 
in the parlors of the Y. W. C. A,, at 72 and 74 West 124th 
street, with the following results: For president, Mrs. 
Frank Littlefield; for first vice president, Mrs. Thomas 
lacka; for second vice president, Mrs. George W. Best; 
for treasurer, Mrs. Hamilton Higgins; for recording sec 
retary, Mrs. Maurice Evans Burnton; for corresponding 
secretary, Mrs. Julian Nunes Henriques; directors, Mrs 
‘ohn A. Mason, Mrs. Frank Overton Evans, Mrs. Jacob 
Shrady Mrs. Francis W. Ford, Mrs. George Taylor, Mrs. 
Adelbert S. Nichols, Mrs. W. Rensselaer Lloyd, Mrs. 
Richard Ridgely Lytle, Mrs. J. Clarence Sharp, Mrs. Wil- 
liam H. Laird, Mrs. Frank Mason North, Mrs. Joseph J. 
Mackeown, Mrs. C. Edgar Anderson, Mrs. D. Phoenix 
Ingraham, Mrs. Henry H. Daeniker; for music committee, 
Mrs. Rastus Seneca Ransom, chairman, Mrs. Orison Blunt 
Smith, Mrs. J. Jarrett Blodgett, Mrs. Arthur A. Stilwell, 
Mrs. Henry Winter Davis; for chairman membership 
committee, Mrs. Isaac B. Sprague; for chairman of com- 
mittee of arrangements, Mrs. Herman W. Booth; for 
committee, Mrs. Judson G 
for chairman of printing committee, Mrs. Frank 
Edwin F. Ash 
William P. Horton, 
Conover, chairman 


chairman of 
Wells; 


Deacon ; 


entertainment 


committee on nominations, Mrs. 
man, Mrs. Edward E. Porter, Mrs 
Mrs. Stephen Kelly, Mrs. Merrick T 
Dame” was revived in Vienna, with Schmede: 
m the role of Hermann. 


“Pique 
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6 Adelphi Terrace, Strand. London 


LA COMPOSITIONS : 
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jf ‘Pagliacci.” Mrs. J. C. Armyvtag | tifully Se! 
bert’s “Wanderer”; Miss Moir the prayer from “¢ 
Hotchkiss Osborn two Gern song r. M. R 
ANNA CASE, AMERICAN SOPRANO. perk maton ep ag 
| ter advantage | t ‘ g, wi 
e Nile art ! } \ r 
fects and dramat r. Mr. Gee p s alw 
When an American girl without money, social influence tremely musical nature, which have all been careful very efhcient a | t 
or backing of any sert, at the age of twenty-one, Is suc rtistically developed. But ick of this 1s a very power! nee 
essful in securing an engagement at the Metropolitan personality, that shows through her singing, which is Nida » studied Mr. Sa 
Opera House, it ts natural to conclude that she must pos- tense and vivacious, and brings the message of her s« to he give Man in” Quake. naonis 
ess Superior musik il gifts, and that these gifts have beer me to her hearers \ promment theatrical manag “ duet ‘ 
guided by a competent teacher. Readers of Tue Musica heard her one evening at a reception at the Waldert , to I } , neon: { ' 
Courter remember well, the romantic story of Anna Case \storia remarked That girl has a personality that reaches chestra 5 
and many of the readers have heard her beautiful voice ut beyond the platfort d grips hold of you; you w a ae 
.at the Metropolitan Opera House during the past season ear from het ind his prediction came truce isa MacDow e for ‘ 
Miss Case is a pupil of Madame Obrstrom-Renard, of Miss Case sings in French, German and Italian, and © given in a few wee t the Y. W. C. A. Recital H 
New York young as she ts has declared that she is an advocate of REO 
Anna Case was bern in a small town in New Jersey, English as a language for singing. She says that Am 
October 27, 1888, where her father was the village black- can audiences, as a rule, prefer to hear some songs it Another Endorsement for Habelmann's Opera 
smith. One of the papers, when Andreas Dippel “discov language they can understand. The young singer has been Scores. 
ered” this young singer, stated that she used to help her engaged as one of the soloists for the coming festival of ; 
father in his trade However, she had a beautiful voice the American Union of Swedish Singers, which is to take peat : ris 7s 1 
and found, without much struggle, a position in a church place in Carnegie Hall May 28 and 29. Her numbers fe : ; ae est OF 
choir in Plainfield It was while she was singing at a_ this occasion will include a pera aria and a group sernarion ' P ™ uae 
concert at the Bellevue-Stratford, in Philadelphia, that Swedish songs, which she | promised to sing im ft : ; : 
Mr. Dippel heard her and the manager was so favorably riginal language ' : . ; 
impressed with her voice and method of singing that he “ ; ' 
ngaged her for the Metropolitan Opera Company Phe MUSICAL WINNIPEG. on “npg : ' 
ews was widely circulated, in fact, reached the Europea cca 0 sae - . sii design : aon 
shores, and became a matter of talk in operatic circles Winnipeg is to have a sym ests » ‘oom H ; ‘ : 
everywhere nd a season of twelve orchestral concerts. A committ ae 
Many young women so suddenly and prominently ad S Indice tee heen formed wit Mes. Sanford Eva se a . ' 
vanced in a professional way might of have lost then ormer president of the Women's Musical Club. pre 
heads, but Miss Case, who has uncommon intelligence dent. and Mi: S B. Clark. retired recently from t Like i F 
ealized that her advancement meant only more work. Sh president f the un club, as vice | dent , 
ilso understood, when Mr. Dippel engaged her, that het nae ‘ 
opportunities to sing roles would be limited the first se Mr. and Mrs. Hotchkiss O , te . 
son. Unaffected by the flattery that was showered upon pole yesterd Stes : noe of G Sanat 
her, she continued to study diligently inder Ma English pianist pera 
dame Ohrstrom-Renard and determined all the whil nme ' 
that she would fill to the best f her ability any Miss MacDowe , ged a delightful pr an f { : 
role assigned to her. She succeeded most admirably in vening, when three of her advarced ino pupils were . 
carrying out her sensible resolutions. During the season BE PEE Wie Se 2 PL eae ae t 
she sang a number of small parts and from the beginning Rutherford and Baly. violi: ' Se a a ! . 
ang them most acceptably. She also appeared as” under tage contribute ; ngs Ina Polson, Willia Hislep 1 
study for several prime donne, and ne week he learned 1 Fleano Chan) were the pianist ev : k 
1 part in two days Miss Case’s real debut as a soloist a h 
was made at the Sunday night concert (February 13) On the closing vening of the recent festival, the { 
when she sang an aria from Gounod’s “Mireille.” The Golden Legend” was given by the Winnipeg Oratorio So 
heautiful voice with its freshness and purit delighted the iety, under Dr. Horner's able direction, with the Minneay i 
large audience and Miss Case was obliged to respond to ss Orchest: Dr. Horner has achieved good result as 
four recalls with this amateur chort und hearty appreciatior c. . 
In its review of the concert the New York Commer him 
cial of February 14 mentioned Miss Case as follows nee ' 
signe >, cage El a gang lar cadagstecngntecae Piao ey oe Lune MEE OF Oe. wen ’ Etta Edwards to Hold Summer School. 
from “Mireille by Gounod Miss Cas Appea c la second sere ; cert Wie Ale ander Savu " ’ 
les in grand oper With narve gift of song, she Se ee : & oie sala I 
“= “ng ge . a al j ¥ he es G cond act of “Flying Dutchmas wit loists and lad zs New Or | 
. f , ‘ chorns Mrs. Waller was an xcellent Senta Mr , 
About Miss Case's singing tn Pittsburg the Daily New Sprague gave a 5 aS ee FS eee art f Ma: ( 
of that city said Mr. McKinley proved very dramatic Erik, while F. \ rm rt ‘ mn 
rhe singing of Anna Case in the s I che Hughes sang the nber music of the Dutchman w ° 
eserving of special praise feeling Mr. Flanagan sang the music of Daland wit sas ai 
In corcerts Miss Case’s success has been pronounced. very resonant voice. The ladies’ chorus sang with anima Leipsi 
the qualities that have brought this young country girl con and good attack In the latter part of the prog 7 WILLIAM SHAKESPEARE'S 
forward are, first of all, a beautiful lyri prano voice of the mixed chorus rep uccessiul efforts im recent] 4, ldress in England is Mansfield | odge, 1 Hamii 
wide range (reaching F in alt), of good volume, an ex concerts in chorus fron Cavalleria Rusticana ton isan St. John’s Wood, London, NW 
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Thus when the 
strain from the 
work having been dedi- 
from “An die ferne Geliebte,” 
“Sonata Pathetique” and the 


played, § occasion demands. 
Giuletta 

“Moonlight Sonata” 
cated to her A 


me from the 


works are 


Countess appears, the opening 
1S played, the 


melody 


adagio of the 





choral, “Die Ehre Gottes,” as well as the larghetto from 

Egmont are all heard The exhibition of Beethoven 

rel in the foyer is interesting 
Singers Rush to Seagle. 

So many inquiries have been received by Oscar Seagk 
rom prospective pupils who are desirous of going to 
Europe this spring for work w him that he has decided 

remain in Paris through Jul In August Mrs. Seagle 
ind he will go to the Ba 
varia \lps, passing some 
time at Munich, In Septem 
ber he will go to Berlin for 
six weeks, where he will 
take imited number of 
pupils. Besides teaching, Mr 
Seauvle has been busy with 

ncert work He was the 

ist on Easter Sunday at 
\cademie Vitti. He was in 
excellent voice ind sang the 
Pilgrim's Song” (Tschai 
kowsky) and Hosanna” 

((,raimer ) 

Mr. and Mrs. Seagle re JEAN SEAGLE 
cently entertained with an \ged four years. 
informal musicale Among 
those present were Mr. and Mrs. Godard and Mr. and Mrs, 
Smolsky, of Chicago; Mrs. Morton Mitchell, Mr. and Mrs 
Walker Buckner. Mr, Seagle sang several numbers and 
ater a duo with Eloise Bayloe, one of his pupils, for whom 
he predicts a brilliant future 

Madame Turner and James Goddard also sang delight 
Helene Rehdler (Helen Brown Reed), who recently 
nade a successful debut at Chemnitz, Germany, returns to 
Paris in M 1d George Hotchkiss Street also goes from 
Dresden to resume work with Mr. Seagle 
Mr. Seagle’s four year old son, Jean, bids fair soon to 

nge his father to a contest of song. Last Christmas, 
t his home in Chattanooga, Tenn., the voung aspirant for 

il honors proved the star of the Christmas entertain 

nt given at one of the local churches He sang repeat 
dl nd responde t many encores 


Recital of French Music. 


Margery Morrison, the pianist, gave a recital of French 
sic at the Hotel St. Andrew Wednesday evening of 
last week. Her program was made up of works both by 
il and modern composers. Miss Morrision was as 
sisted by Mrs, Frederick Kellar, soprano, and Don Morri 
: ist, in presenting the delightful musi Her ex 
planatory remarks lent additional interest to the program 








Fourth Manuscript Society Concert, 


Edwin Grasse, violinist; Emma Banks, pianist; Jeanne 
de Courcey, mezzo-soprano; William J. Kraft, pianist, 
and Mrs. Kraft, soprano; George Falkenstein, pianist; 
J. Louis Minier, accompanist, were the artists associated 
in the last private concert of the Manuscript Society, 
FP. X. Arens, president, interpreting compositions by 
themselves, Clarence E. LeMassena and Amy Titus 


Worthington. Mr. Grasse, blind violinist, is developing 
his genius for composition more and more, and the sonata 
played with Mr. Falkenstein, his pianist companion, 


proved to be a work of distinction; especially is this the 


case with the scherzo movement, Mendelssohnian in spirit, 


though modern in makeup and rhythmic complexities. 
Warm welcome was his at the beginning, increasing ardor 
following, and at the close both players received such 


testimony of appreciation as must have warmed their 


hearts. 

Madame deCourcey sang with glorious voice (lovely of 
a group of light opera 
LeMassena, which showed 
singers have the vocal 
Madame deCour- 


appearance and facial expression) 


melodies, from “Pandora,” 


high gift for pretty melody. Few 


and physical advantages which marked 


cey, her voice being full of expression, even, warm, and 
her temperament that of the Gaul, while her carriage is 
that of the cosmopolite woman of the world 


little pieces comprised in the 


in such a manner as to bring out their 


Emma Banks played the 
Worthington suite 
her 
She 
such is the in- 

Kraft’s 
the 
and 


original beauty, and finished with MacDowell’s etude, 
playing being full of interest from beginning, to end. 

will be heard in larger forms next season, 
creasing interest in her playing. Composer mu- 
musician, 


natural 


sical pieces interesting, especially to 
Mrs. Kraft 
expression 

At the 
end of the 
every one feel acquainted with every one else; 
important, 


were 


singing with an agreeable voice 


to the other 
made 


invited all 
refreshment 


Arens 
where liquid 


President 
room, 


close 
soon 
this social 
side is highly 


emphasized by the present ad- 


ministration 


A Singer's s Challenge. 


I mock at death, and jest with Fate, 
And one to me is love or hate; 

I am a singer, I can wait. 

There is no rift to pierce the gloom, 
I bide my days, I seek the doom; 
And yet I knew, beyond the tomb, 


The winds of Time will bring my ships 
Around the bars, within the slips, 

And leave my name on all men’s lips 
My soul to after years Lelong 

An age to come shall right my wrongs, 


And feel the heart beats in my songs 


Los Angeles Graphic 
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“UNGARISCHE 
ZIGEUNERWEISEN” 


for the Plano by 


SOFIE MENTER 


With Orchestra Accompaniment by 


PETER TSCHAIKOWSKY 


Orchestra Score, Net $5.06 Orchestra Parts, Net $7.50 
For two Pianos (in score) $3.00 






Thie work, ene of the most telling repertoire - numbers 


is certain to take 
among the small group of coacert-pleces 






of the famous pianiste 





whe composed it, 





its rightiul place 





with orchestra accompaniment. 


SUITE 


Aus den Orchester werkea von 


JOHANN SEBASTIAN BAC@ 


mit ausgefubrtem Continuo 
zum Konzertvortrage bearbeitet von 


GUSTAV MAHLER 





No. | Ouverture; No. 
No. 4 Gavette Nos, 


et $5.00 Orchestra Parts, Net $7.50 


No 3 Air; 


2 Rondeau und Badinerle ; 


t and 


Orchestra Score, N 
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MUSICAL TORONTO. of tone, afforded intense pleasure The members of the ances during the s l year. These recitals. which have 
2 ; a Ge eal : a nh fn ort rei + De > land , 2 Jeeeneme Anns he etident end ev DP 
After an absence of several seasons, Creatore and his Quartet are Frank E. Blachford, first violin; Roland een Of imme idvantage to ¢t ent and very pop 


r 
Roberts, secon violin ‘rat Converse Smith 10 und lar with the publi } } n resume } first taki 
band revisited Toronto and gave two concerts, at Massey » Second violin; Frank nverse Smith, viola, and : th the public, have be esumed, the frst one taking 













































































Hall. Though somewhat softened, perhaps, he is still the Frederic Nicolai, cellist. Ernest Seitz was the accom- place on Tuesday evening, April 19 e series starts 
Creatore of old, wholly possessed by the spirit of the mu- peu Sor the crenmg AnMA VAN Buskirk - = auspiciously, the performan ving unustal mer 
sic as he feels it These old characteristics had full ree na a nd tar exceeding bs inter x the ordinary pupils’ re 
scope in such numbers as the finale to the march frum MUSICAL DES MOINES. ae - oa rind tery : Dean Frank N 
“Tannhauser,” the “1812 Overture” (Tschaikowsky), — a \ rned the recitats over to t re rsniy t pug 
valse, “Estudiante”’ (Waldteufel), and his own compo The Rita Fornia concert. which was to have been give , ax . eat . “aie Ae 
sition, “The Leader,” which for rhythmic power and i 22 under the auseices of the Rertuicttiy Musics we t vidi a sara l K, Norris I - 
thunderous climaxes surpassed the expectations of even 1; as been indefinitely postponed owing t BCTENE erry y ; ‘ 
those who knew him. His rendering of the ever welcome _,j.°, engagements with the Metropolitan Opera Compat CAROLINI MITE 
uverture to “William Tell,” the quartet from “Rigoletto,” Next seasor in “eduhiaemecte’? iste cena apthed : 
and Tschaikowsky’s “Caprice Italien” was brilliantly strik- fo. the Des Moines Dt j ¥ BIRMINGHAM MUSIC. 
. ing and was greeted with much enthusiasm. On the whole Rar, NGHAM 
band gave the class of entertainment that has made Katherine Bi Haines presented t following pupils in festival opens \ | 
its fame world wide, and that the audiences appreciated . program of songs by Ethelbert Nev Fe ee t i t \ wile 
the music was evidenced by the generous applause and}, il, on April 9: Delpha Naffziger, Mrs. C. W. Mennig; see! ed 
hearty demand for encores Mr. Black, Grace Kuhns, Mrs. Kirkwood Jewett, Cai Rene 
“ease Young Smith, Martha D Tillie Miller : prospectus Of § \ ‘ 
In the fourth musical and dramatic competition recently nur Mav 2. has beet y 
held at the Royal Alexandra Theater, and which was Che Fortnightly M il « its regular 1 { : ‘ : . G 
i« ortnig \ ( < $ Q i ec ‘ 
originated His Excellency Earl Grey, the Dickens n Friday, April 15, at th eof M , \ Butterfly 
Fellowship Company Players, of Toronto, carried off the 4» Ingersoll avenue. The time was devoted largely to the Birmingham p 
dramatic trophy; the Ottawa Symphony Orchestra, under ores of Gounod. a sk a Bie ’ ere 
Donald Heins, won first honors for instrumental music, , ampbell preceding the omen a a Several pupils’ re | ‘ ' | 
while for choral music, the choir of St. Paul’s Methodist participated Afie Sik Sowett. Kiva Gihact Vis puy \ St f A 
Church, Toronto, was awarded the palm. The Dickens’ cent. Mrs. Grover Hubbell. Mrs. Robert Bell. Mrs. H._ 1 Low W \ ‘ 
Fellowship Players presented “The Cricket on the p.o. irc J. C. Davis, Leonard Harbach, Josephine Wit vial f 
Hearth,” the test pieces for the Ottawa Symphony Or nas ee | ) i \\ ( 
chestra being Beethoven's “Egmont” overture, and for St t t ( ‘ r , 
Paul's Methodist Church choir the “Hymn to Music” THE , . . 
(Buck), and “By Babylon’s Wave (Gounod ) Im the | an An 
solo work Mae Getz, of Montreal, was the winner of first PHILADELPHIA | er S tly. M } 
place, her test piece being Reverie” (Vieuxtemps), t t fort , 
Kathleer Howard headed tl lis n the female vorce Class, ORCHESTRA M et rd \ \ t t 
her number being “My Heart at Thy Sweet Voice,” from { Resi \f Cray 
“Samson and Delilah How Russell secured first rtet M Wi 
prize for male voice and sang “The Lord Is My Light” CARL POHLIG, Conductor K les ins: M ( ; 
(Allitsen). D. C. Fairman was the winner in the piano HAS ENGAGED f ' ; 
solo contest, the test being Polonaise in \ flat (Cho t Ww i ring t ty 
pin) Howard Brockway, who officiated as 1d f the FRANCIS er FR 
musical events, is an American composer of note, several ( Clu 
of his choruses having appeared on the ! hn ert | 
Choir programs. Mr. Brockway has recently b giving { th 
i ries of lectures on Elektra i New York and other r ‘ ( 
American musical centers as one of ils Soloists for the season of 1910-1911 ys ¥ 
nRe yr 
The meert of the Toronto Symphony O stra o MANAGERS t the } ' ' VW 
April 21, at Massey Hall, with Tilly Koenen as assisting HAENSEL & JONES S 
irtist, surpassed in excellence anything that Mr. Welsmar One Easr 420 ST., NEW YORK ‘ 
s yet presented to a local audience The gathering was 
large and fashionable one and the rchestra was im it page. ee ey CUR er ae sags ; | an 
hest form, the perfor revealing musicianly and sy pug X, next : 7e ” : | 
pathetic qualiti iched = heretofor The | = f 
: hae , a ; ner, +? , ? 
gram opened with eonore,” Ne ; ( Beethover The \ . 
climax of the work was 1 11 e alleg when the \ sacred « W > it G 
tion of the whole orche m e suddenly suspended ! it I th 4 reg Cn er tt g M 
and there came from behind the scenes the famous trum tion of Margaret | We r, wit Mi L ( i K 
pet call, answered by the beautiful song of thanksgiving per at the rE . wa Sst ly b 
the rendering of which the players disclosed much ts \ X t prog! : Rive greatly ¢ 
poetic feeling and delicacy. This was followed by “Les yee Langendorff Sang at De Rigaud Concert. 
Preludes (Liszt), in which the melodic themes wer nne 
made singularly expressive f the various emotions n \ special 1 ical program under the rect) ca 
which the work abounds. The last orchestral number Cowper, dean of the Colle iM f Drake Univer 
was the werture te la wer in which the sity, Was given at Umiversity C1 i t ( ist Sund : , 
imply revelled in bacchanalian freedom and evening, April 17 \ portion of Hayd . : . \\ a 
ment. From the Netherlands has come one of the greatest given with Gra Jones-Ja 1 Lhe Cow ; : 
ontraltos the world has ever now? Miss Koenen was per, tenor, and | Ibert M R rit . “ 
superb, Her voice is a rich, pure contralto, of lovely un nme ei Ae ce 
blemished tone throughout it marvelous range She \ number I ges are t ©% ‘ I per ! a ‘ 
opened her program with Die Allmacht (Schubert t the | ool ot $ Jan rR Ww : “9 , 
which she rendered with d tional fervor een at the hea tt part tof Highland Part " 
Her second number was “1! V Conservatory of Mus ‘ connection with that ra ‘ 
iel), which happily serv r institution at the « f th ear and will engage | ; ! 
pliability of the artist's voice, after which she ! mmercial p t Frederick Vanee Evat ‘Or & j : 3 
encore “Er Ist’s” (Hugo Wolf), which was eral year onnected with Dr College of Music and at 
red and “Sunbeams” (Landon Ronald) was sung in re ne tin ting «de takes | pia Katherine Bra P , : 
sponse Her last numbers were a group of Dut chil rH es $ epter t ta ty at Drake 3 : 
dren s songs by Katherina van Rennes, in which the child She i Sincer¢ ul painstaking te her da t art pie r 
sl em t mn tited the nterpreter eimpitcity i t bart Wii Deg the fall ther +l 
er and proved 1 lasting delight to the audience t rw m Dra t te ‘ 7 
nRne s Ralph Lawt t ¢ i . 
Che Toronto String Quartet closed tts season Saturday nue Sry 
evening at t Conservatory of Music, the program being \ xcelient program w 6 ae Mot f ca - 
devoted almost entirely to Mozart and Beethoven, in the Clul f Green’ Ss \ j M rei ; . 
performance of which much refinement, purity of tone, M ines’ favorite singers, Gra (lark-De Grafi "i 
perfect ensemble and a masterly interpretation of the ideas zene 
of the composer were dis] ed Mozart's quartet (N« Marie Van Aake { t d Georgi Vai 
12). in D minor, was played in splendid style, the aud mist, have ent given two exceptional : Dh: ‘ : 
ence showing appreciation by insistently demanding a ts, the t ' f ty recital at Drak \ .. 
renetition of the third movement This was followed by  torim nd the other in Pella, la These talented sisters 
two solos for the viola, Mozart's adagiw from concerto show unusual preparation in t r work, d that i 
p. 107), and Beethoven's delicate “Menuetto, which preciated is evider 1 by t f 1 reception they rever i t 
proved to be a most pleasing featur D’Ambrosio’s C fail to receive i tw 
any and widely diversified moods, into zeRRE. New York 
the players threw all their energy and abandon At the weekly recitals given by Highland Park College J if RR 
ment, and in the climaxes produced astremendous vo f Mus each pupil mak I " re publ appa New York Eve g Post 
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Weiss. Enid Williams made a fine showing with the bril- MEMPHIS MUSIC. 


liant rendering of César Franck’s prelude, fugue and va 

















Mempuis, Tenn., April 16, 1910. 
riation for piano. The vocal numbers of the program A beautifully decorated house and brilliant audience as- 
were equally well rendered and were finely accompanied sisted in bringing to a successful close the season of the 
by Mrs. David Hirschler and Susan Waterman. Memphis Symphony Orchestra last Tuesday evening. The 
| a ae program was well rendered and aroused much enthusiasm, 
Konrad Nies, the German-American poet, who has re and consisted of the “Jupiter” symphony (Mozart), 
ently made San Francisco his home, gave a recital at “Largo” (Handel), “Hungarian Dance” (Brahms), “Peer 
Kohler & Chase Hall on Friday, April 8, under the au- Gynt” suite (Grieg) and “Blue Danube” valse (Strauss). 
spices of a large number of patrons representing the lead rhe soloist was John Barnes Wills. It is to be hoped that 
ing Germans of this city Che program, entirely Ger next season the orchestra will do even greater thing rs and 
man, was devoted almost entirely to Mr. Nies’ works be put upon a permanent foundation 
ind poems [ExNestT HorstTMANN., nner 
On Saturday afternvon Sallie Leake, a pupil for the past 
: two seasons of Rafael Joseffy, gave a benefit recital in the 
Dr, Wullner in Toronto and Detroit. Woman's Building. Miss Leake is a very talented girl and 
If Dr. Ludwig Willner has kept a scrapbook of press played charmingly, receiving much applause. She played 
notices regarding his American recitals, he will have some- prelude, fugue and gavot (Bach), etude and scherzo 
thing unique and valuable to carry home (Chopin), sonata, op. 53 (Beethoven), pastorale and ca 
Ay Following are a few more which have just been re- priccio (Scarlatti-Tausig) and novelet (Schumann). 
n-Soulé ren ived: Ree 
pon The recitalist is undoubtedly one of the greatest living lieder On Monday, April 18, the box office opens for the spring 


reters To hear him sing the great classical songs of Schu festival The advance sale of season tickets has been 
and Schumann is an education and something to remember, To | 
1 


most encouraging 1 addition to the Thomas Orchestra 


vith, his diction is perfect, every syllable is clearly articulated, , : 
a baritone of rich quality over which he has absolute con there will be a festival chorus of 250 voices, and among 
ses it most artistically. Other artists may possess these the soloists there will be: Corinne Rider-Kelsey, Tilly 


mit where Dr. Wiillner outshines others is the combining Koenen, Janet Spencer, Marion Green, Bruno Steindel, 
qualities in a superfine interpretation which enables him to Yolande Méré and Fritz Kreisler There will be a chorus 
vivid picture f the poetic fantasia he is singing He does 


adopt any vulgar methods to enforce the sentiment of the words 0! 300 children from the public schools of Memphis. 


the song, he adopts purely legitimate methode with his highly MartHa Truveat 
tic ton hading and inflection of his voice Renee oe a 


D Wiillner is to be congratulated upon his accompanist, for 


vad V. Bos he has an artist far superior than is generally t Myrtle Elvyn at Kalamazoo. 
' the concert platform rhe piano part of all the song . 
: Myrtle Elvyn, the brilliant young American pianist, ap 


of an exceptionally exacting sture, and 


the: © accompaniments as ren peared at Kalamazoo, Mich., recently, receiving the follow 


ng with the artistic tem ing laudatory press tributes: 
April 8, 1910. The enthusiasm aroused by Miss Elyvyn’s performance was great 
At the close of her program the demonstration reached the pro 
t rarely beat ul : ortions of an ovation Virtuosity is rather an overworked word 

German masters is heard in Willner nobody need these days, but is the only summary which can be properly applied 
ld, but the knowledge is spreading, and Toronto may do justice to Miss Elvyn's playing There is a quality of finish which is never 
genius on another opportunity There was an excellent audi possessed by any but the greatest artists \ltegether it’s quite mar 
last night, h er, and an enthusiastic one velous Kalamazoo Telegraph, April 12, 1910. 
ills were accorded at the close f each section, and those — 
d to, bringing out his accompanist, Coenraad V. Bos, to 
honors pale ty oe mt pgs Ue he is Those who heard her last night can only endorse the verdict of 

, s a the Germar that sh s a second Teresa Carrete Kalamaz 
up Dr. Wulliner talent in any adequat Gazette, Apeil 


German lyric genius One cannot 


The art and ability of Miss Elvyn is surprising in one so young 


“uly, his plaintive and naive tenderness, 

his passion. his despair. his rollicking Miss Elvyn’s work is so well done that criticism seems entirely 
foronto World, April 8, tote out of place. By the magic of her wonderful playing she holds 
her audience in rapt attention to the close.—Kalamazoo Evening 


Press, April 12, 1910 


new organi aaeneaes 


’r. Ludwig Wiillner, the German lieder 


(Grie large number Friday night at the concert ge 
v1 


w viola player, © nthe ch o o Father iy" 4 program _ up Julius Bittner’s opera, “Der Musikant,” which had its 
itthes ’ 5s 2 yy request { concert was one o ex " 
v lovers ofthis citv.—Detroit Tournal, Premiere last week at the Vienna Opera, scored a marked 
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Heermann-Adler-Sturm Trio. 
3 ] 0 } R i ] h M } 2 Phe nal mecert oF ft s tt Heern Ade 
arl Organ Recital at the Morris High School. Sturm Trio took place Saturday evening, Ap 
‘ st artist 
Musi vers from severa ghs of Greater New in the se Is and n ul conservatories and promine emble ‘ t us eV c I 
York went up to the Bronx Friday night of last week t itizens of the Bronx \ mpany of high scl 1 boys rt space ot a iv a t rig 
hear William C. Carl give the first recital on the com served as ushers ‘ mong th t org thor t it ' 
pleted organ in the Morris High School, at the junctior rhe specifications of the organ, which were printed nom M leer t 
f Boston Road, Jacksor ivenue and 166th street Phe fine the program, are herewith repr duced neert ving | . | ture ft IPOpe His pl 
iuditorium of the school was brilliar Phe rgan, erected in the auditorium of the Mort ly Ke yl ot s xp 
plattorm the colors of the scl High Sc B gh of the Bronx, is divided and locate pemble vi ; t 
ong stripes, were gracefully draped on a pole with a larg is follows: The great, at the rear of the stage, the swe Claret \dler 1 ! tw \ i 
American flag. Frank D. Wilsey airman of the Build it the right, and the choir, at the left of the stage, o1 \ ‘ g my pe t 
ng Committee of the New York Board of Education, made = second r leve The ped gan is with the swe t i 
l g M La Mr Wilsey how ! 
eg 05 by the W hese organs t \ f the p mer 
g was “ pleted and is vhole r sing! while t Stance betwee ' eae 
f g strume 1 swell div S pe soft ductior i htt . . , 
ties ( S { the de iphor efte ‘ t ‘ 
\ ite 1 ending the Lhe t pera ectricity trom the s 
to Mr. ( ree! vhich ts ind ed at will the fi t 
t n ANCE suditorium, and t es the player to n t 
] re ta ) ¢ t t} ‘ effects f ri < mbinations 
wind essur t ed Kinety low ‘ 
\ ! ed with a i stalled in the base nt perated i C t | 
vhicl | ue rat the rrent 1 t electri act 
R ( Owing c tri i lit great diff 
Weg va xperi ed e installat ft nstr ent 
- : . " the mode v f the liter t ’ ee 
2 3 s \ comple y 1 it, t re thes | 
R g 5 eq il that ! i i work 
k rh is been done y t rs, at | ta 
5 se - wit it any exper t ty New Yor 
! ‘ I f { 5 ° feature e be id 1 P 
{ N ntarily, t bring i wit! t est w l 
g S ! x I , e day 
I The details of 1 reat ir iow | 
I ‘ W aer 
Mat . s n ss C{( ( tes ind ped CCC + 
I Are t 
As wi b ted, t prog! A ! severa Ri Ré HO! J \ 
sch s, and the xtent t I s ist V ( 
be« pleasing tast tect il wort k , M 
he os = » Calne ( Litta Grimm with Cincinnati Orpheus. 
t ine ton ¢ ec ed wit oO , ‘y t ! t t \ i ! t 
nN ked ¢€ nces trikingly € f ‘ ) ! { 
| nbers like t ( \ the Rub ‘ I Bf *EDAL ORGAN é UO D Fatal i 
a agg aaa ame na - = . SWELL. ORGAN r ) ( ( 7 ‘ 
‘ t \ y 
fi “Kan io , s ( te ! t 
Hoftn d tl Spr Song Borowski. If the S f \ t 
lestial choir d ed Mr. Carl 1 rranging his pr Vox ( 
a it | t tt hosen | irt ‘ . 
S ceded ging per ] r f the ig , 1 : . 
ent instrut \ g powers [he different o 
hoirs 1 tl ri ere te 1 ar each ca ‘ : I 
e pertecti t h 1 Mr. Carl was 
elled repeatedly t i eat and acknow he 
yy r nthusiastu 1 nstrations \dmission to the he cof iovabl ine nnected t t! rga 
ital wa t I t . rrying t \ whicl f 
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THE MUSICAL COURIER 

The Chicago offices of THE MUSICAL Cou- 
RIER publications will be moved on May 1 to 
an elaborate suite of offices in the Orchestra 
Building. Heretofore the Chicago department 
has occupied one room in the’ Orchestra Build- 
ing. The new offices will comprise a suite of 
rooms, Nos. 615 to 625. The increased business 
of THE MUSICAL COURIER publications has 
necessitated the additional room. 


. 


Anp so this is New York without grand opera! 
_)} 


must make just now for 


Aut 
Halley's comet. 


other stars way 


ROOSEVELT ought to advise the disarmament of 

opera companies engaged in opera war. 
siniinanenendlioteniasie 

We 


of 


THE census taking is on. predict an appall- 


increase in the number music teachers all 


the 


ing 


over country. 


———~@ - 
seetho 
can 


Tre high cost of living is coming down, 


ven’s sonatas, in excellent edition, now be 
hought for ten cents a copy. 


American duck which loses the 
the its 
pace with the growth of its body, 


THERE is a South 


power of flight as it matures, growth of 

wings not keeping 

Some composers are like South American ducks. 
—_—_@—_—- 

Operatic weather forecast for Chicago: 

blasts the East, 


flashes and distant rumblings, denoting a gathering 


Chilling 
from accompanied by lightning 
storm with the Auditorium opera project as its cen- 
ter. Guarantee barometer falling rapidly. 
canniniciatillapctiaeiniai 
week a music 
The Rocky Mountain metropolis 
was the scene of the altitudinous 


LAST festival was given one mile 
above sea level. 
Col., 


proceedings, 


of Denver, 
melodic which covered by a 


Musicar Courter special staff writer, whose report 


were 


appears on another page. 
and Mrs 

who had made a hurried trip from Europe a fort- 

night ago, on receipt of the news of Mark Twain’s 

were at the bedside of Mrs. Gabrilo- 

that 

evening, 


Osstp GARBRILOWITSCH Gabrilowitsch, 


serious illness, 
famous writer 
at his home in Red- 


witsch’s® father when 
last 


Conn. 


passed 
away Thursday 
ding, ; 

\NoTHER opera disaster is reported and this time 
The Volks Oper in that city will 
close its portals permanently in the fall. Director 


from Vienna 
Simons says that the expenses were out of all pro- 
portion to the the ruinous deficits 
finally forced him to his present intention of aban- 


receipts and 


doning the struggle. 


a new elec 
sound 
the vibration of a steel disk at a 
Heaven preserve 
an 
plated ear covering to keep ouf that new horror in 
the 


“Tn 


tric horn for motor boats or automobiles the 


\ TRADE exchange announces: 


is produced by 
rate of 30,000 times a minute.” 
set about inventing armor 


us' We will now 


way of sound 


a 


Joun Carrer, a convict, who was serving a ten 


vears’ sentence in a Minnesota penitentiary, won a 
pardon from the Governor of the State through 
several which were accepted by 
says that he can 
too, and will provide a song setting 
for his best known poem, “Ballad of Misery and 
Tron.” 


writing poems, 


magazines and published. Carter 


write music, 


—_—— | —— 

THERE Th 
girl in the next flat plays vellow.—Chicago News. 
\nd makes the New York 
Herald. She probably was not in the pink of con- 
dition, owing to her being green at music. That is 
the real reason why a black gloom impregnated the 


is no doubt that sounds have color. 


neighbors see red. 





region and made the young woman’s suffering fam- 
ily feel blue—MusicaL Courter. 
——_@— — 
Tue Berlin representative of 
Courter cables: “Arthur Nevin’s opera 
produced at the Berlin Royal Opera last Saturday 
April 23. There were mingled cheers and 
at the premiere. Of course, the patriotic 
Americans cheered and the chauvinistic Germans 
Both demonstrations were to be ex- 
Berlin newspaper comment shows an ad- 
Personally, | 


Tue Musica 
“Poia” was 


evening, 
hisses 


hissed. 
pected. 
verse critical consensus on the whole. 
prefer to record my impressions analytical!y 
Tue Musicat Courter, rather than 
to rush into a snap judgment within cable limits. 
Further performances will show popular opinion 
through the box office barometer.” 
OR 

THERE is nothing like originality in art matters, 
even if its effect be a trifle startling at times. Jack- 
sonville, Fla., its recent second annual spring 
music festival, distinguished itself with something 
new in the way of modernizing classical tonal mas- 
terpieces. As every one knows, Weber's “‘Jubel’”’ 
overture closes with the familiar “God Save the 
King,” the melody of which does service also for 
our own national “America.” At the 
Jacksonville concert, a surprise awaited those lis- 
teners who were familiar with the “Jubel” overture. 
When the familiar patriotic strains became due, the 
chorus on the stage arose and sang the words of 
in unison with the orchestral measures. 
The audience was much impressed, and perhaps 
that fact ought to pacify those purists who might 


in a 


future issue of 


anthem, 


“America,” 


see in the vocal interpolation a dreadful crime 
against the sanctity of musical art. 


4 


Tue firm of Breitkopf & Haertel has made a 
record of the operatic performances on German 
stages during the season from September, 1908, to 
\ugust, 1909. Wagner heads the list in number of 
and this is perfectly natural; but 
curiously enough, d’Albert’s “Tiefland” was given 
a greater number of times than any other opera. It 
had 647 performances during the year, and of these 
nearly one-third occurred at the Berlin Comic 
Opera. Following “Tiefland” came “Carmen,” with 
52 performances; then “Lohengrin,” with 409 (it 
had 395 the year before). Of the other Wagner 
operas, “Tannhauser” had 339; the “Flying Dutch- 
261; the “Meistersinger” 219; “Rheingo'd” 
“Siegfried” 147; “Tristan” 129; “Gétterdim 
merung” 110, and “Rienzi” forty-two performances. 
The arrangement of the popular composers, accord- 
ing to the number of performances of their works, 
would be as follows: 
Wagner 
Verdi 
d’Albert 
Lortzing 


performances, 


man” 


7 * 
207 ; 


Puccini 

Bizet 

Mozart 

Weber 
Leoncavallo 
Flotow 

Thomas 
Mascagni 
Gounod 
Beethoven ; 
Richard Stranes 
Meyerbeer 


\mong operetta composers Leo Fall heads the list 
with 3.862 performances. Of these, 2,444 were of 
the “Dollar Princess.” Lehar’s “Merry Widow” 
was given only 671 times; the year before it had 

1,778 renditions. In fact, among the successful and 
popular operetta composers, Lehar came at the tail 
end of the list last year. Oskar Strauss had 1,557, 
Jarno had 1,124, and even Johann Strauss had 1,096 
performances, while Lehar, with his various oper- 
ettas, boasted only 904. Some interesting statistics 
Schiller leads, 
Shakespeare had 114. 


of the drama are also given. with 


1,032 productions. 
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By urgent request—that of the author—we re 
print here an editorial written recently for THE 
AMERICAN Musician. It is on a subject which 
often has stirred us to plaintive reflection and some- 
times even to profanity. The editorial bore the title: 
“Songs Without History :” 

Some years ago we remember reading a booklet 
entitled “The History of the Flute 
The volume impressed us particularly, as we had 
not been aware before that the twopenny flute had 
any history—at least, not the kind which would 


Twopenny 


rush into heedless publicity between book covers 
“The 
History of the Twopenny Flute,” with the net re 
sult that when we laid down the tiny tome, after its 
perusal, we found the story of the instrument to 


We brought our fine intellect to bear upon 


consist of these facts: that it existed at the time th 
book was written, that it had existed long before, 
and that it was likely to exist a long while after. 
We read also that the twopenny flute is “a musical 
medium on the pipe plan,” and that “it is played 
upon for pleasure.” If we had been intrusted with 
the editorial revision of the publication, we would 
have changed the word “medium” to “implement,” 
and would have forced the author to tell us exactly 
for whose pleasure it is played upon. 

The foregoing thoughts came to us as we began 
to write this editorial, which we intended to head 
with the caption: “The History of Popular Songs.” 
Not knowing the genesis of the popular song—we 
are a thousand years old in wisdom, but consider 
ably less in actual musical existence—we decided 
to look up its origin, habits, breeding, and cross 
breeding, in encyclopedic works belonging to our 


Where look 
the octavo omniscience we were after? Who invent- 


erudite friends. But how begin for 
ed popular songs; how were they caused; and why? 
We could think of no one that could have been so 
unemployed as to wish to write such a book, and 
much less was it possible to accuse any of our 
friends of owning a thing of that sort in their libra 
ries. Despairingly, then, we were compelled to 
patch together such shreds of information as we 
had come across here and there in our reading of 
publishers’ catalogues (there, if nowhere else, are 
to be found truth and learning) and combine them 
with the disinterested and shrinking facts supplied 
us from time to time by the composers themselves 
the question as 


With 


whom is it popular, and does popularity consist only 


First of all, we had to determine 
to what a popular song really and actually is 


of large sales; gr can a song or instrumental piece 


time have a restricted 


be popular and at the same 


Is a popular song popu- 


or even very small sale? 
lar with the publisher, when the receipts follow lav- 
ishly in the wake of publication; and is it popular 
with him also when, in the other event, there are no 
receipts after publication, and the unsold copies 
range mountain high from floor to ceiling of 
store, office, home, and wareroom? Apparently, we 
argued, every piece published must be popular with 
Ise he 


ise 


his 


its publisher when he buys it, or « would not 
go to the expense of making the plates, printing, 
distributing, advertising, etc. Is a popular compo- 


sition popular with the performers who sing or play 


WA TREAT TONS 





it in public, or do they include it in their repertories 


because they are paid to do so, or because they 


have a contract with a publisher, or because they 


share in the royalties, or because they them 
selves are the composers in many instances, o1 
because they are the friends of the composers? Is 


a work popular with the public because they cannot 


resist its melodic, or harmonic, or rhythmic charm, 


or because they cannot resist the cowardly attack of 


the performer in the theater when he or she 


sings 
and plays the piece at the unoffending listener so 


many times that he must fain memorize it, and 


when called upon by his tormentor, even sing along 


miserably with his fellow auditors, while the 


grin- 
ning tyrant of a vaudevillian stands idly on the 
Ss » 


stage, and beats the time for his victims, telling 
“now, all 


them to “sing out,” or “be not afraid,” or 


together We are asking ali these questions be 


cause we truly do not know what a popular song is, 
nor why it is called popw ir in many instances, and 
we would like to find out, so that some day we 


might be able to write the unadorned history of that 


art form, and make it an imposing and scientifically 


valuable contribution to didactic literature. In our 
attempts to discover the proper definition of the 
word “popular,” we come face to face constantly 


songs 


with the fact that many so called “popular” 
are not at all popular with us, nor with some of our 


and certain compositions 


knowing friends; again, 


have attained warm popularity with us, and yet they 


t 
find no sale, and raise a scowl on the face of th 


publisher when they are even so much as mentioned 


to him. These contradictory circumstances “stump’ 


us, as the small boy in the street would say, and 


are therefore forced to pause and start a new par 
graph. 
We can find no beginning of the history of popu 
lar songs, for their component parts seem always to 
11 
wort 


than a 


have been the same, and at no period of the 
existence do they rise to any higher level 
wish to arrest the attention with a cheap and tawdry 


tonal jingle, a line or two of platitudinous sent 


ment, a catch phrase of the day, a burlesque versé 


t] 


on a personage of the 


History 


moment, or a vulgar twist ot 


Speer h or dialect teaches us that in Gre 


ha 


ian and Roman reigns, as well as in later | 
persons were banished for singing cer 
tnr } 


pean ages, 
tain songs. Sometimes they were tortured, M 
fore being sent on those never-come-back express 
W ‘ 


were like 
we do not wonder that the compositions and 


journeys. can only say that, if the songs th 


sang some of the popular ones we 


now, 
the singers were not popular with the sovereigns of 
the past, and we feel that the punishments inflicted 
’in the words of our san 


The earliest 


of the unpopularity of a song may 


certainly “fitted the crime,’ 
guinary friend from “The Mikado.” 


recorded instance 


be found in the Bible, where the story is told of 
how King Saul threw a javelin at the sweet 


music maker, David. Modern critics should take a 


would 


hint from that method of fault finding. It 
deter many a composer from putting forth his un 


inspired creations, “popular” and otherwise. A few 
ditties traveled all over the European hemisphere 
when the soldiers of former centuries marched and 


. 


countermarched from country to country, and thus 
Scotland to the 


(one of 


carried current tunes from 


Orient, and from Russia to Spain. tw 


popular songs actually reached the dignity of devel 


oping into the national airs of the countries they 
were written in Nearly every other song of that 
nature, however, died in its infancy, so to speak 


and, like a forest fire, jumped quickly from point t 


point, and finally sputtered itself into inglorious 
yblivion along the ground, if it were not actually 
trodden under foot by the very persons who onc 
had tled before it 

Popular songs never make history, and largely 
because they are imitative. If one “H-a-double 1 


r-a-n’’ reveals any commercial capacity, then 


_—" 


inime 


diately we are inundated under a flood of “R-o 
s-e-n-t-h-a-l” songs, ‘ P-u-m-p-e-r-n-i-c-k-e-l" songs, 
etc., making the international appeal complete. <A 


“Yiddish 
Wop Rag,’ 


appreciation having 


j j 
once tets loose a 


popular “Irish Rag” at 


Rag,” a “Yap Rag,” a “Yegg Rag,” a 


etc. The vein of “popular” 


been tapped by “My Cousin Carus’,” no time ts | 


in introducing us to the talents of the rest of the 
family, consisting of “My Brother Sylvest’,” “My 
Father Ike,” \iv Sister Mag \Ly ncle Yon 
Yonson,” “My Brother-in-law Pat,” “My Grand 
father Alphonse” and “My Wife Mandy.’ An 


irreverent soul hit upon 


Mendelssohn's 


time variation, with an inane text 


the idea of degenerating 


ethereal “Spring Song” into a rag 


Promptly ther 


after, Rubinstein’s noble Melody in | was de- 


bauched into a street tune, and we are prepared to 


be assailed further with the perversions (and vapid 
textual descriptions ) of such immortal masterpiece 


as Liszt's second rhapsody, Wagner's “Tannhauset 


march, Chopin's “Funeral March” (this was done 
many years ago, in a terrifying concoction called 
When the Dewdrops Fall’), Meverbeet oro 
nation” music, Beethoven's “Pathetiqus onata 
and Schubert's “Ave Maria.” The latest abomina 
tion, “Has Any One Here Seen Kelly is bound 


to be responsible for a deluge of vocal material 
which will inquire solicitously concerning the 
whereabouts of Cohn, Rooney, Yung Lung, Arm 


brookian, Abromovitch, Olsen, Schmidt, Czesky 
Sweeney, Salvatore, George Washington Jackson 
and the countless other national typ to be foune 
in the racial melting pot of this country Very 
recently, an especially vicious kind of song has 
sprung up in the post-midnight cafés, a song which 
recounts the doings of young ladies who make a 
difficult livelihood by relieving bibulous gentlemen 


purst supporting other young gentlemen 


in luxurious idleness, and by “rolling their eyes 


al | 


ind employing other physical allurements 
lated to drive the witne into reckl financial ex 
penditure and amatory exc as the song text 
tell. That sort of “popular song” ought to attract 
the attention of the police, especially if the vigilant 
upholder f our | uld see the kind of vacant 
eyed and low browed boys and girls (of all ages) 
who sit spellbound for hours at a time tening 
hypnotically to the ndecent text and gprestive 
rhythms 

Now, in all seriousn ind in the name f 


everything that is dignified and artistic, are we te 
assume that the present product of “popular 


the kind the public really wants, and that if th 


publishers were to insist upon a higher standard 


for the composers, nobody would buy the output in 


quantities sufficient to make its marketing profit 


able? Has appreciation of graceful and appealing 
melody changed into a prurient demand for 
rhythms that are grotesque, and tinkling refrain 
that sound like the sing-song of idiots? Do the 


rank and file of Americans no longer laugh at real 


wit, and are they dead to clean and pure sentiment 


grammatically and poetically expressed in the best 


words of our own language? Tue AMERICAN 


Musictan believes that its fellow countrymen and 
susceptible of better things in 


the domain of the popular song, and that our pub 


ountry we men are 
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ishers will give them that higher class of publica- 
tion before many more months go by. The exam- 
ple of had a healthful 
renaissance lately, should not be without its bene- 


comic opera, which has 
ficial effect on the popular song standard in time to 
come. If there is to be no reform in that regard 
then THe AMERICAN MusIcIAN must bow its head 
American composers and performers 


We 


in shame for 


ind publishers of “popular songs.” repeat, 
vever, that we are optimistic! 

| a Jn 
NIVERSITY 


Must 
April 22, 


wCHO of 


Neb., 


Tue | 
LINCOLN 1gio 
on 


kindl 
Leschetizky 


being branded “fake story teller,’ 


about 
20th 


recent 


inaccuracies story 


our issue of the inst., and 


Hawley during hi visit to 
this action” wa but it 


Austria, 


that cits 1} 


Leipsi 


Berlin, after one of Go 


ippearance “action” itself did 


take place “about a dozen y ago,” as reported, but 


iny eara age 


emem tx red 


‘Zephyr’ number came with inexpressible sweet- 
ness.” nue 

\ well known Chicago pianist and composer had 
“Gavotte 


the pleasure of seeing his famous 
Moderne” printed on a recital program recently as 
“Garotte Moderne.” He writes us: “That printer 


ought to be choked.” 

nee 

New York Crry, April 25, 1910 
Sir—You refer in your column of last week to the 
illy name “Pierian Sodality Orchestra of Harvard Umi 


Dear 
ersity.” One does not have to go outside of New York 
City 
isinine than to call a hotel “The Gregorian,” as is the case 
with a well known hostelry in Thirty-fifth street ? 
Very truly, 
D. H 


for stupid misnomers. Can there be anything more 


Dat 


ReRre 


lhe Boston Post adds to our critical compendium 
this week with an amazing notice of Busoni: 

Too much of the prodigious is an unfortunate thing 
When Mr 


Busoni is thoroughly in the vein he can give 


“The Desires and Will of Kaiser Wilhelm II.” 
The development section and the extension of the 
main subject are said to contain tonal references to 
the sea coast of Holland, which are -certain to 
arouse bitter opposition at any time when the work 
may be heard in England. It never should pass 
the symphonic censor there. . 
— Leon sa Ciess ic. 
a 
STRETCHING THE VOICE. 

One of the peculiar and distressing’ tendencies 
of this. age is the desire for singers with low 
pitched. voices to sing music written for soprano 
or tenor. The men are far less eager to defy 
nature than their sisters, but even among the men 
voices have been ruined when attempts were made 
to stretch them. There are voices which change 
materially as the work of development goes on, and 
the passing of years also brings about changes that 
may puzzle teachers and 
singers. However, it is 





retired 





LOOKING ON 


rare when voices of 
thirty be 


very 


singers past 








INE’ 
RnR, 

cable le criptions 
*Poia libretto 


that the story con 





an episod 


a fabulous pipe 














“The 


if appt ars 


ring 


( mblem ha 


tateful significance when 


\imeric: 


ners 


Richard Straus 





vered prodigy 


a thirteen 


ita oy 


limes 
and already 
iled as a new Mozart 
It would be better if he 
vere a new Erich Korngold. The old Mozart needs 
icce¢ 


mRne 


omething for ur English cousins to 


the Washington, lowa, Dem 


trom 


ind gave the four 


» not usually rant 


rers mnto 
t he gets the not The crowd 
f him. And Mis fertha Snider 
he Mignone Rond 


we ver heard 


and 


plendid to 
gracetul and 

Ordinarily w 

» encore to bring 


Miss 


proud of it 


Washington, that the 
The St. Louis 


Republic says in a splendidly enthusiastic notice of 


not only lowa, 


ic critics seem to like whistling 


lheodore Spiering’s recent appearance in that city: 
“The whistling parts of his tones in the Hubay 


He was a voung, earnest musician 
| the music hall stage, and this developme nt of his art brought him affluence.—Punch, 


THE SUNNY SIDE OF LIFE. | 


come lighter in quality as 
the years roll on; the con 
trary is more apt to be 
the case, as 
often illustrated in 


been 
the 
career of great singers. 
\delina Patti, 
thrilled the world as a 
coloratura singer, had 
most of her arias changed 
to the mezzo key after 
she forty. Patti 
found that she could sing 
in the middle key far 
easier, and no doubt this 
enabled the cele 
prima donna to 


has 


who 


was 





course 
brated 
preserve so long the ex- 
quisite texture of her 
voice, into a period of her 
life which, according to 
the 
described as “venerable.” 


calendar, might ‘be 
The listeners with acute 
must 
that a 


ears have noticed 


slight change is 








and found it hard enough to make ends meet. 


Then he learned a few tricks for 


taking place in Caruso’s 


voice, and it is a change 





When he ts 


vein, and this was most often the case yester 


thrilling performances of big compositions 
ot mm the 
day, | to beware o 


1¢ is a pianist He appears to harbor 


i hatred of the unoffending instrument He smites with 
ll th 
ind sometimes he rises in 
kevboard 


vears 


strength of his hands, forearms, shoulder muscles 


his chair as if he would leap 


upon the and annihilate it at one bound. Twenty 


five ago it was considered praiseworthy to deafen 


in audience, but the days of elbow grease have passed. If 


we want a thunder storm we do not have to go to a piano 


i 

The fact that the foregoing quotation represénts 
the veriest nonsense, does not make it any the less 
What is the 
We have noticed there a growing crit'cal 


startling amiss with foston tym 


panum ? 
fondness for the gentle art of pianissimism as prac- 


tised by De Pachmann and other caressers of the 


kevboard. 
nre 


\ 


ery beautiful is this verse called “Coleridge,” 


trom George S. Hellman’s lately published “The 


Ilucdson and Other Poems :” 


Thine is the mystic melody, 


The far off murmur of some dreamland sea 
Lifting throughout the 
Up to the 
Waves sil 


That beat in 


night 
moon's mild light, 
ver lustrous, silvery white, 

rhythm on the shadowy shore, 
And burst 


in music, and are 


en 
\ German composer named Scheidemann is -cred 
ited with the creation of a symphonic work called: 


seen no more 


the better, for it 


indicates that with care his golden tones will con- 


for 


tinue to delight the world for at least two decades 
more ; however, the tenor, as the years pass, may find 
it harder to sing a lyric part, for instance, like the 
Duke in “Rigoletto,” in which he made his Amer- 
ican debut seven years ago. Caruso was thirty-five 
vears old on his last birthday, February 25, 1910. 
The tenor’s voice is heavier than it was, and it will 
never get lighter. Patti was sixty-seven, Febru 
ary 10, 1910, and when the diva was in Rome a few 
weeks ago she declared, with a display of her 
former sprightliness, that she expected to sing in 
Certainly. 
when Patti was in this country seven years ago, 


London this summer for some charity. 


her voice was beautiful and fresh, and the singer. 
who acknowledged three score years, sang with 
much of her old charm, although she was most 
sparing in the numbers she put on her program for 
one night. 

Several members of the Metropolitan 
Company, billed as dramatic sopranos, rightfully 
belong with the mezzos and contraltos. When they 
sing the soprano roles they are plainly out of their 
element. 


Opera 


It is doubtful if such perversity would 
be tolerated in Europe. One of the singers who 
formerly sang the part of Ortrud when she was a 
member of a Continental opera house is cast fo- 
the role of Elsa in New York. If it were not for 
the histrionic ability of this woman, even New 
York would not tolerate such singing. Her voice, 





now often uneven and unpleasant, will be a thing 
of shreds and patches by the time she is forty, un 
less she soon returns to her contralto and mezzo 
healthy men and 

Madame Melba 


once attempted to sing a dramatic soprano part, 


roles At forty, the voices of 


women ought to be at their best 


but she was wise enough to note that if she pet 
sisted in such a course she would either injure het 
would be lessened. 


undertake 


or her rank as a singer 
of light 


VOoIce 


Voices texture cannot music 


written for heavy voices and vice versa. Students 


of are aware that the matter of one note 


singing 


up or down the scale is often an impediment to 


their singing a certain role or aria. But the most 


sinful part of this whole business of trying to sing 


} 


soprano when the timbre of the voice ts alto 1s that 


the voice becomes impaired, and that the singer, 
must in the course of a few 


vith that por 


instead of advancing, 


seasons find that she has lost favor 


tion of the public which is critical in its demands. 


Musical history reveals the fact that composers 


have not been as considerate of low pitched voices 


as they should have been. Every good looking 


woman who studies for the operatic stage is ambi 


tious to become a prima donna, and she prefers 
above all that it shall be a prima donna soprano, 
rather than a prima donna contralto The con 
traltos must usually sing roles that are more or 


less thankless. Thus we find that every girl want 
to be a Marguerite, but few ever aspire to learn the 
je of Siebel, and as for that foolish 


T¢ 


old chaperone 
of Marguerite, who is called Martha, no one but 
nonentities, 
Yet, if 


more swayed by artistic impulses than by vanity, 


ingers with cracked voices, OT evel 


dream of studying that little part. a woman 


she will be willing to sing any role suited to her 
voice, provided she receives payment commen 
surate with her ‘talents In addition to singing 
roles less attractive, contraltos usually receive far 


lower salaries than sopranos. In an ideal state the 
matter of financial rewards will be regulated a 


the si We 


where the 


have 
Devil 
of the cast, 


cording to the merit of ngers 


attended performances of “laust” 
proved to be the best singer and actor 
but he probably received a smaller salary than the 
soprano, tenor or baritone. With the dawn of en 
semble opera (which may come in Arherica within 


the next hundred years or so), individual ambition 


will be merged for the good of the whole. When 
that happy day arrives, we shall have not only 
better performances than now, but also our impré 
sarios will not die prematurely Likewise, out 


mezzos and contraltos will not strive so persistently 
to sing high soprano 
MUNICH SUMMER MUSIC. 
First day (Thursday, June 23), first pertorm 
ance in the Prinzregenten Theater “Peuersnot’ 


director), followed by “Eu 


(felix Mottl 


Second day (Iriday, June 24), 


(Richard Strauss, 


lleldenleben”’ director ) 
first matinec 
strauss, 


Bap 
Arnold 


lilly Koenen 
Backhaus, Prot 


participants, Richard 


tist Hoffmann, Wilhelm 
Rose, Anton Ruzitska and Prof. Friedrich Bux 
baum. Second performance in the Prinzregenten 
Theater, “Salome” (Richard Strauss, director ) 
Third day (Saturday, June 25), first testiva 
concert by the Vienna Philharmonic (rchestra 
(Ernst von Schuch and Richard Strauss, direc 
tors): Wilhelm Backhaus and Fritz lembhals, sok 
ists 


Fourth day (Sunday, June 26), second matinec 


participants, Richard Strauss Koenen, Bap 
tist Hoffmann 

: . 
Third performance in the Prinzregenten 


‘Elektra” (Felix Mott! 
( Monday, 
the 


and Prof Kriedrich Buxbaum 


Cheater 


director ) 


June 27 second festiva 


sa 


Fifth day 


oneert by Vienna Philharmonic Orchestra 
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(Iernst von Schuch and Richard Strauss, direc 
tors); Edyth Walker, soloist 
Sixth day (Tuesday, June 28), thrd festival 
concert hy the Vienna Philharmonic (Orchestra 
Ernst von Schuch and Richard Strauss, direc 
tors); Baptist Hoffmann, solotst \fter the last 
concert a banquet will be given at the Exposition 








in honor of the celebrated composer Prospectus 
and reserved seats can be had from the Travelers’ 
Agency, Schenker, Mumich, and at the ofhes 
the I-xposttion 
In connection with the music festivals at the 
| Xposition Munich LOO, the twelve testi I 
certs by the Konzertverem, under the direction ot 
Ferdinand Lowe wit enlarged chestra \ 
ave Many nportant changes is compare th 
those of last yea Lhe vinphonti bree ver 
and the symphonies after Beethoven, with e ot 
Brahms and Bruckner ilso works by Schubert 
Mendelssohn, Berho Schumann and t \ 
be presented Che conclusion of cyck I take 
place in August and September, in the new must 
festival hall of the Exposition on days when there 
are no performances in the Prinzregenten Theater 
is to be the ninth symphony of Beethoven 
A 
METROPOLITAN OPERA PLANS. 
he tolk wing stat« ent relative { th \fetrs 
politan Opera tlouse plans f i eason, was 
sent to Thr M é { IER Gaulo CGattrCa 
sazza 
So tat ef wing \ tist page 
iimir:s & I 1, the { é pet ( r 
House Moscow, w ! ut ul (yn Pa 
the Monte Cat (px i s¢ i wh i it t ‘ 
for Buet Aires; Carlo Galeth, bari « rom the Roy 
Opera House, Lisbon, and f I ster ( 
tanzi, Rome é me il e, Willia H 
lormeriy wit hiepry Si ue i | ik wr 
t Opera Comngue rd ft yf theate Ni 
Lye ic bas pr ispaug Ruisda 
the theaters in Breslau 1 Lephit t ig ra 
t the Imperi Opera Vi i, Lucie Wen ‘ 
pra Luisa Villani, he S d the Costan 
Rome, and Inga Oerher, one t promising pupi 
of the Metropolitar Upera ™ | lt 5 il p i 
that upon the completi f neg ith wit e Roya 
Opera, Berlin, the lorat t | Hemp wi 
visit America for tw rontl 
The following artis have ‘ re ved + 
pran Madar Alte Destins ba mistac 
Gad G } Liph ska. Nielse Sparke Vat ych 
P Aj 1al ind Osborne-Hannal i 
' s, Madar Ald Fla H Mapleson 
i tfeld M , re ~ re W al l W r i ! 
I IM Carus | ! Andis l 
Jadlowker, Jor KK Marti Re Slezal i 
tome iM. Ama Begue, ( | (5 Gort M 
Rese i S " ‘ « MA 
b & I Hlinckle . ( Kx t 
nd Woutl p st d i 
; ; iM. 1 let Hagemar 
Mor Pasternach < Setti and St t 
nN 2 + rtel pp Zulkes iW t tor 
lcbwar Sicdle I r $ S i ) ha 
‘ Mi Tle | 
Ville. Pay Wi 4 ¢ will g pert 
e Metropolitan Oper eriod 
‘ R einghtee la < 
ect ad trae th 
h t \A int t r ‘ 
“ y | (; { We } est 
i “ ‘ ‘ y 
K b Me 
‘ i I c ‘ 
\ po : ‘ 
i 7 { ‘ 
Gl ‘ 
t re ‘ ig 
| te , , et lie 
| (, | rt \ 
‘ « j r wit ¢ { ‘ th P 
1 jast eas ‘ t ite 
h ind k } is 
eT } ‘ it ‘ ' P t +} Met 
politan wal eh “ weeb begit 
w Nov | lely ha ee perfor 
i es 1 | tee error f 
l uesdays t turda, Beginning Janua 


xtra t ‘ ¢ Metropolita i 

whic! special s ription wi ‘ ene 
After the lose i ti seas the pany | make 

a brief u" t tw weeks 
Che will be compose: ty-five ; t 
tahan and Fre h voices ity fh (erma the 
Ss ‘ cs tr « p es nt (y 1 Tus \ i } 

th « ! are t d) some America 

‘ sing m Germa | ltaliat rd French t 
t w hay tw tl t ireful ist jon 

hurope Gert 1 while Cerma 

will dere < t for peras 

t and French , 2 ist eason tl Itah 

t sung Mets we Lohengrn i 
tarsital MW t 1 ‘ i e rma 
K part \u (y 1 “Cavail i 
or i vi eT { dere i 
‘ \N ext Cad | 
\ fty 5 D> ‘ 
! at re en y 
L he illet s l, w va tate fa \ 

t ute a y 2 ad tinge ! er 

vh wi be 1 ite regula 
' } | } 
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which | \ ir oa 

Metropolitar speci kk ' ist 
g { thre r f t i welve 
ther ad ers < eng md wall t det 
pervis | Russi 
[he first orchestra tire ! ' ‘ 

ces to the inst 
PS 
IMPORTANT PHILHARMONIC CHANGE 
° 
IN accordance th ( tt wrested advice I 

i tit VMUSICAL ( RIES tiv ew Yorl Philhay 

monic Society has finally engaged an experienced 
anager to undertake its exploitation and its finan 

. , , 

cial and executive direction The man selected 1 

Loudon Charlton, the we known inpresa inl 

iis previous achievement n the fiel I musica 
anagement are ample warranty that he ll su 

i } } } 

ceed in doing for the Uhilharmor vhat wt ha 

needed so | ny Iti | OVE va t ! lun thre 
ibseription pr 

MONTREAL MUSIC. 
Jule | , ‘ y } 

Vew Ur and wh tw week 

grand opera in tiis Maye i ne « 
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I! Trovatore | I i Laval IX i i 
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DENVER’S FIRST GREAT MUSIC FESTIVAL. 





he guarantors and patron 




















Cass, Mrs. Walter S. Cheesman, Mrs. C. M Cordes, Mrs 
L. M. Cuthbert, Mrs. Charles Denison, Mrs. Thomas F 
Daly, Sarah S. Platt-Decker, Mrs. J. Arthur Eddy, Mrs. 
W. G. Evans, Mrs. Philip Feldhauser, Mrs. E. B. Field, 
Sr. Mrs. W. G. Fisher, Mrs. John H. Gower, Mrs. J. B. 
Grant, Mrs. Franklin Guditerman, Kate G. Hallack, Mrs. 
[. S. Hayden, Mrs. E. B. Hendrie, Mrs. Crawford Hill, 
Mrs. William V. Hodges, Mrs. Henry Houseley, Mrs. W. 
\. Hover, Mrs. Gerald Hughes, Louise Iliff, Mrs. Harry 
C. James, Mts. C. A. Johnson, Mrs. C. B. Kountze, Mrs. 
Thomas Keely, Mrs. J. M. Kuykendall, Mrs. J. G. Kil. 
patrick, Mrs. John L. Long, Mrs. L. E. Lemen, Mrs 
James A. McClurg, Mrs. S. N. McMurtie, Mrs. Fred G 
Moffat, Mrs. John W. Morey, Mrs. P. Randolph Morris, 
Mrs. J. C. Mitchell, Mrs. Julius A. Meyers, Mrs. F. W. 
Oakes, Mrs. E. A. Peters, 
Mrs. H. M. Porter, Mrs. J 
A. Robinson, Mrs. W. G 
Russell, Mrs. A. E. Reynolds, 
Mrs. Henry T. Rogers, Mrs 
John F. Shafroth, Mrs. Rob- 
ert W. Speer, Mrs. Hal Sayre, 
Mrs. Barry Sullivan, Mrs 
Thomas B. Stearns, Mrs 
Godfrey Schirmer, Hattie L. 
Sims, Mrs. William E. Sweet, 
Mrs. Ed. Scholtz, Mrs. Hen 
ry Swan, Mrs. J. H. Smis 
saert, Mrs. Everett Steele, 











Mrs. Lewis Searing, Mrs. F 
M. Taylor, Mrs. C. S. Thom- 








as, Mrs. Fritz Thies, Mrs 




















James R. Thorpe, Mrs. Hen 
ry Van Kleeck, Mrs. Charles 
MacA. Willcox, Mrs. Frank 








ia Woodward, Mrs John 











Walker, Anna Wolcott, Mrs 








J. D. Whitmore, Mrs. F. B 











Whipple, Mrs. F. A. Young, 


Mrs. Caldwell Yeaman 


eRe 









TuespAy EVENING, APRIL 19 








It was a foregone conclu 








sion that the auditorium 




















would be packed to the doors 
for the first concert, for there 
had been a constant line of 

















people at the ticket window 
for several days before. 

















Never was there an hour dur 
ing the three days which the 
box office was open that there 
were not from ten to two 











hundred people waiting for 











tickets. This concert was one 
of the most brilliant of the 











series, though the program 











which follows, perhaps, was 





















not the most classical 





Hungarian march, Rakoczy 
from Damnation of Faust, 

Berlioz 

Overture, Tannhduser....Wagner 























Aria, Ah fors ¢ lui from 
Traviata . Verdi 
argo from the New World 


symphony ....Dworak 


~ 


oncerto for piano and or 








chestra, No. 1, in E flat. . Liszt 

















S-anish caprice..Rimsky-Korsakow 








\ria, Mad Scene from 











Lucia . eseveeess Donizetti 


Piano solo, polonaise in A 








flat . .. Chopin 

















Hover, Henry Houseley, W. S 


James, Knight-Campbell Music Company, John M. Kuy 


Lewis & Son Dry Goods Company, J 
Powers, William E 


ompany, Smith-Brooks Print 


Jennett, Mrs. William Berger, Mrs. George B. Berger 





Ferruccio Busoni. 
fiungarian Rhapsody No. 2.. Liszt 
Original harp cadenza by 


H. J. Williams 









The enthusiasm of the au 

dience ran riot after the 

lannhauser” overture, and Mr. Oberhoffer was recalled 

half a dozen times, but even then the audience was not 

satished. and not until the whole orchestra arose did the 

applause cease Mr. Oberhoffer’s playing of the largo 

from the “New World” symphony was particularly im 

pressive, and his reading of the “Spanish Caprice” awoke 
great applause. 

Notwithstanding that the climate here had affected 
Mr. Busoni, he gave such a vivid reading of the Liszt con- 
‘erto that at its conclusion there was an immediate and 
enthusiastic outburst of applause After repeated recalls 


he consented to play an encore, and, much to the delight of 
the audience, played the Paganini-Liszt “Campanella.” 
Yet, after all, he awoke the greatest enthusiasm by his 
playing of the Chopin polonaise, Such a superb crescendo 
as he made with the left hand octave passage in the sec- 
ond part had never been heard here. Those who have 
heard Mr. Busoni play this composition in other cities 
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Mr. Oberhoffer had done in one Western 
and he wanted to show it to the people here. The 
when it 


He knew what 
City, 
demonstration was a success, as may be known 
is stated that there is no question but that the permanent 


rchestra will be founded here. 


Denver Notes. 


\ piano teacher who stands at the very head and front 
f musical things in Denver is Mrs. J. H. Smissaert. Not 
only has she a very large class of advanced pupils, but sh« 


as also found time to keep up her own work, so that she 


appears frequently in recital and concert. She is a pupil 


of the lete Carl Reimecke, studied composition with Jadas 


ohn, attended the tri weekly classes of Liszt during the 























last years of his life, and coached in this country with 
Sherwood and the late S. B. Mills. The esteem in which 
Mrs. Smissaert held can be no better illustrated than 
by a few excerpts from the press: 

In the piano Ungarische Fantasie,"’ by Liszt, played by Mrs 
Smissaert, all the work demands in the way of extraordinary finger 
1] wrist tech: brilhant virtuosity and endurance, this woman 
iad at her command. ‘1 1ouse applauded in a manner little known 
D € where audiences are inclined to be rather cold Deny 

Republican 

Vi Smissaert played the ditheult Chopin E minor concerto with 
t inderstanding Her technic is smooth and graceful, and she 
fleet of finger She proved that she is more than an average in 

of Chopin.—Denver Post 
—_— 

At the symphony concert yesterday afternoon, Mrs. Smissaert 
was the soloist nd displ 1 her brilliant mastery over the pran 
vy a wonderf delicate and technically perfect interpretation f 
Chopin's first concerto It was a charming and exquisite rendition 
wwakened great enthusiasm and demonstrated how admirable in h 

k is this gitted woman pianist Denver Times 

The writer had great pleasure in hearing Mrs, C. FF 
Griffey sing several manusgript songs by Russell J. Brown 
me afternoon \s Mr. Brown is a pupil of the writer, it 

FLORENCE SHELLA FRYER 
vecomes rather impossible to eulogize these splendid com 
positions But it sounded mighty good to hear them just 
| same 


RRe 


On Monday of this week there came into being a new 
chool of music here, the Western Institute of Music and 
Dramatic Art, of which Frederick Schweikher is the heac 


The plan of organization is thoroughly perfected an1 


hers of ability and devotion to high artistic purpose 


secured 


ve been 


rhe policy of the school, briefly stated, 
» give the student in generous measure all he needs and 


nh assimilate and to insist on thorough and systematic 


ork. Others on the faculty besides Mr. Schweikher are 
Piano, Nelson Sprackling, Gertrude Eighmie; voice, M 
id Mrs. Edwin Howard; violin, Cecil Burleigh; harmony 


and composition, Henry Houseley; dramatic art, Sara 


lacy; assistants in piano, Myrtle Grainer, Mary Sahrbeck 


Mr. Schweikher is organist and choirmaster at Central 


Presbyterian Church and has here a fine quartet supported 


xy a large and well trained chorus 


RRR 


One day last week Flora Smith Hunsicker called on the 
writer and invited him to hear a wonder pupil fifteen 
yea id, a singer who had made great attainments even 
it that tender age In great doubt, naturally, the writer 
wended his way to the studio and there heard Florence: 
Shella Fryer sing selections from “Elijah.” “St. Paul,” 
The Messiah” and secular pieces. With every note the 
young girl sang the writer's wonderment grew. for she 


ang with the voice and understanding of an artist of ma- 
ure years. Seldom has he heard such a lovely contralto 
voice and never has he been more impressed with the fine 
eeling, phrasing and understanding of her work It 
seemed tmeredible, for Miss Fryer will not be sixteen un- 
til July She holds of the important church 


7 one 
positions in Denver, and if nothing retards her develop 


most 


ment 
mer 


seems a certainty that she will one day win a na 
Miss 


ittainments and gives 


tional reputation Fryer is very modest about her 


all credit to her teacher, Mrs. Hun 


sicker, who probably is the best known singer and vocal 





eacher in Denver, having lived here for thirty years, dur 
ing which time she has, until recently, been constantly be- 
She had 
her musical education at the Boston Conservatory of Mu 
ic and later became a pupil of the great Madame Ruders 


fore the public as a concert and choral singer. 


dorf. She has also studied with George Sweet and with 
Madame Bond, a Shakespeare graduate. Mrs. Hunsicker 





KR. LUDWIG WULLNER 

is particularly gifted in her ability to impart her knowledge 
to her pupils, and this, together with her ability in unit 
ing the registers of the voice, covering the unruly break 


between the chest and medium, makes her a very success 
ful teacher 


nner 


There was noticed a great increase of activity in Seven 


teenth street Tuesday afternoon, and the writer, going out 
to investigate the cause, found that Manager M. H. Han 


son had arrived 


Ree 
Che writer dropped in at St. Mark’s Episcopal Church 


one Sunday morning and heard some very good church 


music. The organist and choirmaster, Gaston Otey Wil 
kins, attained*some popularity in Washington and New 
York a few years ago as a writer of singable songs. Since 


coming to Denver Mr. Wilkins has continued his work as 


a composer and has published considerable music, the most 


2 


important being a communion service in B flat, a baritone 


solo ami quartet, “Thy Life was Given for Me,” and five 




















FLORA SMITH HUNSICKER 


hild songs. He has also composed a nocturne for string 
orchestra, which was produced with flattering success by 
the Denver Symphony Orchestra, and his comic opera 
“Yankee Land,” has heen produced successfully in Denver 
The ballad 
“You,” from this opera, has already run into an edition of 
50,000 copies, and Mr. Wilkins has received an offer of 


and nearly every other city in the State. 
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HL AL TEN mmm orm GISELA WEBER 


Rectitals and Concerts 


FOR CONCERT AND RECITALS THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Address: METROPOLITAN OPERA HOUSE, N. Y. Successors to the Welfsonha’ Bureau 1 West 34th Street, New York 


ji OT 
U 
The Distinguished Pianist G t T [ () W 
East and Middle West, April Ist to May 15th 
FOR AVAILABLE DATES: 
J. E. FRANCKE 
24 West Sist Street - New York 
MASON & HAMLIN PIANO 


4 IN EUROPE SEASON 1809-10 
In America Until June, 1910 


East and Middle West, Jan. 27 to March 20 

Southern States and Mexico, March 21 to 
April 16 | 

East and Middle West, April 18 until June 3 


T HAENSEL & JONES, N.Y. 
A STEINWAY PIANO USED 
MANAGEMENT: 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors fo the Wolfsohn Bureau 
1 West 34th Street, New York 
THE STEINWAY PIANO 






























THE MUSICAL COURIER 




















GRAND OPERA IN CHICAGO. 








‘Die Meistersinger,’’ April 18. 


Oo! he Metrope litan season opened in 


rowded house and much enthu 


Dp Meistersinger” (the first performance of 
“ in ope if the ason) was given an unusually fine 
inder Toscanini did 


entire performance 


was oT excep 


Walter Soome 





April 19. 
Japar 


ittentive 


‘*‘Madama Butterfly,’’ 


f tl tragedy 


Wa 


audience that 


ist W the same as at the 


<cept that the part of Pinkerton 
enor, who di 


Phe 


i more subdued 


oice of ther small caliber orches 


‘‘Faust,’’ April 20 (Matinee). 


) ‘ with Cat inging the title 


led ho t the \uditormm 


Sichel -Rita Fornia 
Mart! , Jeanne Maubourg 
Conductor, Vittorio Podest 
Caruso won much applause after the “Salve Dimora.” 


As Mephisto De Segurola won new laurels by his admir 


able interpretation of the part. Rita Fornia deepened the 


good impression made in her other apearances this season 


and proved a great favorite with the audience, winning 


applause after the “Flower Song.” 





“Il Maestro di Cappella’’ and “Don Pasquale,” 
April 20. 
mallest audiences of the season listened to 
Rita Fornia as Ger- 
In “Don Pasquale” 


One of the 
the 


trude was the 


double bill Wednesday evening 
uccess of the first opera 
Nielsen, Bonci and Scotti received the customary applause 


that greets these artists each Pini-Corsi 


Don 


on appearance 


was the 





‘La Boheme,” April 21. 
‘La hearing, 


Nielsen 


Alice 
Mimi 


A new 


Boheme was second with 


her 


given a 


repeating excellent interpretation of 


She has seldom been heard to greater advantage 


tenor in the person of Hermann Jadlowker appeared as 
Rodolfo Bella Alten has, since the beginning of the 
eason, been heard in several parts, in all of which she 
demonstrated herself an artist of pleasing personality and 


rare ability. She made a charming Musetta The cast in 
its entirety was as follows 
Ro fo Hermann Jadiowke: 
cha ard \: tonio Pini-Corsi 
eno Paul Ananian 
Mimi Alice Nielsen 
Parpignol (nuseppe Teechi 
Marcello ...Dinh Gilly 
Colli \ndrea De Segurola 
\leindoro F. Gianoli-Galletti 
Musetta Bella Alten 
Sergente Edoardo Missian> 
Dowar Giulio Maresi 
‘ duc Vittorio P t 
Ad 
“The Barber of Seville,’ April 22. 

lhe Barber” was given for the second time on Friday 
evening, by request The cast was the same as before, 
with the exception of Andrea de Segurola, who appeared 


as Basilio, in which part he excels. Bonci and Campanari 
repeated the impeccable interpretations of their roles, and 
Mile. De Hidalgo was the Rosina 


*“*Marta,”’ April 23. 


“Marta” was 


“Fra 


The second performance of given with 


Nielsen, Homer and Bonci lonight Diavolo” will 


be given, with Alten, and will serve for the Chicago debut 
and farewell of Edmond Clement. Tomorrow afternoon 
and brings “Parsifal,” with Fremstad, Jérn, 
Whitehill, Hinckley and Goritz in the cast. 

Rene Devries. 


evening 





Harrold and Gerville-Reache Guests of Pleiades 
Club. 

The Pleiades Club will close its regular season by a 
final dinner Sunday evening next at the Hotel Savoy. On 
this occasion the president of the club, Dixie Hines, will 
be the toastmaster, and invitations have been accepted by 
seven prominent representatives of music, art, literature 
and drama to be guests of honor. These guests will, on 
this occasion, represent the Pleiades group of stars, after 
which the club is named. 

For sixteen years the Pleiades Club has been in suc 
cessful existence, and during that time it has entertained 
all the notable representatives of the allied arts. Its Sun- 
day night dinners have become famous throughout the 
United States and the guests who have been entertained 
at such times have carried the fame of the club to foreign 
countries 

During the past season the club has held twenty-four 
dinners, at which those prominent in the musical, dra 
matic, literary and artistic world have been entertained 
and have entertained. Among the celehrated representa- 
tives of the musical world that have been entertained dur- 
ing the past season included Madame de Pasquali, Ma- 
dame Mariska-Aldrich, Jeanne Jomelli, Louise Ormsby, 
Regina Vicarino, George Rogovoy, Reginald de Koven, 
Shanna Cumming, Mrs. Wallace Cahill Ayer, Edith Brad- 
ford, Frances Hewett Bowne, Mary Cawein, U. S. Kerr, 
H, LeRoy, Alex Saslavsky, Stella Thomas, Ada Connor, 
Raeffelo de la Marca, Blanch King Arnold, Paul Dufault, 
Victor Maurel, Frederick Wheeler, Frederick 
Giacinta de la Rocca, Sol Sayles, Marie Tolsna, Paulo 
Finnegan, W. H. Bornhaupt, John Beach, 
Reed Miller, Percy Hemus, Celeste Ladies’ Quartet, Man 
hattan Ladies’ Quartet, William Belvoir, Raphael Som 
weil, William C. Noyes, Hugh Allan, Herbert Waterous, 
WwW. W and a host of others. 

Gerville Orville Harrold will be guests of 
honor at the dinner Sunday night, and the drama will be 


Gunster, 


Gruppe, John 


Henshaw 
Reache and 


represented by Ben Greet and Madame Nazimova. Elsa 
Sarker and Peter Newell will represent literature anid 
Ek. W. Deming will represent art. 
Bergére Returns. 
Jergére, the pretty litthe Hungarian soprano, who 


stepped from the Baernstein-Regneas studio into an im- 
portant engagement with Henry Savage, has just returned 
to New York after a four months’ engagement in San 
Francisco. In spite of the strenuous work she has been 
called upon to do, Miss Bergére is in the best of vocal 


condition and will continue her work with Baernstein 


Regneas until she starts out on her next engagement, 


about August 1 





Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Ceurses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 
BEGINNING JUNE 27 to SEPT. 1 


For Terma, etc., Address 301 West S7th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


“THE SWEET SINGER OF MAINE” 
Volce Culture, Pare Tone, Perfect Breath Oootrol, Distinct Bouncie 
tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Pree, Monthly Musicales, Appointments by Letter or ' Phone 
STUDIO: 116 West 84th St. New York City—Phene, 1338 fiver 


WERRAENRTH 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Wolfseha Bureau 
1 West 34th Street, New York 
Residence; Marien Court, Cor, 179th Street and Broadway, 
Mr 


nes, Audabow 1225 and 35k 








New York 


orrz-mza 


mZO4<2 >w 





Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104 . Subway Statio: 


"Phone, 7038 R'verside WEW YORK 


CharlotteLUND 


SOPRANO 


(a Europe until October. Care DELMA-HEIDE, 30 Rue Marbeuf, Paris, France 





)ta=08 


HARGKE 


Address: Care of American Musician, 437 Fiith Avenue, New York 


Vaudeville’s 
Latest Novelty 





CARBONE 





BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities. 
CARNEGIE HALL, NEW YORK 


(CIRCULARS ON APPLICATION) 





leet Ee 4 


ELVYN 


Second American Tour 
Under the Exctusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





CHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 





THE STEINWAY PIANO 


Tour Now Booking 


1 West 34th Street, New York 








THE MUSICAL COURIER 











was held last 


Kunits 


writer requests the cour 


The 
Thursday at Carnegie Hall 


Luigi von 
The 


f being allowed to reproduce his Dispatch review of 


farewell recital of 


teSy 











this concert, as practically the same words would appear 
in this instance: 

If there were not as many f ust eV R e \V 
Kunits recital merited, there was at least get € 3 cep-roote 
a>preciation, mingled with regret that such a splendid musica 
figure as Mr. von Kunits should soon be lost to Pittsburgh 

This farewell appearance not only brought home the loss about 
to be sustained by the exodus of this famous musician, but 
more emphasized the great art f hir wh na times, has « 
raptured the Pittsburgh public Assisting the violinist were Mrs 
Laurence Litchfield, pianist; Lucille Miller, soprano; Signor Minard 
tenor; Gay ¢ Donaldson, bariton« Charles Heinroth rganist, and 
Joseph H. Gittings, accompanist Mr 1 Mrs. Litel 
field opened the program with Beethoven's tal Kreutze 
Sonata,” playing it in a way not equaled i n y years in thi 
city A nicety of balance and nuance attended the performanc 
It was an artistic triumph pure and simple, and what mo need t 
said? Mr. von Kunits and Mr. Heinroth gav Handel Large 
im a manner incomparabk The adapting of a perb organ accon 
paniment to an altogether sympathetic interpretation of the popular 
number compelled an encore in t shape of Bach's “Air on th 


G String.” Mr. von Kunits scored also in a Paganini, a Schubert 





and a Sarasate number Surety of pitch, tone and technic were al 
those of a great artist in the veral select 
During the intermission C. S. Rea presented the departing musi 


cian with a valuable Cremona, decked in flowers, the gift of friends 
Mr. von Kunits responded touch 


After Mr. Rea’s neat little speech 
ingly, graciously, expressing his deep regret at leaving his many 
friends Four huge floral tokens we presented 

Miss Miller sang three numbers and greatly pleased in all of 
them The first and third, MacDowell and Strauss songs, suited 
her better than the second She imparted a delicacy and an innat 


silenced only by 





efinement to them and won an ovation that was 

an extra number Mr. Minardi made an instant hit with h 
nudience His voice is the purest of bel cantos; he sings with cor 
summate artistry—feelingly, effectively His organ is a well-schooled 
one He was compelled to add an extra umber fo the delight of 
his hearers Mr. Donaldson sang his two songs with dignity and 
breadth His singing is sonorous, and, above all, very artistic He 
gave a thrilling reading of Hermann’s “Three Comrades” and 
temperamental rendering of a melodious ballad M Gittings had 
the bulk of the accompanying 


Announcement was made last week that 
be given by Mrs Martin, 
Mrs. George Howard Clark the 


WILLIAM 
NELSON 


a recital would 


James Stephen soprano, and 


contralto, at Rittenhouse 


"Phone 2187 Madison Square 


BURRITT 
Repertoire Builder 


3S EAST 32D STREET, near Madison Ave., 


The recital drew not only friends of the two singers, but 


many prominent musical folk of the community. It was 


one of the most delightful and interesting musical events 


held locally in some time lo begin with, the songs 


chosen were of inestimable worth, and reflected the spirit 
Mrs. Martin keen intellectual 


grasp of the subject matter, an ability fully to reveal 


ot springtime. showed a 
what 
ever mood and emotion the song contained, and each song 
Het 


first group, consisting of old German, French and Italian 


Roses 


was invested with a particular charm and appeal 


Faure’s “Les 


was most artistically done. She gave 
d'Ispahan,” Casek’s “Petites Roses” and Massenet’s “At 
des Roses” in a manner that delighted the critical audience 


Her 


group excited attention and was fully satisfying, especially 


and compelled a rehearing of the songs American 


Foote’s “There Sits a Bird” and Spross’ “Will o’ the 
Wisp,” which were repeated An interesting feature of 
the program was the Beethoven song, “Heidenrdsleim, 


1 posthumous composition reverently treated by Henry 


Holden Huss, of New York. Mrs. Clark hails from Can 
ton, Ohio, and is the contralto at East Liberty Presby 
terian Church This was the first opportunity for heat 
ing the gifted singer. She has a unique voice, deep and 


rich in quality and color that fits well with operatic music 
It is, 


compels instant analysis 


furthermore, a voice and magnetism and 


ot power 


She sang her aria from “Sam 


aA 
Delilah” with authority, the same character being 
Egypt’ Hen 
She was typically 


her 


son and 
Ago in and 
King.” 


type, 


“Long 
Ancient 


hero 


Lehmann’s 
Was an 


songs rt this 


reflected in 
schel’s “There 
strauss 


at home in though 


Brahms songs were most pleasing, especially Brahms 
Schmied.” 
more than anything sung, 


Mrs. Ne Hassler 


accentuated excellent 


and 


“Der Her last group, in English, proved her 


ability save perhaps the lrench 


songs rman was the accompanist and 


again 
work 


impression her artistic 


Her accompat 


the 


has always made in this city iment 


and cleat 
RRR 


ocal teacher, 


were tasty, subservient 


will 
Wall 
The first pre 


maugurate a 
Brild 
gram 
M« 
second 80 
Hillman 
accompant 
Mr 


well 


studio in the 


May 1! 
quartet, con 
Anna 
Burgess, first alto, 
Helen 
ising 
the 


four recitals at his ice 


Wedne sday 


presented by a 


Serics ot 
ing on evening 
will be 
Donald, 


prano; 


sting of Clara 
Cook vy, 
Mabel 


the 


first Jones 
He len 
alto 

ments \ 
ritus As 
Pittsburgh 


oprano ; 
and 


second Roessing will play 


been prepared by 
Harold 


for 


ple program has 


sisting quartet 1s Rehill, a 


known boy, who has been some time a 


tenor with several prominent light com 


Mr 


leading opera 


Rehill will render a number of selections 


nner 


will 


panies 


Myers 


dom p! 


Iwo public recitals be given by Pauline 


contralto, and Aurora Fansler Le« 
May 5 
Brahms 
Schneider 


Sibelius, 


Harrington, 


April 21 and On the first program ap 


anist, on 


Saint Schubert, Schumann 
Whitmer 


Schuett 


pear songs by Saéns, 
Rachmaninoff, 


Schubert ind 


Strauss, Lehmann and 
music by 
The 
Harrington and Miss Leedom, heard for 


attended | 


ind = plane 


second contains composi 


the 


Rachmaninoff 
Miss 
time in 

of 


program 


tions of 


Pittsburgh and naturally y a great 


the 


first 
cle al 


Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Bulliding, Suite 37 
Wednesdays and Saturdays 


interest, whil second part of the program 





HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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TOLLEFSEN TRIO 


MME. SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


Exelasive Management!) VVALTER R. ANDERSON, Ne. 5 West 86th’Street. 


NEW YORK CITY 





will be devoted to folksongs and will comprise Bohemiat 


German, Scotch, Welsh, Irish, American Negro and 
\merican Indian. <A long list of prominent patrons and 
patronesses have been obtained 


number of out of towr 


He 


Harry B. Brockett, tenor, has a 
will sing at 


August 


during the present 


season 


Md 


engagements 


Cumberland, 


nner 


Alleghany Grove near 


\n interesting recital will be given at Conservatory 
Music Hall on Friday, April 29, by the pupils of Harry 
B. Brockett. Mr. Brockett has prepared a most pleasing 
program which will be rendered by the following: Get 


trude Sykes, soprano Hazel Mellor und Helen K 
Oursler, sopranos; Elsie Forrester, contralto; I. M 
CThompson, tenor; and George B. Wright, Edw 1 Jen 


and Isaac K. Myers, barit 





kins, nes 

ner will give readings and Mary C. Byers will play tl 

accompaniments \ large gathering is expected, as both 

Mr. Brockett and his talented pupils are well known to 

Pittsburgh CHARLES WAKEPFI CADMAN 
Theodore Spiering Sails. 

theodore Sptering, concertmaster of the New York 
Philharmonic Society iled r Europe yesterday April 
2%), aboard the Kronpri: in Cecilic Mr. Spiering ha 
been giving solo cor t the M West since the 
close of his orchestral season het ind everywher met 
with quite extraordinars cet H farewell appear 
unces were made in St ve! nthusiasti rik nee 
nd laudatory critics The St I Post Dispat ma 
yarm culogy, refers to the international fame Mi 
Spiering, and speaks especially of hi xquisite a try 
n numbers by himself, Vieuxtemps, Tschaikowsh Hubay 
t« The St Louis Times comt { 

Sal . . { . ‘ 

heard he t ' 
! ger ! ® ‘ \ Fa \ 
at 1 Hubay Z 

In addition to | regular t hing abroa M 
Spiering will finish before fall a seri f new cony 
tions, and ha ntracted also t ‘ " bet tf new 
ld violin works for the publishing f G. Schirmer 

Ne WwW York 

Hugh Allan Sings for Woman's Club. 

Hugh Allan, the baritone ing f e Womat Club 
it the Waldorf-Astor Monday ft week Hi m 
bers included Lolit y B ’ i Rec rae by 
Guy d’Hardelot im R | \W Rie 
ind “Lady Spring hy \ r Hi ry r, W 
has become a favor thi va | itl 
heartiest demonstrat d wa { | ‘ 
encore Mr. Allan olce is n t deli l, posse ng 
as it does both beauty of timbre ad rare i mak 
ing rapid progre ind alre ghit i id 
for next season lows f 
gagements to fill befor mmer begu 


HOWARD DAVIS 


Address: ANTONIA SAWYER, - . 


ne RITCHIE 


The Brilliant Young 
English Violinist 
Available for Recitals and 
Concerts 


SOLE DIRECTION, 
J. E. FRANCKE 


251 West 88th Stresi 
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soa Fifth Ave., near 47th St. 

1 East 38th St., near Fifth Ave. 
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4214 Broadway, bet. 178th & 179th Sts. 


*Paones 
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$376 Murray Hil! 
2119 Columbus 


8 “7 ‘Coluntees 


4508 Audubon 


704 Eighth Ave., near 44th St 
905 Seventh Ave., near g7th St 


641 Madison Ave., near goth St. 
tasth Street and Morningside Ave 
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3210 Morning 


973 Harlem 


Prompt Service Assured to Out 
of Town Orders. Express 
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BALTIMORE MUSICAL EVENTS. 

aLTiom Me April ; 
the Oratorio So 
The works 
Requiem” (Verdi); and “Song of Fate” 


eT ior this eason ol 


the Lyric on April 18 
accompaniments were played 
hestra, augmented by a num 


oloists were, Grace Bonner 


alto; George Hamlin, 
Wright Nicols played 

M. Gibson 
Otto Sut 


has 
eath of 
/ 


er and first president 


m RR 


oncert Harmon 


Hall 


ist season, 


Singing 

rhe 
have 
sident 


inns 

lreber, pre 
s occasion, 
nes Miullerin 
(,eorge Sieninn, $0 


singing 
(Schu 


euermann, tenor, 
Furthmaier at the 
the committee on 


and George Poehlmann 


nne 
I, Davis is fre 
and this was the 


the scene 


quently 
Cast upon 
f his advanced pupils, 


\nder 


im of arias and 


Stuart 
measure, the elements 
this occasion an 
were 

1 to the excel 


many we 


i recital on 


M. H 


the University of Arkansas. 


\rkansas 15 its 


Music at 

tire tft nm rsity of 

Henry Doughty 

furnish entertain 

le experience fot 

programs showing 

ster service at 
Bateman, 

chorus choir; 

assisted by 

leanor Mastin 

Alice Hobbs, vo 

Herring, piamst; April 


M rs. 


Of 


Llele \dams, pianist, assisted by 


FLonence H 





INKLE 
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Charles G. Carroll, vocalist; April 14, recital by piano pu 
pils of Theodore Blake and Sue Belle Wood; April 15, 
recital by Mrs. Willie Vandeventer-Crockett, reader, De 
Witt Depue, violinist, and Henry Tovey, pianist. 


From Eleanor McLellan’s Studio. 

McLellan’s Atelier Building, 33 
Sixty-seventh place in New York 
voices are beautifully trained and where the artist 
Among thie 


the 


one 


Kleanor studio in 
West 


where 


street, 15 


pupils succeed in closing some bookings. 
singers there now is Suzanne Harvard, a soprano, from 
Steubenville, Ohio. Miss Harvard has appeared at a con 
cert of the Youngstown Musical Club, and after hearing 
her lovely voice and method, one of the prominent mem 
stated: “Miss Harvard was the greatest success of 


had.” 


many of the great singers have sung before the club 


bers 


iny singer the club has [his is significant since 


One 


of the Youngstown papers, in its review of the recital, re 


ferred to the marked change for the better in Miss Har 


vard’s voice “since studying with Miss McLellan.” Here 


ire two more opinions about the young soprano: 


a ic soprano whose voice has a beautitu 


j 
manne and 


epeated, by 


whose expression are 


program she special 


yuungstown Telegram 


not unknown to musical circles of the city, 


4 single solo about a year ago at an institute 


Friday evening was a revelation even to those 


numbers were 
popu 


and 


er manner was charming and her 


and understanding that won her immediate 


juality in the middle 


register New 


has a rich resonant 
ind a bird-like brillianey im the 


Ohio, lress 


upper 


Miss McLellan will spend the summer abroad. She will 
with Eric Wolff in Coenraad V. Bos 
returns to his home in that city, when Miss McLellan will 


Berlin until 


ime her studies with him. She will be the only pupil 


Mr. Bo 
fornia with Dr 


will have this summer. Mr. Bos is now in Cali- 


Willner 





Success for Three More Carbone Pupils. 
New 


Tre 


Carbone, of 
the 


Kate Heinrich, a pupil of Signor 


York, 


mont 


as soprano soloist for 


Miss 


applicants 


engaged 
(N. Y.) Presbyterian Church 
from a list of 
Wendelken, baritone, 
re-engaged by the 
\. Leon Kronfeldt, the tenor, who is also a pupil of Car 
Va 


made a fine 


has been 


Heinrich was 


chosen eighty-one Idouard 


from the Carbone studios, has been 


same church at an increase in salary. 


hone, recently at a concert given in Danville, 


Phe 


impression: 


sang 
following criticism shows that the singer 


audience was enthusiastic mm tts ssions of appreciation 


Mr Kronfeldt'’s songs 


Hlis voice is of 


expre 


with a storm of applaus 


y spontancous superb quality 


nd it has received the highest cultivation by 


master Danville Regist April 3, 1910 


Vode: Exclesive Management of HAENSEL & JONES 
1 East 420 Street, Hew York 

Personal Addresses: 122 W. 114th St., Phone 5414 

Morningside, New York City, and 888 North 42d St, 

Phome ts7e D. Preston. Preston. Philadelphia. 
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° Foxaneanu Piano Recital. 

Rose Foxaneanu, the Roumanian pianist, gave a suc- 
cessful piano recital} in. Mendelssohn Hall, April 22, 
attended by a large audience. Her program was pub 
lished in full in THe Musicat Courter last week. Con- 
taining as it did music representing all styles and periods, 
there was opportunity for the young pianist to please 
everybody; that she did this, it is safe to say. Some par 
ticularly neat playing was that in the old style capriccio 
in A minor, by Longo; it brought her ‘spirited applause. 
There was poetry of touch and appreciation of the com- 
poser’s intent in the E major study by Chopin, and the 
posthumous waltz in E minor was played “tempo presto,” 
making it an altogether different thing. from the doleful, 
semi-sentimental movement indulged in by some pianists 
Here her fingers flew over the keys, fairy like in effect 
lhe “Chime-study” of Paganini, transcribed for piano by 
Liszt, came out most effectively, and there was wonder 
among the knowing ones in the audience at the clear 
It is no sma!l feat to do this as 
Madame Foxaneanu did it, keeping up the rapidity and 
clearness of movement, the rhythm sharply indicated 


ness of the double notes. 


Che program finished with eclat, a Liszt Hungarian 
rhapsodie being the means employed to bring it to an 
end. Doubtless this music was very sympathetic to the 
pianist, who put into it some of the best playing of the 
evening; there were dash, tenderness, rhythmic swing, and 
plenty of ginger, giving it scintillating brilliance 
Madame Foxaneanu is to be congratulated on her debut 
the 
To draw such a good house so late in the season, 


real 


recital and will doubtless be heard frequently in 
future, 
and hold the attention of all listeners, as she did, was in 


itself a feat, bespeaking much for future occasions 


What Pittsburgh Critics Think of Louise Ormsby. 


The following opinions from the daily papers of Pitts 
burgh, indicate that Louise Ormsby, the American so 
prano, is held in high esteem by the music critics of that 
city: 


Louise Ormsby 


of th 


sang the part of Eve with an excellent percept 


requirements of the them Pittsburgh Chronicle-Telegraph 


part of Eve with warmth and fervo 


jloratura soprano, she 


with 


Ormsby 
With a powerful 
to the 


Louise sang the 


yet ce imparted much feeling 


many recitatives which the work abounds Pittsburgh 


Cazette- Times 


Madame 


ramental manner that blended well 


and tem 
Duffey 


and a 
duets with Mr 


Ormsby displayed a lucid style warm 


in her 
and sane 


charm to the Eve 


Her 


She gave an almost sensuous part of 


roughout in most satisfying manner work 


Pittsburgh Dispatch 


was exacting anv 


most difheult 


Frederic Shipman in Town. 


the Melba 


cert tour, was in New York last week. 


Mary LANSING 


CONTRALTO 
Oratorio, Recitals, Concerts 
Address; 128 West Lith Street Telephone 661 Cheises 
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BARITONE METROPOLITAN OPERA CO. 
Will Resume Instruction October, 1910 
STUP1O: 53 EAST 56th STREET, NEW YORK 
During Sum er in London, 13 Southwell Mansions, Bigin Ave.,W. 


THE COMBS BROAD ST. “oniiccumara. 
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The Busoni recital m the i the Ac 
Music, Thursday ng \N 28 
this week As. published in Tue Musicat Ce 
week, the great pianis v1 ) W c 
by Beethove the Brahms-Paganini “Variat 
Chopin sonata 1 B flat mine ro Ss Li 
kOnig” and two Liszt numbers edited by Bu 
cital is under the Ispi »f the Brooklyn Instit 

aae 

Under the auspices of the Brooklyn Institute 
lyn Oratorio Society will sing vat ‘King O 
Academy of Music, Thursday evening, May 5 


Henry Hall is to conduct the pertormance. ¢ 
on is the soprano soloist and Overton Moy! 
loist An orchestra of fifty men will sist 
McKay Williams ts t presid at the ga 
nue 
Carl liqué will present his pup el ¢ 1 
piano recita MI j g 
M Carpenter's progt r i 


Rubinstein, 


Mr. Fiqué. 


The annual spring seasor f the Aborn English 
Opera Compan at the Br ivn GG | Opera H 
ua Monday night, Apr | i f 
lvn d New York datly pet W 
verdist that the Abor my | sseml 

ible array of singer ] } 
rchestral fore e large ! 
1 tlar prices nd that t staging t 
elaborate than formerly fhe Br | ( 
“ 
! t i 
as if 
! c x 
Br oklyn Fag sit g 
\ Ww thy of the ‘ 
, 1 of th 1 | 


he Granberry | S t 

giver t ti (5 ~ 

if young players in l ed Beatrice Ivic \ 
Beatrice Van Sat i R a 
James Me( T Hant 1 iw "ert 


Chaminade, Schubert Liszt and her 
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ell, Eli 
Albert 


Armstrong, Norris Barnard, Florence Iv 
Elizabeth Post, Ruth Cut 


abeth 


Li ve, Helen Schmuadt, 


ting, Madeleine Wild, Berreton and the Misses Frank 
Gelston, Genung, Ide, Moody and Planten Alice Ives 
Jones, violimst, and Henry W. Jordan, cellist, assisted 1 
leading several ensemble numbers The music of the af 


ternoon was from the works of Beethoven, Mendelssohn, 
Haydn, Weber, Reinecke,. Litolff, Lynes, Gurtitt, Gillet 
satin ler and Spandler 
PHILADELPHIA MUSIC. 
j 
the Manuscript Music Society's annua meert et 
j } 
ere music took place on Wednesday evening, at the 
Church of the New Jerusakem As usual the musie wa 
remit of the society Phere were organ solos by 
emy of KJ Maitl William Stansfield, David Crozier, Dr 
nt of lsaac Barton and Samuel Riegel. In memory of Pr. David 
' ast " \ ctive member of the society for many 
i S ) 
ita ca “ I s hy is were § 2 y the choirs t 4 
Presi in, ( ist Retorme Mt. Step > 
1 ( \ tralt sol p \ ) 
e re { was sung by Mabel ( " j arit 
t y S. S. Riegel ng vy Russe Strauss 
k ke Sy va , ante \ ird 
f t the g recita W it S| Hall ue iy « ng 
W \l 2 tl progi 1 raced a vice ing I 
H S Mr. S n ( ta 
, 
vat ily \ i‘ ¢ { y c gt | i I 
) g i pt \ event th en 
t ( ing tr tine gran 
| le M Sy] sual ‘ 7 it li 1 
wee lity of s f 
‘ 4 
M nRe 
3 
- i i | 
4 | 
will th ert cs I tnightiy n April 28 
i 
p f Mr ositi { e | ; 
‘ 1 ‘ 1 } t 
‘ | aT vr " 
h Gran i" 1 for 1 
use be 
Brook : ® 
r e Peo ( Uni Selden Mille 
t ' t , . , 
as gard Hor | y Be 
is . ( y great we! H , N n ' 1) 
! ’ nundi hus ‘ g jz 
, f : 
empl | f t ‘ i K 
ile > ; 
ret } i A il 
excellent w r W tt 
vhicl pressed by i Ay ' i} 
King Mi rg [ t 
4 
loist t { nerit | | 
mn ‘ 
( ‘ ‘ y 
“ ‘ 
Hy 
; S ) 
zs FF 
i The S ‘ ge & ( { ( { ‘ 
ecit ... an va ‘ \ MM 
‘ im () 
Sty k | | Oo " | 
Buskir ] P 
I witch 0) | t t 
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hur au 


New York 
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Sse ilthougt \ $ hifi 
lent asm on the | ‘ ig ™ 
anship on the par } ‘ ble for t 5 
excellent results 
RRR 
stelle Stamm-Rodgers tral Georg Rogo 
cellist; Saul Brant lipist, and Charlotte Sessler, pia 
were heard m a concert given on April i at the New ( 
tury Drawine Roon Phe ce Was 1 t t 
f the Y. M. H. A,, Dr. S L Gittels hair 
the ‘music ¢ mmit bn r ) hie f this. a W 
cevera ‘ ert nerit wien ve 
given during t eas Mada Stan Rodger 
the greatest snece ‘ i , Ith ! 
aying Ceorg Rogov ve fit M 
Brant’s violin work Miss Sess sa r 
d an ideal accomp 
yr FF 
\ How W \ H G 
Lesche xy | . u l 3 
g. His progra 
' ed equal rN 
‘ ly 
neRre 
wive st ve re i ( l M { 
( | 
\ 
| Wor t \ 
¢ 
Artists’ Gowns Scientifically Cleaned. 
yi \ 
‘ ~ 
plishe ‘ 
4 Ww ' 
e | , = 
\ 
o 
(SPECIALLY ENGAGED) 
METROPOLITAN OPERA 
Season 1909-10 in Europe 
Just finished successful season of two months in R 
March in Germany and Italy, April in France 
Address care Kuropean Representative 
4. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
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if ; ‘ | ‘> 
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Phileadeiphia: 202 Fulier Bullding 
a 
G 
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=e 
> J 


SOPRANO 
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MANAGEMENT 
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JOHNSTON 
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Twin ¢ s, April 23, 1910 
ee! time since the twin cities have had 
ek of pleasure as was given by the New York 
tan Opera Company. Western cities do not often 
ha to listen to grand opera and generally it is 
iki whatever is offered and being more or 
nkful t et a it all. That St. Paul has genuine 
| opera it is given in the large Eastern cities 1s 

the domita perseverance of Mrs. F. H Sny 
ight tl ompany to St. Paul and for whom 
performances have been a series of triumphs, 
t cia and musically The present company 1s 
be desired even by that small percentage of 
vho go especially for the music The orchestra 
ellent body of musicians and to hear it interpret 
f ‘ ea treat as to hear the soli and chorus, 
are Thursday evening brought “Lohengrin’ 

th Oli Fremstad as Elsa. Carl Jorn, in the title 

\ in ideal Lohengrin. The other principals were 
Homer Ortrud, Allen Hinckley as Heinrich, 

Clar Whitehill as Telramund, and Herbert Wither 
he Herald Friday afternoon “Hansel and 

Gret ind “Paglia were sung to a crowded house 
be d out for two weeks in advance. Rosi 

Van Dyck appeared as Hansel instead of Bella Al 
little fairy was beautifully done. Anna Meit 

hik wv e Witch and Otto Goritz was Peter. The 
moh of tl eason was, of course, Caruso, and this 
tchless tenor interpreted his part in his matchless way, 

es far to explain how he has made “Pagliacci” 

ind himself famous over the world He is after all the 
me artist in every sense of the word. Jane Noria 
orsell as Tonio was ex 


g Nedda and John I 


t» id perhaps the most spectacular of the 
igon’s operas, and Gadski in the title role could 
fa par excellence—-another supreme artist at 
best. Riccardo Martin, a pure tenor, was Rhadames, 
\monasro, and Herbert Witherspoon found 
! haracte ntirely suited to his range and 
\llen Hinckley’s Ramfis was all that could 
Fernando Tanero conducted 
( Saturday evening with Puccini's 
Burtt y,’ with Geraldine Farrar as Cio-Cio 
\ iO Seotti as Sharpless, and “The Bartered 
vith Emmy Destinn and Hermann Jadlowker as 
princip 
zee 
Melba has been engaged, tentatively, but no 
ide a yet, for both Minneapolis and St 
{t sea I 
Rane 
t. Paul Orchestra is to have a new concert 
Guy Woodard tormer concertmaster (on tour) 


Symphony Orchestra 


William Doenges, 


the Vienna Philharmonic, has been added to the first 
ind in addition to Bourden and Scheld, the 
t ave a new cellist, A. G. Van Roon from 
\ w harpist, Adolph Atll, also, has been 
nRe 
vocal section of the Thursday Musical met 
Mrs. Harry W. Jones to study Spanish 
folk songs. Mrs. M. V. Farner was unable 
the program on account of bereave- 
family, but Esther Hamilton, Inez Davis 


MI Frank Ensminger, and Mayme Forsythe 
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the subject in 


illustrating 
Mrs. James Bliss and Edna Burnside accompanied. 
mene 


each sang a group of songs 


hand. 


An interesting recital given at the Northwestern 
Conservatory Faculty Hour yesterday morning at eleven 
o'clock. The program given by Gertrude Dobyns, 
pianist, and Arthur A, Vogelsang, tenor, consisted entirely 
of compositions by Robert Schumann. 

n RR 

Piano pupils of Oda Birkenhauer, of the Minneapolis 
School of Music, Oratory and Dramatic Art, gave an in- 
teresting program last Tuesday evening in the school re- 


was 


cital hall. Those participating were: Walter Broker, 
Florence Broker, Lydia Wagner, Marguerite Pauly, Mel- 
ville Peppard, Ethel Hart, Elsie Van Doern, Lillian Hud- 


Allen, 
rud. Agnes Hewett, soprano, 
Florence Kischel, reader, pupil of Mrs. Charles M. 
assisted them 


Marie Bertram, and Gladys Stens- 
pupil of Stella Spears, and 
Holt, 


son, Katherine 


meme 
fernard Dahl, a pupil of Hermann Zoch, gave a Grieg 
recital on Tuesday evening at the Unitarian Church. 


Mrs. W. O. Fryberger lectured on “Hansel and Gretel” 
before the Thursday Musical in her studio fast Monday 
afternoon. She was assisted by Anna Kincaid, Mrs. 


Eleanor Nesbitt Poehler, 
West and Hazel Fleener. 
nee 
Gustaf Holmquist gave a recital in the Swedish Luth- 
eran Church in St. Paul on Wednesday evening. He has 
a voice of rich sympathetic quality, great power and wide 
range. This was his last appearance before leaving for 

Europe for special study. 

‘ anere 

The Schubert Club concluded its season of fortnightly 
yesterday afternoon with an excellent concert 
Hall. Mrs. W. M. Thurston was more than 
successful in her interpretation of modern songs, 
having a voice of bright and bouyant tone color and a 
temperment suitable for an adequate expression of the 
Wolf and Kahn. Mrs. H. F. Abels 
accompaniments. Margrethe Petter 
sen played selections from Sibelius, Grieg, Gernsheim and 
giving composer his due of poetry, 
and brilliancy Marion Coe Haw ey. 


Arthur Vogelsang, and Frances 


musicales 
in Elks’ 


usually 


songs of Debussy, 


played sympathetic 
Rubinstein, each 
delicacy 





Bonci in Chicago. 
The Chicago press tributes to Alessandro Bonci, who ap- 
peared recently in that city with the Metropolitan Opera 
and laudatory Following are a 


forces, are numerous 


iew selected excerpts: 


The shading of tone color, the perfect ending of the phrases, the 


breath of air 
singing as though 


ower to sustain a note and let it die away, a mere 


preserving the same quality te the end, and the 


for the very pleasure of it—these have been the mark of the great 
Italian singers, and these Bonci has. One feels quite secure that 
he will do what he intends, and what he intends is always distir 


tished by fine taste Chicago Evening Post, April 6, roto. 


He sang the usic of Ernesto with a limpid and liquid tone of 


wreat beauty and with absolute vocal finish. —Chicago Examiner, 
\pril 21, 1910 
a 
Signor Bonei was the bright particular star of the evening. Th 
velvety tones of his voice were never more beautiful; his actine 





WILLIAM H. PONTIUS, Director DepartmestetWesic, 


acting and opera. 








~ CHARLES M, HOLT, Director Department Oratory and Dramatic Art 
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was the expression of one who understood all the possibilities of his 
role and knew how to exploit them; the finished manner of bis mu- 
sical interpretations was a delight.—Chicago Inter Ocean, April 6, 
1910. 


“ 





And that fine singing, and not shouting, is enjoyed by people 
of today was made evident in the applause which greeted Mr. 
Bonei’s efforts—applause which in at least in one place in the opera 
was so rapturous that the work came to a standstill in the struggle 
between the audience to force the singer to repeat “Una furtiva 
lagrima” and the conductor, who, pressed for time, was eager to 
continue.—Chicago Record-Herald, April 8, 1910. 





La Donna 
with exquisite grace and finish.—Chicago Evening Amer- 
April 6, 1910. 


Lonci’s Duke was light, airy and colorful, and he sang “ 
e Mobile” 
ican, 

Allesandro Bonci, one of the most finished artists before the pub- 
lic, a true tenor ever a pleasure to hear, apeared as the gay and 
gallant Duke, and made its materialization memorable, charming and 
convineing.—Chicago Daily News, April 6, 1910. 





London’s Verdict on Gracia Ricardo. 


Gracia Ricardo’s success abroad has been mentioned 
since the talented soprano returned to her native land. In 
London, the singer was especially admired by the public 
and the music critics. Some London notices follow: 


Gracia Ricardo, an American lady, gifted with a soprano voice 
of musical quality and considerable power, has had not only excellent 
training, but manifestly possesses an artistic temperament, 
ease of style, refinement and finish were the chief features of the 
lady’s singing. . Madame Ricardo was particularly success- 
ful in her interpretation of lyrics such were rendered with 
genuine charm and sympathetic earnestness that won the heart 
as well as the ear of the listener.—London Daily Telegraph. 





Madame Ricardo possesses a singularly beautiful voice, powerful, 
yet tender, and she managed it with great facility. 
was particularly to be praised. To complete her fine gifts she has 
a great dramatic quality. In Schumann’s “Nussbaum” she proved 
with what ease she could conquer the difficulties provided by the 
very simplicity of the song. . . It was delightful to observe 
the beautiful expressiveness with which she gave 
nificance to the songs.—Pall Mall Gazette. 


Her articulation 


point and sig- 





The singing of Madame Ricardo, an American soprano, is most 
attractive, as she posseses a voice of pure quality and a refined 
style. That she has emotional and dramatic gifts was evidenced by 
her expressive renderings.—Evening Standard and St. James Ga 


zette. 





Madame Ricardo has not only a voice of considerable range and 
power, but has had a sound training and sings with finish and dra 
matic expression.—Sunday Times. 

a 

Madame Ricardo has admirable qualifications as a singer of deli 
cate music, for she possesses a charming appearance, a refined style, 
and a sweet, pure voice of great expressive power.—Court Journal. 





Madame Ricardo sang a series of very beautiful songs very beaut- 
fully, with a powerful and pleasing voice which in its articulation 
was abgolutely perfect. Madame Ricardo will assuredly make her 
way as a very considerable London favorite.—Sketch. 





Samoiloff Musical Club. 

The Samoiloff Musical Club had its first open meeting 
last week, at the club rooms in Carnegie Hall, a large 
attendance marking the affair. The club was recently 
organized by a number of students of voice culture for 
the purpose of furnishing to its members general musical 
culture at small cost, and has been remarkably successful. 
Its membership is rapidly increasing. It combines the 
pleasures of a social club with the instruction of a con- 
servatory, and through frequent recitals gives members 
the opportunity of singing in public. They enjoy their 
own lectures and instruction direct, and are thus able 
to secure the best at moderate expense. Some of the 
subjects covered are sight reading, Italian, dramatic in- 
terpretation, choral singing, harmony and _ history of 
music. The membership includes excellent talent, and 
next season the club expects to present a number of 
operas in costume. To judge from the Samoiloff con 
cert at Carnegie Lyceum of recent date, there should be 
creditable performances. The club expects to close this 
season with a concert and social in May, for the benefit 
of some charity. The officers are: 

Dr. Albert F. Lesler, president; Charles Ream, vice 
president; Mrs, Morse Silver, treasurer; Gustavus Free 
man, secretary, and Lazar S. Samoiloff, musical director. 

As the membership is limited, those who desire to avail 
themselves of the unique benefits derived from the club 
should send in their names to the secretary, Carnegie 
Hall. The next open session of the club is to occur 
Tuesday evening, May 3, at which visitors and guests will 
be cordially welcomed. 





Frieda Hempel is going to Leipsic to sing Astrafia- 
mente in the production of Mozart's “The Magic Flute,” 
which is to be sung at the first opera festival to be given 
there. 
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Cecile Nagel, Hannah S. Miller, Josephine Westaway American and St. Louis expositior being uous [rer r & \ wmeing a 
Ida Marcella Cowen, Lou Seres, Louis Vecchio, and mong the few women organists engaged. Her composi irse it rt tor Denner per se 4 
the program closed with the chorus of fairies from “Der tions are becoming well known, frequently heard, as pr vided for ce rt peras Non-re ent pup may 
Rose Pilgerfahrt,” sung by nine singer Madame Ziegler vrams show. all over the land enter also tastet let telling of t ’ 
gave short discourse on the life and work ot Schumann es FF ntait , fr " C 
d interested er care! gt t] tor e is thoroughly Elizabet Kel Patter . opt Franziska le; () p Gal ” \ } 
conversant with musical history Her lectures are deliv rich, pianist, and Mrs. Joseph Hover will gi a int re ennett School, and a long t of references, including 


Fr 
L. Voice Culture, Repertoire | F' WTA7 A. is Ls IX may, 
A Address: 116 Carnegie Hall, New York | DI (BARITONE 
Zs. Tel., 1250 Columbas - Concert, Oratorio, Recital 
A Method Recommended by Schailapies, HK = 1300 Harrison Street. Kansas City, Mo 
R Sammarco, Zerols 
J GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
Reinhold von Warlich, Mario Sammarco. 
etc. 
VOCAL STUDIO: 1425 Broadway, New York 
Phone, 2162 Bryant 




















ARTE U oe PIANIST 


| 


Second European Tour 1909-10 H UTCHESON 


. BASS-BARITONE 

S Late of the Roya! Opera PSA a 
Cc ae, STEINWAY PIANO 17 MT. VERNON PLACE, E.. BALTIMORE 
p= KUESTER CONCERT DIRECTION 

Ss 25 West 424 Street. New York 








WRITE FOR CIRCULARS 


DMAN PIANO EXCLUSIVELY USED 


MANSFIELD 


THE PHENOMENAL 


BASSO 
man Lieder Singer © Spring Tour Now Booking 


























































































































eee C ou or 





i ArNegic Hall, New York, 


| fr Maine to California. The idea and 
pip nique, and sure to appeal to the right 
ners 
nplis dy inaget of the Peo 
S ety, celebrated her birthday last Sat 
the anniversary of Shakespeare's 
Mii ‘ d some beautiful flowers 
et its { ning she gave a small dinner 
nne 
ef lech ‘ ed by Gertrude 
rpist ( rl S« ilegel baritone, wave a 
Waldorf-A Tuesday evening of last 
ng ealed those excellent points 
f which ‘ teacher has become celebrated 
t i if f n the work of Rossini 
t-S2e Wag Mozart, Schubert, Bizet 
the Z ir ] nces were heard to 
Among those who participated 
\rmi Viargaret Middecke, Minna Gil 
( (; Gertrude Martin, Elsi 
i I ( Canfield, Clar Burn The 
Brahm ngs for chorus, “Song 
) | d “Cradle Song Max Lieb 
pan t 
a 
| li Carri, united in a re 
ta da ( ing April 10 
lear t Ritter Michael 
( W e Monaghan, Isabelle Rackoff 
( J t Laicatort Rose Enkel, Florence 
( | ‘ Campbell, Louis Sattler, 
(| | | " Anderson Campbell, 
VV elgrot Willie Mad 
( y Curr Jas Mackay, Rudolph 
J Ke i J Fa Josef Allegro 
I t] Me iri, Intiso and 
( it le h nig, at the or 
( t the pia ted the vio 
nme 
y t Vermont wa 
tely fte the icert Mr Ir 
Fe i i week for ext 
Niant ef 
1} ‘ 
a He | 
{ \ 
| | ‘ 
eRe 
ft i restful 1 Lakew l, 
| tival Orchestra for 
{ Sout Dr. Law 
ishington 


THE MUSICAL COURIER 


1), ¢ The 


Carre, 


Monday of this week 
filled 
Emma Gerber, 
hit of the 
School,” 
Astoria 
Eclectic 


Dr. Lawson’s 


a pupil of Dr. 


tour were by George pupil 


Lawson, made 
of “The 
given at the 


the auspices 


contralto, 
Joarding 
Waldorf 
of the 


evening at a performance 


by Franz von 


the 


Suppe, 


earlier month under 


Club 


in 


RRre 
received a 


of 
Berlin, 


Miltonella number 


compositions by 


Beards ey has 
Hugo Kaun, 
the composer includes among his classes in composition a 
friend of the At a 
Brooklyn, Mrs. Beardsley played Kaun’s “Gondoliera” 
the Rachmaninoff G mimor. At another 
Waldorf-Astoria the 
group of Bantock 
Oscar Klein, of 


widely 


piano 


directly from where 


American pianist recent concert in 


and 
a 
the 


prelude 
at 


numbers 


con 


cert several weeks ago pianist 
works 


Ne Ww 
known 


included among het a 


“Pensée by Bruno 
York Mrs 
through | 


thus 


and Poétique” 


Be ardsley is becoming more 


varied and and her 


the 


er interesting 


of 


programs, en 

living 

nnre 

been engaged 

Eisteddfod to be held at 

will sing both afternoon 
nee 


’ 
illed a 


. » 
fas ior cores composers 


kdwin | 
W 


principal soloist 


Mahanoy 


and 


for 
City, ra, 


vans has as 
Ish 


He 


the 
Ma 


evening 


hue good en 


28, 


number of 
March 
\pril 6 
Other 
New 


Bryant 


Rose Bryant, ntralto, 


weeks she 


N. J 


{onn 


gagements during the past four 
she 
dates 
York 


Sigs 


was 
this 
City 


Bloomfield, 
Waterbury, 
April 21; 
28, Miss 


She has 


sang at a concert in 


heard at recital in 


month inelude 


\pril 


icert 


Jersey City, 
April 
N. J 
worl 


RRR 


and today at a 
Keliz 


notices tor 


cor in abeth received highly fa 


vorable her this season 


the ian pianist, was the solo 


N. J., last Wednes 
Finnish 


highly 


Scandinay 
the lub, | 
Her selection hy 

Mela 


received SEVET 


Hoegsbr 
W 


Inga 
ist t 
day 
Sibelius 


ind she 


oman s ¢ ast Orange, 


the modern 


Merikanto, 


al encores 


composers, 


rtin and were appreciated 


‘<.. 


tleavenly 


a boy soprano and leading soloist 
Rest the 
ert and 
Lehmann, 
“Inflam 
Foerster 


ter 


at James 


the 


Choral 


Church of sang 


society last week, scored 


COT 
Liza 

the 
Young 


ual success. His numbers 


Bach 


trom 


were by 


1 included also 


Mater.” 


Scharwenka 


Gounod, ane 
‘Stabat 


Xaver 


well 


yssini's 
Prof 


the 


Re 


godson of and a son of 


known clarinetist, connected 


Wi 
for 


lam Foerster, 


Anton Seidl's orchestras in this city 


neRre*e 


many years with 


a splendid 
Mt 


Emkes 


the 


At 


wa 


Severn studios, April 19 


following pupil . 


Gretchen 


on program 
Mrs 
(sopranos) ; 
Elsa Weaver 
a quartet composed 

S 


rendered by the of and 


Lillian Weis 


and Hattie Sonthal (pianists) ; 


Severn 
Alice Bri 
rald 
Prudence Gruelle ( 


Martin 


and 
rwne 
and 

Ida 


Robert S 


Reidy (violinists) 


oprano) Ryan (contralto), 


(tenor), Dalenz (bass) 


first engagements of the 


the 








LIEDERKRANZ CONCERT. 

Yolanda Méré soloists at the Lieder- 
kranz concert Sunday night; held as usual in the clubhouse 
of the society on East Fifty-eighth street, near Park ave 
Madame Meéré played the second and third move 
ments of the Tschaikowsky concerto in B flat minor, 
the orchestra, in addition to a group of solos consisting 
of a Chopin study in C Chopin nocturne in D 
major, and the twelfth Hungarian rhapsody by Liszt. The 
pianist was in fine form and once more gave evidences of 


was one of the 


nue 
with 


minor, 


those sterling qualities which have won for her quick re 
in America. Madame Méré possesses a beautiful 
touch and her warm temperament is particularly helpful 
in the themes and of the 
Russian and romantic schools. Marie Burghardt, soprano, 
and Carl Schlegel, baritone, were the other soloists of the 
rhe orchestra of the evening was made up of 
players from the Philharmonic Society. Arthur Claassen 
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evening 


conducted. 


ner, Bruch, Jungst, Volbach. The orchestra played works 
hy Wagner and Humperdinck, and assisted in the pres 
entation of the final work of the evening, “Der Trouba 


dour,” musical setting by Volbach, to a text adapted from 


one of Sir Walter Scott’s poems. 
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JACKSONVILLE’S SPRING MUSIC FESTIVAL. 








Che second annual Spring Music Festival given by the 
Jacksonville Choral Society, assisted by the Ladies’ Friday 
Musical, whose hearty and personal support made possible 


held 
with the New York Symphony Orchestra and the follow- 


the splendid success achieved, was April 11 and 12 


ing artists: Sara Anderson, soprano; Nevada van der 
Veer, contralto; Reed Miller, tenor, and Marcus Keller 
man, baritone At the opeuing concert Tschaikowsky’s 
Pathetique” symphony was given for the first time in this 
city, and it was enjoyed Reed Miller was the soloist for 
the afternoon and sang an aria from “La Tosca” with 

Recompense”’ as an encors 
Massenet’s religious scene from “Les Errinyes,” intro 
ducing Paul Kefer as cello soloist, brought forth a most 
nthusiastic recall. Mr. Kefer proved himself an artist 
1 the truest sense of the word In Weber's *Jubel’ over 
ture a surprise was in store for many in the audience 
This beautiful composition closes with the familiar “God 
Save the King,” the tune of which has been appropriated 
or our own anthem “America At the climax of the 
wverture the chorus arose and sang the words of the lat 
The writer dare not express an opinion as to what 


ere but 


uch an innovation would have called forth elsewl 
made a hit here The final number, Bruch’s “Fair 

Ellen,” was sung by the Festival Chorus with Madame 

Anderson and Mr. Kellerma: s soloists It was the lat 
ter’s first appearance at the festival and he delighted every 

me with his rich, full, perfectly controlled baritone and 
was much admired. Madame Anderson was well received. 

She sings with faultless method and makes splendid use 

her beautiful voice 
The complete program follows 
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One other number of the Tuesday concert whic de 
erve special mention was the chorus singing of The 
Snow,” by’ Elgar, by the Ladies Friday Musica indet 
the able direction of their conductor, | Ve Heal 
Madame Van der Veer g im ar rtistic and pleasing 
manner The rendition of the other programs left noth 
ing to he desired 

These magnificent concerts only were equalled by tl 
enthusiasm, appreciation and endorsem t the ple i 
effort that 1s being mad raise the standard of musica 
taste in the city of Jacksonville, and tt must be said t 
the second annual music festival was a most artistic and 
popular sucee au mainly t the untiring and ett é 
direction of the chorus lea R. H. Novitzky 

he Ladte Frid M il w entertained at 
informal reception \fter the neert Monday night tl 
beautiful home of Mrs los H Durkee w 
open to the ladies, the reception being in honor of the 
soloists, also the delegates to the State Mu lea 
Convention row in session here n the receiving li 
were Rev. M Campbell Strvker, president f the 

nville Choral Society; Mrs. J. H. Douglas, pre ent of 
the Ladies’ Friday Musi Mr loseph H. Durl 
hte Nevatia van der Veer. Mra. Reed Mil 
Marcus Kellerman Invited meet these di he 


guests were the board of directors of e ( il Soctet 
and the executive ard of the Ladi Friday Mus 
During the evening a deliciou supp x rved 
ne 
the third annual « vention of ft | Mus Dead 
s' Association was hel is « Apr nd 
at the Sch f Mus Art, Mrs. J. H g ‘ 
dent of the Ladies’ F: Musical, pres g, and M 
\. B. Van cretar t \ feature the opet 
Ing Session was a paper Mrs. A Sanche 
st. Augustine, on tl \ Purp f the As 
tion,” which divided into four groups are first. th lev« 
opment of improved met ist n ry d 
rtment of mus S€ it | rds 
fession work 1 the ess ;a 
ternity; third, the wider d nination ical cultu 
urt cour ! ‘ he w t Ameri 
mposer Phe Ww s w ected f 
uing year: Pres t, | Hul t St { 
r it i} Lat ‘ \ t Davic 
Lacic Friday Mu e: § M W 
I P M ( Or , MM 
\] ¢ - sf { { ~ gust \ le 
! Li H ‘ lohn B. Stet 
ive f De | Flori 
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t te Orchestr Association this week 
following ncement in the program 
1AKING OF A WILI 
the t moment 
W tl decis 
t cithe f 
an f be, a 
i t r 1 ts of urity 
} f relat st < 
apy lt 
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1 1 t ref " 
nd ou i r 
A | ates ! 
} t it 
f vario ob) t 
g; to ke ip and i 
g the orchestra | 
t the brar t 
f for & ral pu 
t " ciation i Th 
| J i) ' K \ ‘ 
Pu A. OF S t 
‘ t it would appear that the 
tt ’ t on a paying basis, as reported Also that 
t t gi hat “more players of high quality” 
eed I é ral tior Music, especially of the 
{ appealing to the public, particularly 
well rendered and it is to be heped 
rthcoming for the Theodore Thomas 
t iny players of the highest 
t of thi rganization Phe 
‘ ' wht forward the 
, Wage 
i 
1 st i 
\V W wart 
\ l rike k 
t t I ig | “ replaced by second 
t | | | is reported that Mr 
a ae 3 
{ ) | riginally ¢ in te a 
vill, a g to reports in the 
{ we From other sources, 
irned that opera will be given for 
( hicag tl remaining ten weeks be 
es in other cities The Chicago 
k published a t n the opera 
I tat that the Chicago board of directors 
t ter. The following day the 
Re Herald denied that such report had 
t \ft vest! ! it was disco, 
| from the tart has b en ¢ ipposed 
here, w at the bottom of the story 
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the went to New York last week to 


Mr. Shafer. 


promoter, 
directors and wired 


confer with the New York board of 

to the managers here that his expedition had been suc 
cessful. Mr. Shafer, from the start, has proved himself a 
diplomat and a man of resource in many instances, ¢s- 


pecially in appointing as business manager a- man familiar 
the local but not a resident of Chicago 


was a Several local managers back in 


with situation, 
This move. 
1908 and 1909 tried to secure the local management of the 


not appointed 


wise 


they were 
one of the latest being 


future opera and since 
have started 
that the Opera would not be given at all because of the 
of this This week has proved be- 
when billed the 
view of the 


five dollars a 


company 
numberless rumors, 


attendance 
that 
Auditorium is filled to capacity, and this in 
fact that the floor is sold at 

seat (the first time in the history of opera here), and it is 
understood that Mr bring to us many novel- 
ties, as artists of the first rank, and under’ such 
circumstances the success of the enterprise is practically 


lack year. 


yond a doubt popular operas are 


entire lower 
Dippel will 


well 


as 


assured 
RRR, 
his morning Mr. Shafer, in an interview with the 
writer, when asked if there was any truth in the article 
that appeared in the Evening Journal concerning dissen- 


sion among the stockholders of the Chicago Opera Com- 
pany, absolutely denied that any friction existed between 
any of the stockholders, In response to questioning as to 
where the rumor had originated, Mr. Shaffer sinilingly 
said, “Do you know yourself?” and on receiving a reply 
in the affirmative, he added: “Then, knowing the person 
who circulated this, you know how much there is in it.” 
Mr. Shaffer further stated that there were some malcon 


tents who had not been called upon to act in any capacity 


with the new company, and they wanted the newspapers 
to print kind of news that would be detrimental to 
the new organization. “There are newspapers,” said Mr. 
Shaffer, “which will print any kind of news and some- 
times, as in this instance, place too much confidence in a 
rumor. What we want is the co-operation of everybody 
in this enterprise, which will be of the same standard as 
the other great operatic organizations. The orchestra will 
he made up of the best instrumentalists obtainable, and 
so will the singers and chorus, Pay no attention to ru- 


mors to the contrary.” 


RRR, 
lhe Chicago Opera Company will give its first perform 
first week of November. The promoter announces 
also that the entire company will be under contract within 


ance the 





the most important symphony orchestras next season and 
will make a tour of the Pacific Coast. One of her most 
important appearances will be with the Ladies’ Schubert 
Club, of Seattle, Wash. Mrs. Ohrman leaves Chicago in 
June to spend the summer in Europe. 
nznre 
This afternoon an interesting piano program was given 
in the studio of the Mary Wood Chase School of Artistic 
Piano Playing. Those who took part were Priscilla Pick- 
rell, who played Liszt’s “Gondoliera”; Louise Richard- 
son, who was heard in Chopin’s nocturne and MacDowell’s 
and Emma Menke, who rendered Bee- 
10, No. 3. The three young ladies 
met with success and acquitted themselves creditably. 
nne 
Elizabeth P. Oliver, the distinguished soprano, furnished 
the vocal program at the luncheon, the United 
Daughters of the Confederacy recently, Mrs. Oliver 
was heard last Thursday at the Southern Woman’s Club. 
On both occasions Mrs. Oliver was very successful. The 
young Southern woman will leave shortly for the South, 
returning in the fall to resume teaching in Woodlawn. 
nRre 
A musicale by pupils of the Chicago 
took place this morning at the Ziegfeld. 
program of 
given by the following young students: Vera Mae Ad 
kins, Lucille Manker, Buck, Julia Rebeil, Mary 
Lutz, Bernard Deiter, Edna Swanson and Ethel H. Hane- 
vald. The institution recital by the 
post graduate class of 1910 for ening May 3 
Ihe concert will be given in the hall of the 
college 


concert etude, 


thoven’s sonata, op. 


given by 


and 


Musical College 
A miscellaneous 
piano, vocal and violin numbers were well 


Helen 
same announces a 
Tuesday ev 
rehearsal 


nm er 
A testimonial concert for Curtis 
will given April 26, the Ravenswood Methodist 
Choir, of which he was formerly director. Mr. Barry still 
continues seriously ill. Those who will participate in the 
concert are: Marion Green, John B. Miller, Mabel Sharp 
Herdien, Rose Lutiger Gannon, Lutkin his 
choir, Robert Ambrosius and Arthur Dunham, 
nre*e 
The Jennette Loudon School of Music will have a 
teacher added to its faculty next season, Carol Robinson 
having been engaged as piano instructor at this institution, 


Barry, the organist, 


be by 


Dean and 


organist 


new 


beginning next September. 
nee 
Pupils of Hanna Butler, Mr. Nixon, Miss Scott, Jessie 
Lynde Hopkins, Mr. Ezerman, Mrs. W. S. Bracken and 
Day Williams were heard this. afternoon in the Audito- 
rium Recital Hall in a program under the auspices of the 
Cosmopolitan School of Music. Each pupil gave a credit 


ible account of himself. 
eRe 
Samo Kruty, a young violinist, will give a concert at 
the Auditorium Recital Hall next Wednesday evening 
Ruth Swing Watson, soprano, and Augusta Haenel Cha 
pek, accompanist, will be among the assisting artists 
unre 


Club 


John 


The Swedish Glee gave a concert in Orchestra Hall 
last Sunday afternoon. of the Metropolitan 
Opera Company, was one of the soloists and was assisted 
the Theodore Thomas Orchestra, the guidance 
Albert Ulrich 

| 


much 


I orsell, 
by under 
of Manager 
success his splendid 
West 


He proved to be in splen 


Gaston Gottschalk won by 
rendition of “Elijah” last 
ern Avenue Methodist Church 
did condition vocally and was heard with renewed pleas 


Thursday evening at the 


i week. Some of the artists already have been signed and ure. 

the remainder will be engaged during this week. The nner 

names of the Chicago and New York stockholders will At the Illinois State Teachers’ Association convention, 

be announced in the near future which will be held at Danville, Ill. May 3, 4, 5 and 6 

RRR some of the most popular musical people in this city will 

Luella Chilson-Ohrman, the brilliant young soprano, al- be heard, among them: D. A. Clippinger, who will give a 

ready is being engaged for next year for a numher of im- lecture at the Wednesday morning session; in the after 

portant concerts. Mrs Ohrman will appear with two of roon Philo A. Otis will speak on “The A Ahurch and Choir 
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of Yesterday, With Thoughts as to the Choir of Today 1 she will be heard at the Music Teachers’ convention in LOUISVILLE MUSICAL EVENTS. 
and Tomorrow.” The same afternoon, Eric Delamarter, Danville, IIL, and during the month of June will give a : 






rganist, and critic of the Chicago Inter-Ocean, will b recital in London, , 
; : sa final certs of t sv Symphony Orchest 
heard in an organ recital [he same evening Theodora Ree, ?' 
“ moe : : : : - s ‘ ind Uratorio Societ were given on the nights Ay 1 } ° 
Sturkow Ryder, pianist, will be heard in recital, Among I: de Sellem, contralto, furnished the program at : . : , 
' : ‘ " ; . . ind 15 in the Masonic Theater before large audiences. On 
the artists who will appear Thursday will be Bernard a musicale in Racine, Wis., April 20 Wad : : : ; : 
’ Wednesday night the Oratorio Society was heard in art 


. ‘ , 
Listemann and Walter Spry, Arthur Olaf Andersen and zee ” ‘ r . 




















































































2 ; titior Creatio1 with Sibyl Sammis 
David Duggan afternoon the Minneapolis Sym e third concert of its sixteenth season of the Chicago ; : ; 
: ws z e ; < ’ William Beard and John Dwight Sample as loists Th 
phony Orchestra, ut he tion of its well know: Mendelssohn Club will take place next Thursday evening , ; 
‘ : ; : a aes performance was a decided in vement upon the for 
onductor, Emi de will appear in the afternoon in Orchest1 ’ he ~kford ndelss i 
tor, | 1 Ot ppear t at 1 irchestral Hall The Rockford Mendel C] and . . : . 
a F : ' ; me, aS Gratz _ox has been rehearsing caretuliy with the 
ind evening, assisted by Lucille Tewksbury, Franz Wag- several soloists will assist the organization in the er . bas 
‘ ? rus and str ening the weak places Mrs. McDer 
er, L. Czerwonky and Allen Spencer g of varied selections , : ; 
nar ene mid made a most favorable impression and Mr. Bear 
, > = , 1 | | oe Singing was even better than betore Mr. Samp 
Clara Bowen Sheperd, the well known Milwaukee in l Cosmopolitan School of Music announces a faculty , : : MM MI 
‘ : : ; ; } local singer wl! s becoming pron nt Irs ceDert 
présaria, came to the city accompanied by her daughter to mcert to take place u Auditorium Recital Hall M i Mr. B : ; er ee ia 
: : ‘ 3 ; a Mgr ecard are OLN rom Uni go, thoug n lattes 
ear the Metropolitan Opera Company Mrs. Sheperd day evening. Those enlisted on the program are Mrs , 
F 3 : : ; made his home u uISV for years feature of spe 
illed at this office and informed the writer that next sea W. S. Bracke ontralto; Carl Voelcker, read Fred : 
. so " . : was the ul uction I severa ie Ww i 
son she would give but fifteer neerts and recitals in i Morley, piamist; Dudley L. Smith, pianist, and Mrs , : ws 
, . . » ee . y SUulliva wh nas a rec liy fr y I 
stead of twenty-four, the number given this year Mrs. Charles Orchard, accompanist RENE Devries 
} : { RENE | TT ' : 
: : ; : ; sich | vile ( gi ese were ng vy Mr. Beard 
Shepherd divulged the fact that her season had been most - aranesiiehiidacn 1M , 
1 r is ' 1 ’ y ' ’ 
ey ' — , ’ ! uC aii iT \ 1 vans nusic, a repiet« wit 
Cc 1] and probably nex ir s would issociated 
essiul and probably . crater Conductor StoHovsKi as a Ball Player. ethereal poetry. S ne gre Se de seacter th 
with some other musical ventures great importance -— ; ' , , 
RRR : Chis snapshot of Leopold Stokovski, taken at a moment their fitness for a bass voice may be seriously questior 
; , ange st unexpected by him, shows the athletic conductor of ] accompaniments were play¢ y Mr. O'Sullivan, w 
It is reported that Giuseppe Campanari, the weil known ; ; : : : : 
, ins ; e Cincinnati Symphony Orchestra at his daily exercise was warmly welcomed by his friend 
baritone, and Herman Jadlowker, tenor, have been en SE stint hall ‘ f ; 
7 : if pitching and itching Dal in practice or th game 
gaged for the Chicago Opera for next season. , RRR 
a & @ . : 
Chur y night t Symy y ( estra gave its last 
> 1] ’ olanies 1 
Priscilla Carver, t ilented g pianist, left fo 4 rt. with Corneille Oy os t, who playe 
‘7 her ech \ ] ‘ p ths studvin ; 
I pe, whe he will ever t ng ’ t’s { eent} , with ¢ , . Mi 2 
nd ay , rs t s yrith eve k i i gy 1 
. 
ne r art ec! ‘ 1 force 1 . sat 
Last luesday € ng, \ l ) P \ Rav i tying thing s ; nce 
mer in honor of Signor Bb lad Noria ) | 
‘ s Ove | ‘ 
the Metropolitan Opera pany e toastmaster S nds ‘ wit] 
Ben Atwell, wl in at nor words introduced S ft 
the guests of honor, w terwa! g ddress« t , ; 
w they advoca pe Eng 5 | speakers Gratz Cox w rest ‘ P 
critics on the daily papers, g t $ t . shite , ‘ 
ject After the dinner, 4 cal solos ¥ 
were given b Ma « \ \ ria pia st % | te t y 
‘ 
and Alic res t . } rd previ 
a e | t ird prev STOKOVSEI INTERRUPTED AND ALMOS anal g , ‘ ' tic 
usly in recital in Mus he sam Alice i re f ‘ t t ect ‘ j { 
Nielsen was heard at the Athiet ( und | k 1 ‘ : , < | ( ‘ r t I 
ee the Cincinnati Orchestra is to play next mont ; wanton 
pianist, ais furnishes yverai soios . . ‘ - . ‘ flatterit +} ni : 
: n RR gainst the Chicag (Theodore Thomas) Orchestra. St tv A i ring Virg 1 and t l ‘ i 
. , : kovski was interrupted just as he was wut to throw the — his ft . ‘ = —. : 
Last Sunday afternoon Marie von Unschuld and Alice ,_, ‘ jn vemain hes 
) , rv; fall 1 ball and his frown on the picture shows clearly how he r ice emain her 
Preston gave a int i at Music Mail betore an un Pr age” 
a 3 . . garded the napshotting of himself in such an unconve mn ne 
isually large audience The tw were heard to . 
7 : tional attitude 
: ae - i , 
good advantage and won much success Eleanor Fisher i ues ig ) et ( das c i 
played artistic accompaniments m with a t t e Womar Club. The prograr 
’ 
nar Busoni's Farewell. consist rtet in C. t eautiful Sindi 
} tq trie AULITUL & b 
Frederik Frederiksen, the Scandinavian vyiolimist ist Ferruccio Busoni’s last appearance thi eas ry i rtet 3 \ it i tet 1 I t 
Wednesday gave a joint recital with Mrs. Irederiksen at place at the Academy of Music, Brookls n ihursd very play t ¢ artist " 
Muscatine, Ia., ind during the 1 tl f May will pre . Mn, April 25 The program for that ccasion will be { bli is lear } t sp 
sent his pupils in tw recitals at ft Auditorium Recital the Beethoven sonata, N« 3 (“Waldst the Brahn lal pl ( t led the & nam pober 
P tions { ' s ‘ ? ‘ i= , 
Ha nReRe iga i { i B \ | | { t f ‘ 
Antonio Fr ] \ give 5 und jast violi Schubert-Liszt “Erlking” and Liszt Sixth R ‘ f ‘ 1ent 
ecital of the season at t hilt eat Sunda iter 5 : us Opening rt with the New \ . znRre 
' S ' Carnegie Hal January 6. B : 
oO May I5 ic ciety a irneg) ull on Ja ry B i 
, a 5 ‘ z { Shack W ' 
nue played im fifty-six of tl eading cities f the \ 
' sal . ( . , ee! pie rgan recitals | 
M Gree a5 ; busy thi st weel ppea ote nad Cat a Uriginal it was p r a . Le 
, , vist here should be t for thre ‘ Vithoug Mr. 2 ‘ ‘ é t 
ing in Fremont, Dayton 1 Oxford, Ohio April 18, 19 ° . , , : t 
‘ \ t ‘ { ime 
F 0 April he was I ] ih 1 Three “™rty concert ut so great has been t Jemat _ i ; 
d pi V i in i : ‘ t ved F y the } \ 
rs, Mich, him that his tour h prolonged sot ! week 
nee 1 a large m € f additional neerts put the 
"1 4 chedule 
John B. Miller, the well known tenor, has been kept *hedule Praises for Florence Austin. 
cquite usy since the bewit g tt ntl ippearing ne ru . r tne . is was the p , . : 
. ’ ‘ 1 i f c ‘ ! ea 
April 6 at the Ziegfeld Hall for the \ Schiller ne duction by the Philharmor Society under Gusta 
fit; April 15 and 16 as one of the soloists with the Thomas Mahler, of Busoni's orchestr ite “Terandot : H 
Orchestra, and last night (Friday) Mr. Miller sang which hag been placed in the permanent repertory of | ' 
: ‘ , . ” ciety em y ‘ } ea I 
Milwaukee in “Paradise and Peri Next Monday he wil ; —— » nf feds 
, ; hora} rt formerly fr ‘ ¢] met ‘ ‘ 
e the assisting artist at Spr 9 id. Il ind the following Busoni's ( ii ¢ nice for r V ferr 
Friday, April 29, he will furnish the musical progt t ‘ : : ‘ 
: “geod us t | ley hos , dl p ‘ 
the Neig rs ( f Kenilw | 1S, € y the | n Symp a 
zee } Bus Mark Hambourg will , . 
7 ‘ , ’ 1 the pia part nd a male h u f il 146) ri y . tne tt ' ‘ 
Etta Edwards, the popular voice instructor, of Chicag ~ , ‘ d the te ful tone os thorit 
. , . ‘ Sir the f . a 
eft New Orleans, Friday, Ap 22, where she has be _ ae aes a ‘ 
: > ‘ 1 ‘ ant ‘ ‘ . Pp F ner ( 4 t { ‘ 
spending the winter. She will resume her tea the siatasit EP: _ Busoni recently appeared ft t i 
¥ eur of Vital 
| ; ‘ ‘ } 
rst week in May : = — ' ' 
' “2 = , ‘ , s : nd Nathan Frye e « f t 
ram i Rag ~ ; os abtlie ote ; 
r Plumb, contralto, sang a retur gagemerit last , | , hit ‘ 
Dons mY a : ” i g 
evening r i s « it k : ¢ ff ' 
‘ | 
whelming success as to w t nual recit appear ers ' , i alee : o , 
" e ne 
‘ . 2 vv 
that city. Miss P alr engag . : , t animat 
vs x ' ‘ art aie 
for her re there next ye ' 
en technical slip int t f § 
a t king x h I figeunerweisen” w k lockwor é i a 
Theodora St ow Ryder, the pianist is had a n ) 
usually busy season appearing wit number of large or OE, aN OE >. eI Raia “4 hsaate = : 
: ful appea , . eve e460 
ganizations as soloist. Among her many appearances may The Canton Symphony Orchestra. Eel REE eS er ia 
7 » : d ' : . . : Hiei KVW \ 
, , os i Jniet with the New Vark Semoahon: , 
be mentioned: twice soloist w New York Symphony [he final concert of the Canton (Ohio) Symphony Or Ovide Musin permits the publicat f the follow 
Orchestra, New Wilming Pa wo appearances, Belle hestra. ( G. Sommer, conductor, was given, Apr 
a > sie Hall , Decatu a thon « . . . 
vue, Pa.; Music Hall, Chicag . T, ree ap 19, at the iton Auditorium, with some three thousand i jean M 
pearances; Academy of Fine A ak Birchwood, persons in attendance Assisting the orchestra was the f I . 
’ . | ittshurs P wickley. P tic ; . ; 
Ii.; Tracy, Ill.; Pittsburg a; Sewickley, Pa.; Albion, Ladies’ Chorus, of Canton, in the concert version of the ' fect t é f 


}, ? rer Mich Mie ernon fenil “rt ” ‘ t i that , 
Mich.; Battle ‘ k, M it. Vernon, Ohi Kenil Flying Dutchman” spinning chorus The reviews of the ' , ~ 
orth. tl {rs jer ha ppeared seven times in Chi ¢ us . : ' t 
wortl M Ryde 1s appeared seven times in Chi- Canton press were highly flattering and Mr. Sommer’s ae ee . * 


Loerens +4 . Pa e enlnict +? iMoarer Tet a 4 . : . e 
» during this seas i w! different ths and ibility and the remar ble deve opment of the wrehestra . ot ; 


¢ the subjects of special comment 


in recital in each instance meeting with success. On May under him were mad 











Jomelli at Milwaukee. 
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nd the solo parts in Mendelssohn’s “Hear My Prayer” 


ombined Arion and Cecilian choruses Linguisticall y 

Madan Jomelli is most at home in French, but her English is 
tinged with a charming accent, her German is thoroughly intelligent, 
even essays a Scotch brogue in “Annie Laurie.” It is a 


from the Debussy aria and the Brahms “Von Ewiger 





Liche” and the Strauss “Zueignang” to Liza Lehmann’s bird songs, 
t they were all satisfactory, whether yearning or impressive or 
hanting Liza Lehmann’s “The Cuckoo” was on the program 
and Madan Jomelli sang two other songs by this composer ae 
neores. “The Yellowhammer” and “The Owl,” each of which stirred 
K t tumult of applause They were sung in a way that sug 
gested t unlight and the out-of-doors, the singer’s charming 
rtistry taking on some playful moods in these songs. “Spring's 


Singing,” by Alexander MacFadyen, formerly of this city, was one 
of th favored numbers of her program Somewhat of a novelty 


s cor rt program here was one of Wakefield Cadman’s Indian 
gs. whose weird and fascinating rhythm was given a vivid inter 
tatior Milwaukee Daily News, April 13, 1910. 


American College of Music. 
The American College of Music is located at 305 East 
Eighty-sixth street. Emil Reyl, the director, is a specialist 




























































EMI. REYI 


in choral training and coaching for grand opera and his 
pupils invariably give the impression of having had oper- 
itic experience. In Cologne, he took ten first prizes for 
choral directing, one presented by the Kaiser and one by 
the Kaiserin. He has studied organ and voice culture un 
der European masters and hag certificates testifying to his 








proficiency as a director and teacher. He possesses also a 
very pleasing tenor vuice. 

At the concert and operatic performance on March 29, 
given by members of the faculty and their pupils, an in 
teresting program was rendered by Lucy Reyl, George 
Reyl, Ernesto Muratori, Sophie Rosenson, Anna Bellanca, 
Frieda Cherkas, Justus Schwab, Marguerite Wildmann” 
and W. Klaucke and Marie Strack, after which scenes 
from several operas were given, interspersed with solos by 
Adele Reyl-Krahe, who sang a scene and aria from “Les 
Huguenots,” and also by Betty Askenasy, who played 
three piano numbers. The operatic casts were as follows: 


Lohengrin (First Act, Second Scene)............eseeceeees Wagner 
APCS ...Marguerite Wildmann 
CEN dawg tthin dats hae se hed yey te Vi Kade bee .-Dora Fleck 
Telramund ........ Vetsheeka hone ceuvetereds Oenwee 


Nanette Majewska 


OR eae ‘ ria ‘ 
i Theresa Tschanett 


Das Nachtlager in Granada (Second Act, Second Scene)... Kreutzer 
Gabrielle .......... Ses See Ae na Nanette Majewska 
The Hunter ....... <P sadecethoas Walter Klaucke 
RE Pee ape Ne See ..».-Henry Hartmann 
Ambrosio ..... bd Oo eae -+.++--L. Kuntzmann 
POE ccwen se mein SE Rh cas en ome eevee. Foller 

Martha (First Act, Second Scene) “f euaee han wah Flotow 
Lady Harriet shu ee -Marg. Wildmann 
Nancy, her companion ...... ..ee-.Wora Fleck 


.Frank Kuezinski 


LACE TOE bnvtcces , 
Chorus: Young Ladies of St. Josesh’s Choir 


Miss Wildmann is a talented young coloratura soprano 
who sings easily F in alt. Mr. Schwab has a fine strong 
baritone voice. Last Sunday, Misses Wildmann and 
Fleck, with Mr. Klaucke, sang the leading roles in the 
operetta, “Leonardo and Blandina,” at the Hudson County 
Damenchor. The faculty of the Conservatory is composed 
of Emil Reyl, Betty Askenasy, Elizabeth Baab (piano), 
Adele Reyl-Krahe, Emil Reyl (singing), Edw. Foerstel 
(violin), Julius Herner (cello and ensemble), E. J. 
siedermann, Emil Reyl (organ and composition), C. D. 
Claire (elocution). 


Mary Lansing Charms Elizabeth. 


Mary Lansing sang at Elizabeth, N. J., on April 10, and 
charmed the people of that city. Two papers said 

Miss Lansing’s artistic interpretation of Italian, French, German 
and English songs shows a wonderfully sympathetic and intelligent 
appreciation of the themes of the composers, and her beautiful voic« 
and clear enunciation, combined with her charming personality, al 
ways satisfy her audience Elizabeth Daily Journal, April 20, 1910. 

Possessing a beautiful voice of splendid range and exquisite ex 
pression, this gifted singer holds her audience in spellbound admira 
tion, and the tremendous applause which greeted her every number 
last night gave ample evidence of the appreciation felt by every onc 
fortunate enough to obtain admission Elizabeth Evening Times, 


April 20, 1910. 

Miss Lansing will sing at the American Institute of 
Applied Arts, May 3; Ward Frazer’s studio musicale, 
May 5, and Troy Vocal Society, May 25. She has also 
been engaged by the Marble Collegiate Church for the 
summer months 
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Francis Rogers’ Next Season. 


During recent years Francis Rogers has gained a posi 


tion of prominence in the musical world by means of a 
hne baritone voice, a musical temperament, unremitting 
vard work and unswerving allegiance to high artistic 
deals He has had the idvantage of several years of 


tudy in Europe, where he became familiar with both the 


languages and the music of France, Italy and Germany, 
but he 1s a thorough American, a native of Boston and 
graduated at Harvard. Indeed, the major part of his pre 


paratory work and his public experience has been carried 


h in this country 











\ vear ago Madame Sembrich engaged Mr. Rogers to 
ssist her on her long concert tour this season. This tour 
he has just completed, with a record of forty-one concerts 
ilmost as many cities, m territory bounded by Mont 
Miami (Fla.), Los ouston (Tex.) and 
Vancouver In mat rf he was an absolute 
stranger, but everywher: $s success with the public was 
inequivocally enthusiasti nd everywhere he was recog 
d at once as ¥ rt to appear on the concert 
Jatform with the prim im question 
Mr. Rogers will not go to Europe this summer, but will 
emain in this country preparing for next winter’s can 
aien, fe ich Loudon Charlt iulready is beginning to 
book dates Mr. Rogers will return t many cities to 
whic ec W troduced his associat with Madame 
Sembri 
It has been as a recital singer that Francis Rogers has 
won his chief laurels and his recital programs, both in 
struction and in rendering, are remarkable for the 
eadth and catholicity of their scope But he has also 
won fame as an orator singer and as a singer with or 
estra He has appeared s soloist with the Boston, 


New York, Pittsburgh, St. Louis, St. Paul symphony or 


ind Boston Festival Orchestra Oratorio parts 

such as “Elijah,” “St. Pau ind the High Priest m “Sam 

m and Delilah” he h made particularly his own, for 
they suit the pure baritone tessitura of his voice 


After Mr. Rogers’ first appeararce in San Francisco last 
I 


] rv, the ’acit ist Musical Review (Alfred Metz 
ger) said of n 
\ I W 
I Rog f Mada s 
ga ‘ t t XR \V 
i with t Sias 1 ga t x 
t < re w supp r 
g t} t t t ' hat 
x f « M Rogers 
f gh all 
r tt Eng guag 
x 1 ging tng sh 
t k ‘ 











plying English in seach a manner becomes pleasirg to t vear, but « wing to conflicti gy engagements wa 
e I personally enjoyed Mr. Roge mmensely and ging ft decline She was hear 1 a recital at the V 
nthusiastic reception accorded him, the decisios f the he 
greed with mine Miss., College, and sang twice r'itts i ‘ 
a = - 7 “toed s of : _ 
a : 1c Apollo Club and t Mozart Chub She 
Philip Hale, the Boston critic, has written te Poy > ee 
Me second appearance in ‘Oberlin, Ohio, sing Bee \ 
iis performance was w thy of praise for Ms musk t ae I , ; . . 
nin = an or ) ' . - C 
sincere, indisputable musical feeling The s t real st ninth symphony nd Gouvod 's Mes Sol 
this singer was the first soloist this season with the Guido | 


- Buff 


alo, and made an instantaneous hit 


Florence Hinkle’s Season. Among other Ohio appearances this season were w 


Florence Hinkle, the young American soprano, has had he Toledo Orpheus Club, the Cleveiand Han ps 
e busiest and most successful season in her professional the Tuesday Music Club of Akror : sue 
reer She has been eagerly sought by many of the Orchestra of Canton Fn samte ° eae mies 
cital at the Quaker University t , vin, S 
nade her first trip to Texas in Febru 
success aS SOlorst wit +} t) P 


and the Woman's Cl it 


vy re-engaged for next ve 





t ek 
! wing with the ¢ 
Sr 
ves eae g pay D t ‘ \ 
Hlink 
‘ 
r 
1 
Hink 
‘ 
N 
Von Warlich Specializes Enunciation. 
R n ' Vv l W 
tinet ¢ inciat I 
Photo by Mishk Studio, New York ¢ speaks and 
FLORENCE HINKI pent | 
ind \ 
prominent clubs in the country She has filled over sev tudy of English t 
enty-five dates, including eight appearances in her own Italian, be 
city, Philadelphia mi Americat ‘ ule 
In November, she sang in Nashville, Tenn., with the ant iding er 
Oratorio Society, and was immediately reengaged for next the fashion in speaking ar t 
year She was wanted for the Nashville Festival thi to present the t 
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Opposite New Half Million Dollar Baseball Park 


Surrounded by three acres of lawn and gardens, away from 
vise and smoke 


ABSOLUTELY FIREPROOF 


Visitors from all ove the country are attracted to Pitts 
burg by that great gift of Andrew Carnegie 


The Carnegie Technical School and Institate 


To see that alone is worth the trip to Pittsburg. The 
Schenicy Hotel is opposite this National Work of Art. Rooms 
for Business Meetings furnished free of charge Wire or 
write us at once — we will reserve rooms for you. The 
most attractive Hotel in Pennsylvania 

The Scheniey is the Waldorf-Astoria of Pittsburg 

Twelve minutes by trolley car from the business section 

Taxicab service ten minutes to all downtown points. 

Coneerts every evening by the Hotel Orchestra. 


SEND FOR BOOKLET. JAMES RILEY, Prop. and Mgr. 
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rf Metropolitan Opera House 
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Por Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
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Because ot tte Conven- 
lent Location, Superior 
Culsine and Excellent 
Service, 






Madame Sembrich, 


UTrpose Frank La 


rs. Richard J 
luctor, took 





usual instrument, members of the club 


the saxophone, the 
in the artistic training thus received 


<> Avenue, Suite 13, 
Pt f Back Bay 3106-3, 


v Loril 38. 10 are fortunate indeed 


Mrs 
r entire time to this work, going abroad every sum- 
it may be easily 


from such authoritative sources. As Hall gives al- 


Boston Symphony Or 
most h 


rere in search of the best musical literature, 
that a work 
such lofty musical ideals, 
its way, even as the great Boston Symphony Orchestra has 
a standard for the highest in the field of musical 
“Pas- 
torale” of Leon Marceau, composed for and dedicated to 


Hall, 


acquitted 


iudience, which "et 


iding thereby a 5¢e” conducted as a labor of love, and fos- 
| aan tered by must in time become in 


' 7 
t iided in no smal! 


pathetic piano accompani become, : 
Tuesday evening, the 


culture. In the program of 


piace on this 
esteem 1 


her forward as_ soloist, 


herself 


; Mrs brought prominently 


general and 
had and she 
l 


sung 


admirably by reason of her 


Sembrich . ; 
splendid technical facility and fine musical 
| 


hence, 


tantly until beautiful ton 


Spring when a spon Insight The au 
both 


waited expe 


quick to appreciate this unusual 


1 treat, rewarded soloist and conductor with the most 
ali 


were 2 
erved enthusiastic applause. 

RRR 

musical bill offered by the 


English Grand Opera Company for this week at the Bos 


‘Il Trovatore” was the Aborn 


rt t the Cason given vy 
Hall, presi 


Jordan 


ton Opera House 


mene 
omtaisiees personnel of the 


The changes in the Boston Symphony 


wht the following 
Mi Hall as the 


novel : ; 
Orchestra for the coming season include the retirement of 


Willy Hess, K. Keller, for many years the 
first double player of the organization, and Emanuel 
Fiedler, one of the first Alvin Schroeder is 
to be added to the As previously an- 


Anton Witek, of Ber- 


piece de 
concertmaster ; 


bass 


violins, while 


roster of cellists. 


nounced in THe MusicaL Courter, 


Roger Duca lin, is to succeed Willy Hess as concertmaster of the Bos- 
h ton Symphony Orchestra 
. eee 
oO ' : Otto Faelten, the designer of the plan for the Hudson- 
H Fulton memorial, which is to be erected by the city of 
ea New York, is a member of the architectural firm of Bel- 
lew, Faelten, Clapp & Ripley, which received the second 


contest in which about 150 firms par- 
This proves conclusively that all the talent in 
the family is not confined solely to the eminent father and 
head of the F; Pianoforte School. 


prize in the great 


, ticipated 
community of Bos 


t alone by submitting 
ielten 
{f composition each sea 


in creating by means of 
istrument she procure The delightful song recital given by Katharine Foote, 
y the wind choir for the oprano, and Mabel Adams Bennett, accompanist, before 
sition With Mrs. Longy the members of the College Club and its friends on Mon- 
ptitude for that un day afternoon, was made 


particularly interesting both by 


reason of the unique song selection, as through the ad- 
mirable accompanying of Miss Bennett. Of the offerings 
of the afternoon the beautiful song group by Arthur 
“A Ditty,” “An Irish Folksong,” “The Roses Are 
and “Oh, Swallow, Swallow,” was thoroughly en- 
while Max Fiedler’s “Wandlung” and “A Little 
Dutch Garden,” by Samuel C. Colburn, written especially 
for Miss Foote, shared the honors with the “Laughing 
Song,” by John H. Densmore. Altogether a _ catholic 
which was all the more appreciated because of Miss 
Foote’s rare finish of interpretation, and the unison of en 


Foote, 
Dead” 


joyed, 


choice, 


semble between the sympathetic co-workers. 
RRR 
At the song recital given by Mr. 


Thursday 


and Mrs. Gaines on 
Hall, the program 


rendered by Mr. 


afternoon in Steinert con- 


sisted of several groups of and 
Mrs, Gaines in turn, varied by 
with Mr. Gaines presiding very successfully at the piano 
throughout the afternoon. Mrs. Gaines > a 
very great degree the power of infusing into each song 
This, together with her 
personal charm, makes her singing very delightful despite 
the strident tones in the upper tegister when she indulges 
in the tendency of forcing her voice. Mr. Gaines has a 
small voice of agreeable quality which he uses intelligently 
when he does not forget the physical limitations of his 
and dis- 
mutually 


songs 


three duets for both voices 


possesses t 


its own particular atmosphere. 


organ. Both voices blend excellently, however, 
painstaking and 


fair 


evidence of careful, 
There 
friends and much applause. 

nRe 


Che dramatic recital given under the direction of Clay 


play the 


intelligent study. was a sized audience of 


ton D. Gilbert, of the New England Conservatory, in Jor 
dan Hall on Thursday evening, gathered a capacity house 
to witness one of the finest entertainments of its kind ever 
given in this city. 
which, Miniatures” and 
(the latter written by Mr. Gilbert with the music 
posed especially for this occasion by Frank Watson), had 
their first performance at this time on any stage. The ad 
mirable work of the participants proved Mr, Gilbert a 
teacher who possesses the knowledge 


The program was in six parts, two of 


“Dramatic “Love in a Toy Shop” 


com 


and knows how to 
impart it successfully. 
nrne 

The splendid generosity displayed by the firm of Mason 
& Hamlin in donating a beautiful parlor grand piano as a 
prize for competition by members of the senior class of 
the piano department of the New: England Conservatory 
brought six aspirants for the coveted honor and many 
interested friends as listeners to Jordan Hall on Friday 
evening. This was the first annual competition, and con- 
ductor Max Fiedler, of the Boston Symphony Orchestra, 
Mr. Loeffler and Mr. Chadwick gave éclat to the occasion 
by acting as judges. Those who participated were Vivian 
Beers, Samuel Charles, Walter Scott, Jr., Hazel Browning 
Wing and Genevieve Baker, with Julius Chaloff, of Bos 
ton, as the fortunate winner. Mr. Chaloff’s selections for 
this occasion were the Bach-Busoni chaconne in D minor 
and Liszt's “Hungarian Rhapsodie,” No. 12. The personal 
statement issued by Henry L. Mason for the firm explains 
the matter in its entirety and reads as follows: 

The motive 
may be 


Hamlin 


desire for 


in establishing the Mason & 
threefold. First, a 
interest of artistic 


piano contest 


described as contributing 
stimulation to the piano playing in general; sec 


ond, a desire substantial and practical 
to the 


to give help and recognition 


that is, a rupil of natural talent who has 


individual pupil! 
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artists visiting Boston. Symphony 
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Foreign languages spoken. 
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Kessler, Seattle: Susan Darlington Peirce, California; Blanche Goulet, 
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Boston Opera Company Sesten 
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§21 Washlagton Street, Boston. 
Fr 
- Vocal R 
ruil E 
Instruction | = 
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unflaggingly and seriously worked to develop that talent; third, a 
appreciative expression of the ee ndid work which the d 

busin =) ag o 

musiness manager, the teachers and pupils of the 





Conservatory are ato While from the very nature of a contest 
all of the candidates cann ot be awarded the prize, I hope that thos 
\ id nol win m at « is & sophy 
Rot says. “that the y of a 
Ss not n g lesti : t 
x seit fe su ss! andida s 
hear at is, a this s . b 
ger = many more to come ! aking 
eif, one does his utmost t 
ner 
\t the recital given by the pupils of the Faelten Pian 
forte School on Saturday afternoon, Anne Hathaway Gu 
ick, the little twelve year old pupil of “MBit Rheinhold 
Faelten, gave a remarkable performance of a group of 
1 4 1 " 

s and concluded the program with the allegro con bri 
trom the G major concerto of Beethoven. Miss Gulick is 
the daughter of Professor Gulick, of the Greek depart 

nt at Harvard, and this unusual performance was the 


resuit ol! only hive years ot study 


RRR, 


he twenty-third symphony Boston Orchestra concert 


ight a novelty never before played in this country 


the form of a symphony in D minor for strings by August 
Halm. This symphony seems to be the writing of a r 

‘luse who lives in this world, yet is not of it. The hats 

ionic scheme of his writing is very simple and very ear, 
with a certain naivete as in the second movement t 
while it is ver harming in parts it still lacks the virile 
simplicity, if one may so put it, of the early masters who 
wrote out of the fullness of their own time and condition 
not as a willful recluse w! would fain shut his eyes to 


the world as it really is at present. Strauss’ “Don Quixote” 
igain brought vividly to mind tremendous power 
rchestral delineation possessed by this musical Titan of 
generation. It was splendidly given and Mr. Warnk« 
endered the cello part with lovely tone and truly beauti 
imagery. The contrast betwe that and the music to 
Mendelssohn’s “Midsummer Night’s Drear ‘ fol 
ved, w revela n the polarity t s art 
Mendelssohn's music was ne the less resting, how 
s judged from that part r | t of v, and 
neert closed with the gentle grace and melodious 
noothness of his utterance after the exciting turbulence 
re Quixote 
RRR, 
( t sW cceheid liz wt poser ; 
t I Ar i lt in OS 2 pleted 
J 1 se song ( le call > t Jap 
est elodies, which has alread t 
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ssionals who are eagerly seeking t 


stir among the profs 
“Song 


newest compositions of real musical value. This 


Cycle” is to be given to the public in the near future anc 
is dedicated to Madame Jomelli, who is most enthusiasti 
er ; (ys RT! YE }- ( VEN 
Elizabeth Dodge Completes Tour. 

Elizabeth G. Dodge, prima donna sopran New 
York, who is nsidered one of the best of lyri 
pranos now on the concert stage, has just complete 
most successful concert tot f Maine, giving recitals 
Portland, Bang r, Waterville and Augusta, before repre 
sentative audiences of musical and folk \ few 
press comments follow 
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Por Concert and Oratorio Engagements 
ADORESS: 


METROPOLITAN OPERA HOUSE, NEW YORK 


Kathrin HILKE 


Management: ANTONIA Sate MUSICAL AGENCY 


251 West 88thStreet, New York hone, Reverside && 











jee McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, 


‘SARTO Baritone | 


New York 











THE MASTER SCHOOL OF MUSIC)... 


VOCAL DEPARTMENT 
MADAME AURELIA JAGER and Eminent Faculty 


SEND FOR CATALOGUE 96 Clinton Street. Brooklyn, N. Y 


Evan WILLIAMS 


TENOR 


AKRON - - - - - - 
| tk) iii ETE. 


WOLLE 


GANIsT 
Address: THE quinn UTERMATIONAL MUSICAL AGERCT, 


Successors te the Wolfsene Bursa 1 West 34th Street, 





OHIO 








New York 


& CO. 


R Concert, Oratorio, Recitals 
z Managemen! ; Personal Address : 
ANTONIA SAWYER, 251 West 88th Street 1273 Lexington Avenue, New York 
WINBURN B 
HUNTER ADAMS 
CLARK sin 
Hew Tork > anaggn aR Representative 
Representativ 508 Pierce Bidg. 
251 W. ™ Street waa 
THe MRS. BERTHA 
FISCHER 
= =** GARDNER- BARTLETT sexx 
la — 
= ‘aie 10s Sertegfitd, Mase. 
MAPLESON STU D STUDIO 


VOICE CULTURE” “""“° 





VIOLIN VIRTUOS 


rs. LILI PETSCHNIKOFF 
Accepts Pupils for 
Apply at Studio: Landshater Str. 14, 





PROFESSOR ALEXANDER 


ETSCHNIKOFF 


instructer of the Renowned = 


the, — 


Berlin W 
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StojowsKi Press Tributes. 
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SIGNOR 


GaeTANo MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Buliding, 1425 Broadway 
Tel., save Bryant 


M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


Ia LONDON: May | to July | 
Addeess DAN'L MAYER AGENCY, Chatham Square 


HINER’S BAND 


Finest Concert Band in the West 
Correspondence invited KANSAS CITY, MO. 


THE SAWYER Musical BUREAU 


ANTONIA SAWYER, Manager 
Artists of high order turnished for 


FESTIVALS, GONGERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
‘Phone, 89 Riverside 
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Kreisler in the South. 


is completing his extraordinary tour un 


of the Quinlan 


the past few days 
festivals in 
isville, Ky 
re Thoma 

» the 

ist next week 
aged for the 


vill play in 


Schumann-Heink's Summer Concerts. 


rieine will jnaugurat 


ummer Phe 


lor tourteen concerts 


TTA EDWARDS 


International 


Houston, 
He 
Orchestra of Chi 
United 
a> 
Springfield, 
Springfield, 


28 and August 16, which is something of an innovation for 


a singer of her rank. 


Mu- 
Austrian 


Iil.; Dixon, IIL; 


Assembly. 


mouth, 


the ; 
(Mich. ) 


Texas, 


appeared in 


months. 
States until 
he is booked 
Mass., 
May 3 Alois the 
fully 
the 
of East Orange 


I'rnka, 
Plaza Hotel, and on 


doliera” (Sgambati) and 


the 


a new series 


German con latter three pieces by 


between July 
Pormerty of Boston 

Voice Culture aad Repertoire 

525 Orchestra Bldg., Chicago, Ill. 





FRInBDA. 


LANGENDOREF 


CONT rEALTO 


1909-1910 
Tour Now 
Booking 


Direction: R. E. JOHNSTON, St. James Ballding, New York 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 
navi DUGGAN 


CONCERT 
Dramatic Soprano 


625 Orchestra Hall. Chicago tl) 


TENOR 
Oratorios—Recitals— Concerts 


Americ in Conservatory 
CHICAGO, ILL. 








STUDIOS 
«KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
For Terms and Dates, addres 
Mesical Agency, E. A. STAVRUM, Mgr. 
STEMNSAY HALL, CHICAGO 





Master School for Violinists. 
,OHUMIL 


CHA LE: Fr 


AY ALEK, Director. 


ost rigid searching investigation will result in q strong ore of the fact that our 
! measurably superior to any similar institution in this cou try 
FINE ARTS BL Da., 


Year book mailed 
CHICAGO, 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicago, itt. 








SOPRANO 
Puplis 
VOICE 
Production 


ELIZABETH PILLOW 


Seuth Side Stadio: 
5200 WASHINGTON AVENU: 


zeae OLIER 


VOLNEY L. MILLS 


THNOEFt: 


Grand Forks N. D. 


ALEXANDER MacFADYEN 


‘LOVE IS THE WIND" “INTER Nos" 
‘A A THOAY SONG THE SE ASONS' ’ 
Ye who HAVE " VBARNED ALONB"” 


WWM. KAUN MUSIC CO., Milwaukee, Wis. 


OEALERS 


D. A. CLIPPINGER’S 


SCHOOL OF SINGING 
Send for Circular of Summer Institute for Singers 
410 Kimbati Hall, Chicago, I 


CLARENCE DICKINSON 


CONCERT ORGANIST 
{ and Choirmaster Brick Presbyterian Chu 
Mendsissoha Glee Clud 412 FIFTH AVERUE, tw ont ‘ITY 


JOHN R.ROBERTS 
Saybrook Apts. 24#70"8 Pittsburg, Pa, 


sovaut’ CASTELLANO 


Maestro di Canto 
HPORTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence, Vie del Coat! 7, P 2 do 


ALTA MILLER, Soprano 
Concerts, Recitals, Teaching. 
7 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


M iYRTLE R. LEE 


MRATURA MEZZO-SOPRANO 


} 


Songs 
by 
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»s, Teaching. Graduate of Stern 
{ Music, under Blanche Corelli. 
Nx 1872 4to Fine Arts, Chicago. 


VON ST E IN 
ACADEMY :: OF :: MUSIC 


incorp. Nev., 1907 
HEINRICH VON STEIN, President 


Filfeenth Street and Grand Avenue 
LOS ANGELES, CAL. 


( 








THEODORA STURKOW 
“YY D Es FR Piatisi 


4715 Lake Avenue, Chicago, #. 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks - - N.D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, IU. 


James Stephen MARTIN 


VOCAL INSTRUCTION 


6201 Walnut Street | Pittsbu 
Studios: | $$; Nizou Building () Pan 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitais 
Address: 1452 East 54th Place Chicago, Ill. 
ment: E. A. STAYRUM, Steloway Hal! 


AMERICAN 
ACADEMY 


OF 
DRAMATIC ARTS 
FOUNDED IN 1884 

















Connected with 
Mr, Chartes 


Theatre and 
Companies 








} faciites 


Ite and 
have made it the recognised beading Institution 
for dramatic training im this country. 


BOARD OP TRUSTEES 
FRANKLIN H. SARGENT, President 
DANIEL FROHMAN JOHN DREW 
AUGUSTUS THOMAS BENJAMIN F. ROEDER 


Fer catalogue and Information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BEW TORE 


Ellis Clark Hammann 


PIANIST 
1524 Chestaat Street, PRILADELPBIA, PA. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
W eightman Belidias Philadelphia, Pa. 


Frederic C. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1847 Greadway, Bow Tork Baker Boildleg, Philadelphie 























The cities in which she is booked tu 
appear include Norfolk, Conn. ; 
Charles 
These concerts take place in centers 
where they have great educational events in the summer 


Alois TrnKka in Two Concerts. 


Johemian violinist, 
at two important concerts recently; 
April 20 at the Woman’s Club, 
At the former, 
“Dance Caprice” 
Arthur Bergh, 
positions the program was devoted. 


ESTHER PLUMB 





N. » Mon- 
Bay View 


Ocean Grove, 
City, Ja.; 


sical Agency, 


Yolando Méré, the young Hungarian pianist, 
turn to this country next season, for her second tour un- 
der the management of the Quinlan International Mu- 


this her: first season here. 


Yolanda Méro to Return. 


is to re- 


The artist achieved a notable success on 
She played twice with the New 


York Philharmonic Swociety and was obliged to cancel a 


appeared success- 
on April 19 at 


“Gon 
and at 


Mr. Trnka played thoven,” 


(Reiser), 


to whose com- 


It is likely, 

if given at cheap prices in Cooper Union, would 

attract enormous East Side 

Theater sophisticated music lovers leave it severely 
-New York Press. 


third engagement with this orchestra on account of a 
slight injury to her wrist. 
concert$ in New York (including two with the New York 
Liederkranz) and four times in Boston 


Altogether she played at ten 


though, that Rene Fauchois’ work, “Bee- 


audiences, whereas in the New 
alone. 





Contralto 
Oratorio 
Recitals Concerts 
Address: 1519 East 620 St., Chicage 
"Phone a4a8 Midway 








Signor P=) A. ADDI 


or Manhatten Goeve Hou 
Vocal stuser's 51 Bast 59th Street, new York 
Tel, 5736 Plaza 


os 
VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Phone, 3562 Hyde Park Chicago. Ilis. 


email PIANIST 
centilk )B 





Pupils Ac-epiud 
Fine Arte Bidg, 
Chiesgo. vu. 


corvet WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM tuinn 


: The jag Musical Bureau 
Rn 410 Qoenel Bid... Chicags, Ili. 


THE STERNBERG SCHOOL OF MUSIC 
aos N VON erenneana, Principal 
‘omplete musical education all branches. 


write ite for catalogue. 
Fuller ‘Building, 1o South 18th St., Philadelphia. 














PIANIST 


SOLO or ACCOMPANIMENT 
nt: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
| Phone, Reverside& Sew York 


ILLS: 


Charch and Concerts 


101 West Sist Street 
’ Phone, 3261-R River 


Louise St. John WESTERVELT 


PE oy ac ang 
328 oupenae nn paras * cHicaco 
SOPRANO 


“i AUELDAF FER == 


Hazelwood Ave. 
Hall MEE bt PITTSBURG. PA 


GUSTAF HOLMQUIST 


re ror 
304 Kimball Hi CHICAGO 


LULU JONES DOWNING 


Compeser and Accompanist 
Song Recitals 
Featuring Voca! Artists of Note 


ADORESS: 
MUSIC ART SHOP 
5642 Kenmore Ave., Chicago 














Jennerze Lovpon Sguot of Music 


629 Fine Arts Bullding, - ~- Chicago, Hl. 


Grace | Nelson 


German, French, keg pose jen, Gagtes 
610 Pine Arts Bidg., Ch ago, I 





*RIGAUL 


VOCAL ART 


NEW YORK 


JOHN B. MILLER = 


Direetion 
Steinway Gall, - 


EB. A. STAVRUM 
CHICAGO 
Charles Wakefield Cadman 
IN THEIR 


Paul Kennedy Harper 
AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place - - Pittsburgh, Pe. 


=|) WILD Concert |... 


Organist 
KIMBALL nat zit h. iene ot 


CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR— Apollo Musical Club. Mendelssohn Club 
CHAUTAUQUA (N. Y.) INSTITUTION 
MR. SHERWOOD’S|—_=— 


224 Summer Session 
Term of 6 Weeks, beginning July 9, 1910 


Piano Department—Private lessons: Mr. Wil- 
liam H. Sherwood, Miss Georgia Kober and Mrs. E. 
T. Tobey, combined with 30 interpretation and 
analysis classes. The classes are absolutely essen- 
tial to the course and enable the student to ac- 

uire practical and permanent advantages in music 
p ech the term of six weeks. Artists’ Recitals, 
Pupils’ Recitals and Concerts. 


SHERWOOD MUSIC SCHOOL 
HICAGO, ILL. 


IIS op sip po Special Courses in all 
departments under'eminent teachers. 
ADA HM. HOLMES. Secretary, Fine Arts Building 

















PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.50 Delivered 
439 Filth Ave.— Telephone 4292-38th—New York 


Edith h Bowyer WHIFFEN 


ta%-A 


3a Calle Pafionns Num. 41 


TEACHER = ee 


ARTHUR DUNHAM 


(P. A. 
CONC RGANIST 
Address: SIMAI WNDIAMA AVENUE = CHICAGO, HLL. 


ARTHUR M. BURTON 


wn... |e 


Mitten: == 


S.. Be TROUTMAN 

Sixth Ave. Pittsburg Pa 

Maker of Musical Prize Medais 
J. S. TOWNSEND 

1554 be age erage Chicago 


eet ton Art Jewelry, Rare Silver, 
~ and Sold. ReliableBargains. Write 


Wrs. THEODORE, WORCESTER 


ddress: 525 Building. Chicago ft 
. * STEINWAY PIANO USED 


Gottschalk Lyric School 


A to gne y Education. 
lnatramental and Vocal by “g-y b= exclusively 
tt t 
attached ORAL HALL, CHICAGO, ILL. 

712 Pine Arts 


Maragenest ’ MME. FRUSOLONO 
1156 Bast 47th Street + Chicago. m 





CITY OF MEXICO 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaas 


It satisfies me completely.” —Pugne 
“A tone which blends so well with my voice.””—Sembrich 


“A great Piano! 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 










CINCINNATI 





STENCER SE 8 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


PAM rm 





Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FraEMCKE 
Instruction given in all branches of mus from Special Departments for Beginners, Amateurs and 
first beginning to hight st perfecti Professi als. 
Thirty-erght of the most known ar xperienced | advantages to students Harmony lectures, 
professors. ay vocal sight reading 


TERMS, $10 UP PER QUARTER. "<a 


FOR C TAT ALOGUE., 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





nong the vente eminent imatresters the { wlan wleht % Z eae 
Piano — Joun J. Harrstaepr, \ xn GARW Violtin—lireses uriee. A » Wen 

Atten Spencer, Henior | . Theory \ We \rTuur Otar An RSEN 

et 

Public School Music E. Rosinson 

Singing—Karteron | 

GAN, Racna LINN ND W u School of eng Ilanr Conway 

Joun T, Rea MIN J. HATTSTAEDT, President 
Organ —Wituwetm M1 LScu free 





BARITONE 


ALFRED HILES BERGEN 2a%tone 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-Eng at 419 Fine Aris Buliding 


Bes. ‘Phones, 4581 Lincola 
Concert Pianist 


MARY WOOD GHASE oon 


In Piano Technic.’ Director of MARY WOOD CHASE SCHCOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 
Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, September 26, 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


A ts know the ¢ 





1910 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Burcau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 


Cable Address: Musikwolff, 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Namburg; the Bechstein Hall, a 
Representative of more 
ing d’Albert, Ysaye, Ansc : " 
Sembrich, Risler, Van Rooy, Hekkin 
and many other celeb Also maz 
Berlir Philharmonic Or -hest 
Nikisch 
Principal Agency for Music Teachers 


EONARD "=" 


Schelling Si. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IMustrated Musical News.” 


Berlin 


ists, includ- 


= 400 arf 
hib . 








me let 

mach’ — which | will gled 
sail you FREE, and + 
otains opinions from 


use RRINDAML vic a. 
Violins sent to responsible 


i} persons on trial, for com- 
parison with other new or 








LU CIEN anand goo opel 
Reledad Grand Model, $200.00 


accounts opened. 


SCHMIT 


REINDAHL VIOLINS 


USED axD RED BY —————————— 
ho cd | tstemana Koctan 
Veeng Virtusse Coles Sinescens «© jan eee ANOTE REINDARL 


pints Soret ateior, 318 Athenaeum Bidg 
phicsreder Ball 26 East Van Buren Street 
eo” CHICAGO, ILLINOIS, U.S.A. 


eonera Jackson 
r E Haberkorn 
Axel Skovgaard 
S. BE. Jacoteohs 


CONCERTS AND RECITALS 
ADORESS: 


234 East S8th Street, 








Hew York 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic. Instruments 


For: the! Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHI@ 


Rererence: The Editor-in-Chief of Tm 


Musicat Courrer 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Origina: 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


Branche-iInstitute, Berlin-Chariottenburg, 8-9 Kantstr. 
PRY TORY > i bra } ‘ { } ( CHO 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses er single branches 
admission times begin April and September. 


Principal 
Admission granted also at other times. 


Prospectus and List of Teachers trom the Directoritum 


| HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


STEINWAY or 
PIANOS || Stlasont& Haulin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


Jackson Avenue, Borough of — NEW YORK Y © 


Factories: Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


St. Pauli, Schanzenstrasse, 20-24 ~ a SAMBURG 
Stelnaway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


8s . 16- - t Ss 4 
Warereems: Steinway Hall, 15-17 Lower Seymour St., Portman Sq,.W., London 


Jungternstieg 34, Hamburg, end 
HKoeniggraetzerstrasse 6, Berlin BOs’ l ‘ON 
They are a'so sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


PANO MB AL fra 


CHICAGO, ILL., U. S. A. 
































© A the yrds Best 
we RE eee OrirhnickGe a Bae bares 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOH MER |" in the SOHMER PIANO of { today 


It is built to asta the most 


cultivated tastes : 
Hibs ia ae aca P! ANOS appeal to the most critical musical taste, and are 


The advantage of sucha piano pst more favorable comment today than any other 


appeais at once to the discrimi- make of piano offered to the public. 
nating meneiigenee: of the leading Their leading features are Scientific Scale, Purity and 
artists =: 3 Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


eis rirrn avenue || Vose & Sons Piano Co. 
ce 160 Boylston Street, Boston, Mass. 
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